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INTRODUCTION

EAH,I'VE KNOWN HARVEY
PEKAR A LONG TIME..A LONG
TIME..SINCE THE FALL OF

(962, WHEN 1 FIRST LEFT HOME
AND WENT To CLENELAND, AND
SHARED A BASEMENT APARTMENT
WITH MY FRIEND MARTY PAHLS.
PEKAR LIVED AROUND THE CORNER
ON DEERING STREET AT THAT TIME.
(NONE OF THESE BUILDINGS ARE
STILL STANDING ... THE WHOLE NEIGH-
BORHOOD WAS BULLDOZED IN THE
'SEVENTIES.) HARVEY WAS THE FIRST
PERSON 1 EVER MET WHO 1 THOT
WAS A GENIUNE “HIPSTER." 1 WAS
VERY IMPRESSED. HE WAS HEAVILY
INTO MODERN JRAZZ, HAD BIG CRAZY
ABSTRACT PAINTINGS ON THE WALLS
OF H'S PAD, TALKED BOP LINGO,
HAD SHELVES AND SHELVES OF BOOKS
AND RECORDS, AND NEVER CLEANED
HIS APARTMENT.,.AND HE WAS SEETH-
NG, INTENSE, BURNING UP ALWAYS
MOVING, PACING, JUMPING AROUND
«JUST LIKE A CHARACTER OUT OF
KEROVAC ,

TWENTY YEARS LATER, STILL COM-
(NG OUT OF HIS SKIN, PEKAR STILL
LIVES ON CLEVELAND'S EAST SIDE...
THOSE SAME ABSTRACT PAINTINGS
ARC NOW COVERED WITH DUST AND
GRIME. ACTUALLY,IT TURNS OUT HE'S
ONE OF THE MOST STABLE GUYS |
KNOW. EVERYONE ELSE FROM THOSE
OLD DAYS HAS LONG SINCE FLED,
SCATTEREDP TO OTHER. PLACES AND
TOWNS , EXCEPT DANNY THOMPSON,,
51D GOLD, AND HARVEY. CLEVELAND
IS A HARD TOWN.,.1 CAME NEAR
COMMITTING SUICIDE WHEN 1
LIVED THERE. 1 KNEW SEVERAL
YOUNG SENSITNVE TYPES WHO DID
END (T ALL IN CLEVELAND, THE
POET D.A. LEVW BEING THE MOST
FAMOUS.

YEAH, HARVE( 1S AN 6G0-MANIAC;
A CLASSIC CASE A DRIVEN , COM-
bPULSIVE, MAD JEW.. \WATHING HIM
EAT—HE EATS FASTER THAN ANYONE
I'VE ENER SEEN, SHOYELLING (T IN AS
IF SOMEBODY HAD A GUN AT HIS HeAD
AND WAS THREATENING TO KILL HIM
(F HE DIDN'TGET IT ALL DOWN (N
TEN SECONDS. [T'S SOMETHING TOSEE,
BUT HOW ELSE COULD HE HAVE GOT-
TEN ALL THOSE COMICS PUOBUSHED,
WITH ALMOST NO MONEY; IN TOTAL
[SOLATION FROM ANY COMIC-PUB—
LISHING "SCENE" SUCH AS EXISTS OUT
HERE (N CALIFORNIA ,OR (N NEW YORK;
CONSTANTLY BROW-BEATING ARTISTS
10 ILLUSTRATE HIS STORIES, HAND -
LING THE DISTRIBUTION HIMSELF...
ONLY AN EGO-MANIAC WOULD PER -
SI1ST (N THE FACE OF SUCH ODDS,
BELIEVE ME, 1 KNOW FROM WHENCE
1 SPEAK, HAVING Bee NAGGED AND
BULLIEP PLENTY BY HIM TO GET THE
WORK (N ...THE PHONE RINGS... THE
DESPERATE YELLING, THREATENING,
CAJOUNG .. AND (LLUSTRATING HIS
STORIES IS NOT EASY. THERE'S SO
UTLEe REAL (OMIC-BOOK-STYLE ACTION
FOR AN ARTIST TO SINK HIS TEETH IN-
TO. MOSTLY ITS JUST PEOPLE STAND -
(NG AROUND TALKING, OR JUST HAR-
VEX HIMSELF ADDRESSING THE READ -
ER FOR PAGE AFTER PAGE., YOU
HAYE TO REALLY SHARE HIS VISION,
OR NEED THE FEW BUCKS HE PAYS
FOR THIS TEPIOUS [ABOR. |F HARVEY
&NQJSNT 5‘% EGE‘NYE‘@ THERE WOULD |
R'VE AMERICAN SPLEN-
DOR COMICS. ITS NQT AS (F He'S
MADE A LOUSY DIME OFfF OF THEM.
I'M FAIRLY CERTAIN THAT THE
SALES OF HIS (OMIC BOOKS HAVE
NEVER COVERED THE PRINTING (OSFS,
IT'S A SAD EACT THAT YOU (AN'T
SELL "ADVULT “ COMIC BOOKS TO AM-
ERICAN ADULTS, COMIC BOOKS ARE
FOR KIDS. ADOLESCENT MALE POWER



FANTASIES, THAT'S \WHAT MOST (OMIC
BOOKS CONTAIN; ESCAPE FANTASIES FOR
PIMPLY-FACED YOUNG BOYS..YeP, MOST
COMIC SPECIALTY SHOPS WON'T EVEN
CARRY BOOKS UKE AMERICAN SPLENDOR.
WHY SHOULD THEY 2 “ADDUIS" NEVER 60
(N SUCH PLACES,AND SO THE “APULT"
COMICS JUST SIT THERE TAKING UP SPACE
ON THE SHELF.

MAYBE A “REAL BOOK OF PEKAR'S
COMICS, UKE THIS, WilL SEWL BETTER
THAN THE CHERP NEWSPRINTT COMIC
BOOKS. ] WONDER (F DOUBLEDAY € CO.
KNOWS WHAT THEY'RE GETTING THEM-
SELVES INTO HERE, BECAUSE, WHILE PE —
KAR'S WORK (S HIGHLY RESPECTED IN
CERTAIN (NTELLECTUAL CIRCLES, IT'S DEF-
INTELY NOT VERY COMMERC/AL.... BUT,
WHO KNOWS ? WITH DISTRIBUTION (N
381G BOOKSTORE CHAINS...WELL, HE'LL
Never BE THE NEXT GARHELD, THAT'S
CERTAIN, THE SUBJECT MATTER OF
THESE STORIES (S SO STAGGERINGLY
MUNDANE, (T VERGES ON THE eXoTic/
IT (S VERY OVSORIENTING AT HRST,
RUT AFTER AWHILE YoU GET WITH (T,
MYSELF, | LOVE IT...PEKAR HAS PROV-
EN ONCE AND FOR ALL THAT BENEN THE
MOST SEEMINGY DREARY AND MONOQ-
TONOUS OF LIVES 1S HUED WITH
POIGNANCY AND HEROIC STRUGGLE.
ALL [T TAKES (S SOMEONE WITH AN
EYE TOSEE,AN EAR TO HEAR,AND
A DEMENTED, DESPERATE JEWISH MIND
10 GETIT POWN ON PAPER... THERE LS
DRAMA [N THE MOST ORDINARY AND
ROUTINE OF DAYS, BUT (T's A SUBTLE
THING THAT GETS LOST IN THE SHUF -
FLE ... OUR PERSONAL STRUGGLES SEEM
bULL AND DRAB COMPARED WITH THE
THRIWLING, SUSPENSE HLLED, ACTION -

ACKED LVES OF THE CHARACIERS \WHO
ARE PUSHED ON US AU THE TIME /N
MOVIES, TV SHOWS, ADVENTURE NQV-
ELS AND... THOSE OTHER COMICBOOKS.

WHAT PEKAR DOES 1S CERTAINLY
NEW TO THE QOMICBOOK MEDIUM,
THERE'S NEVER BEEN ANYTHING EVEN
APPROACHING THIS KIND OF STARK
REAUSM. 1T'S HARD ENOVGH TO FHND
(T (N UTERARTURE, IMpoSSIBLE (N THE

MOVIES AND TV, IT TAKES CHUTSPAH
TO TEW (T EXATLY THE WAY [T HAP -
PENED, WITH NO ADORNMENT, NO GREAT
WRAP-UP, NO BIZARRE TWIST ", NOTHING,
PeAR'S GENIVS IS THAT HE PULLS THIS
OFF, AND DOES (T WITH HUMOR , PATHoS,
AlLL THE DRAMA YoU CouLd EVER.
WANT... AND IN A DMIC BoOK YeT f
UsuALLY HE WRITES HIS STORY IDEAS
SOON AFTER THE EVENT, WHILE THE
NUANCES QF IT ARE STILL. FRESH IN
HIS MIND . HE AUWAYS HAS A LARGE
BACKLOG OF THESE STORIES, WHICH
HE CAN CHOOSE FROM TO (OMPOSE
EACH NEW ISSUE OF AMERICAN SpLen-
POR, HE WRITES THE STORIES (N A
CRUDELY LAID-OUT COMIC PAGE FOR -
MAT USING STICK HOURES, WITH THE
DIDLOGUE QVER THEIR HEADS, ANP
SoME DESCRIPMVE DIRBITIONS FOR THE
ARTIST TO WORK FROM, THE NEXT
PHASE (NVOLYES CALLING UP NARIOUS
ARTISTS AND HARANGING THEM TO
TAKE ON PARTICULAR STDRIES,
HARVEY 1S OFTEN FRUSTRATED BY
THE ARTIST’ LACK OF ABILITY TO BREAK
DUT OF THE STANDARD HEROIC COMIC
BOOK STYLE OF PORTRAYING CHARAC -
TENS. INDEED, (T 1S A CHAUENGING
TASK T© PRAW ORDINARY PEOPLE
REALISTICALLY, TO GWE THEM UNIQUE
PERSONBL QUALITIES IN A SERIES OF
PANELS., ONE ARTIST, GERRY SHAM-
RAY, WENT AL THE WAY, TAKING HUN -
bReDs OF PHOTOS OF PEKAR, HIS WIFE,
WIS APARIMENT, THE STREETS OF HIS
NELGHBORHOOD, AND SO ON, AND DRew
EROM THE PHOTOS, ONE OR TWO OTHER
ARTISTS HAVE USED THIS METHOD WIITH
PEKAR'S STORIES . THE RESULLS OF THIS
APPROAH ARE VERY SUCCESSFUL, MANY
OF THE ARTISTS WHO HAVE WORKED
FOR PERAR ONER THE YEARS (HARVEY
HAS BEEN WRITING COMIC STORIES SINCE
(975 HAVE PUSHED THEIR ABILITIES
T0 HIGHER LEVELS OF SUBTLETY AND
REALISM IN THE STRUGELE TO CONVEY
PEKAR'S IDEAS, OR MAYBE JUST TO
GET HARVEY OFF THEIR BACKS — ME

(NCLUDED 7/
APRIL , 1985



THE HARVEY PEKAR NAWE STORY
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S‘Taﬁk 8Y HARVEY PEKAR A

MY NAME HAS BEEN \ TS AN ONUSUAL TN

/

NAME—HARYEY

A MATTER OF SOME
PEKAR., .

CONCERN TO ME
OVER THE YEARS ...
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NOT IN A CONVENTIONAL
SENSE, AT LEAST ...

s
G

I'VE READ IN VARIOUS
PLACES THAT “HARVEY'' IS OF
EITHER CELTIC, GERMANIC, R
FRENCH ORIGIN.. ¢«

YET “PEKPAR" IS

STRANGELY, T AM NEITHE
A SLAVIC NAME,.. EnCH,

CELTIC, GERMANIC ,FRENCH
OR SLAVIC...

WHEN 1 WAS YOUNGER \
MY ACQUAINTANCES WOULD
TEASE ME BECAUSE OF
Mf NAME ..

THEY'D SAY, “HARVEY
PEES IN HIS CAR.”

ONCE MY BEST FRIEND
MADE AN ADMITTEDLY WITTY

HE SAID, "WHAT COMES
AFTER THE DINING CRR?
—THE PEg CAR !

ESPITE TH\S
WE REMAINED
FRIENDS « /.
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MY WIFE, WHO WOU
ONE DAY BECOME MY
EX-WIFE,.,

MY WIFE THOUGHT
THAT I HAD AN
NAME. AND SHE CON-

SUMMER OF 1960 AND
PROMPT( @OT A
TELEPHONE /.« ,

1 WAS MARRIED IN THE ¢

THE NEXT SPRING A NEW

PHONE BOOK CAME OUT. IMAGINE

MY SURPRISE WHEN 1 TURNED TO
MY NAME AND SAW THAT, IN
ADDITION 70 ME , ANOTHER
HARVEY PEKAR WAS

... THEREFORE, HIS WAS
A PURER LISTING,

IT WAS A UNIQUE
NAME, A NAME WITH
CHARALCTER.

1 WAS LISTED AS
HARVEY L . PEKAR... MY MIDDLE
NAME IS LAWRENCE ..HE WAS
LISTED SIMPLY AS HARVEY
PEKAR— NO MIDDLE
INITIAL e e

B80T 1 LEARNEDP TO
ACCEPT IT. EACH YEAR
I WOULD FEEL LESS STRONGLY
pS 1 SAW THE OTHER
HARVEY PEKRAR'S

THIS FILLED ME WITH
CURIOSITY, HOW COULD THERE
Be THREE PEOPLE
WITK SUCH AN UNUSUAL

NAME IN THE WORLD,
LET ALONE IN ONE
Uty /7

THEN, IN 1966, 1
NOTICED THAT A THIRD
HARVEY PEKAR WAS

LISTED IN_ THE
PHONE BOOK/

] ONCE GOT A LOMG DISTANCE
CALL AT MIDNIGHT FOR A
HARVEY PEKAR. ITwWAS A
woMaN CALLING EROM FLORIDR,

T DIDN'T KNOW HER, SHE HRD

MISTAKEN ME FOR ONE OF

THE OTHER HARYEY PEKARS.




THE CALL CAUSED ME TO
WONDER WHAT SORT OF
PERSON HE WAS. OF
COURSE 1 HAD NO
walY OF KNOWING...

ESE WERE THe
QTHER HARVEY

THEN ONE DAY A PERSON
1 WORKED WITH EXPRESSED
HER SYMPATHY T ME CONCERN -
ING WHAT SHE THOUGHT WAS THE
DEATH OF MY FATHER, T KNEW
MY FATHER T BE ALIVE AND
[N GODD HEALTH AND
ASKED HER WHERE SHE'D
GOTEN THE NOMON
THAT HE'D DIED.

™ SHE POINTED OUT
OBITUARY NaT\CE N

ALTHOUGH 1'D MET NEITHER
MpN, 1 wAS FILLED WITH
SADNESS, “WHAT WERE THEY
UKEY L THOUEHT, T SEEMED
THAT OUR LIVES HAD BEEN

LIN IN SOME
INDEFINABLE WAY,

51X MONTHS LATER
HARVEY PEKAR dR.

nanm,

THE NEXT YEAR'S

TELEPHONE DIRECTORY

CONTAINED oNLY MY
NAME

NEWSPAPER FOR A MAN

NAMED HARVEY PEKAR.

ONE OF HIS SONS wAS
NAMED HARVEY.

AN
THE

BUT THE STORY

APPEARED IN

WHAT KIND OF PEOPLE
PRE THESE? WHERE DO
THEY COME FROM, WHAT
DO THEY DO ? WHAT'S
IN A NAME?

NQT\{END THERE,
TWO {EARS LATER ANOTHER
HARVEY PE-KAR.A

Does
FOR,




fThe Young Crumb Story <&~

BAcCK IN THE FALL OF 1962, WHEN 1 WAS STILL A )} was AuwAYS ANXIOUS To MEET COLLECTORS OF
BIG JAZZ RECORD COLLECTOR, { WAS TALKING TO || EARLY JAZ7Z, BECAUSE 1 COLLECTED MORE MODERN STUFF
THIS GUY | KNEW ABOUT MEETING ANOTHER COLLECTOR. || AND FREQUENTLY COULD SWAP TRADITIONAL JAZZ 78 S
I'D FOUND TO THEM FOR SWING AND BE-BOP RECORDS
NEAH, HARY, THERE'S THIS & ) THEY'® PICKEP UP THAT 1 WANTED.

1 WANTCHA T' MEET " .
GGt JUST MOVED INTA TOWN, OH YeaH, A "MOLDY FIGLHUK? 1D DEFINITELY
HIS NAME'S MARTY PAHLS AN LIKE T' MEET HIM...1 C'N MAKE GOOD TRADES wrn-é
HE's A B1A COLLECTOR.c. THOSE GUYS. 1 GOT A BIG BUNCH ‘A CHOICE 1925-35
WE GOES MOSTLY FOR THE RECORDS AROUND THAT 1 GOT CHEAP FROM SOME GUY
OLDER STUFF Al ((4p WAS BREAKIN' UP HIS COUECTION. § WANNA
= KEEP SOME BUT L'D BE WILLIN' T' LET SOME GO+
F Zrountan - (oca Cola IF THIS @UY'S GOT ANY 1940's SIDES THAT 1
T S RN NEED MAYBE WE C'N DD SOME DPERLIN'...

¥, P =
$o0. We WENT TO PAHLS’ APARTMENT AND 1 MET
HIM AND CRUMS.

THERE'S THIS GUM STAYIN' wiTH
PAHLS THAT JUST GOT IN FROM
PHIL ADELPHIA NAMED BOB CRUMSB...
HE'S A COUPLA YEARS YOUNGER
THAN US... HE COLLECTS S You
C'N MEET HIM TOO ...

SURE, THANKS FOR
PUTTIIN' ME ON  TO
THESE OUYs DAVE...

AFTER THE INTRODUCTIONS I GOT DOWN TO BUSINESS
AND STARTED LOOKING THROUGH PAKLS’ RECORDS, TRY-
{NG TO FIND SOMETHING 1 WANTED.

HEY, UH, WHADDAYA WANT
FOR THIS JAY MESHANN
THING? I1T'S GOT A LAMIN-
ATION CRACK IN [T BUT
MAYBE 1 C'N STILL

LOOK,Y¥' GoT AgouT TEN
RECORDS HERE 1D LIKeE T'
DEAL WITH You FOR ...HOW
‘BOUT IF 1 BRING SOME CHOICE
OLDER STUFF OVER AN’ WE

MPKE A TRADE ?

SURE, we

CAN PROBRBLY
WORK SOME -




YEaH, GoDD.A'LL
CcOME BACK THIS

LH HUH.,,.S‘PH, HOW'D

You QuUYs GET T knOw

ERACH CTHER WITH ONE
LIVIN' IN PHILADELPHIA
AN' TH' OTHER N

JAFTER THE “BUSINESS " PART OF THE VISIT WAS
OVER ) STAYED ARDUND AND TALKED To PAWLS AND
CRUNMS, WHO WERE NICE GUYS.

AGD ROBERT AND HIS
BROTHER CHARLES i
CoMIC BOOK CALLED "FOO' AND
BDVERTISED IT IN A FAN-ZINE.
1 BOUGHT [T AND LIKED IT AND
\WE STARTEP CORRESPONDING

AND 1 \WENT TO DELRAWARE

YeaH, BUT | DONT
HAVE AS mucH STUFF
AS MPRTY...MOST A MY

ECORDS PRE BACK IN
._ PHILADELPHIA NOW

Ay, .

WELL, A FEW YEARS
puT OUT A

TO VISIT HIVl (wWHEN HE
WAS LVING THERE.

ROBERT'S A REALLY GOOD
ARTIST .. .WHYN'T You SHOW
HIM THAT THING YoU'RE
WORKING ON NOW, ROBERT?

$0 CRUMB SHOWED ME THIS

COMI1C BOOH NOVEL HE WAS
;JDRI:'IQING ON,"THE B1G YUM YUM
00K

LIHE THE YOM YUM BOOK.
REALLY GOT INTO IT.

[

\
I

Ll
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SAY, THIS'S TERRIFC S

WHAT ARE YoU GgolnN' T DO
WITH THIS WHEN YouU
FINISH IT?

P

1 DUNND..1 HRDN'T
THOUGHT ABOUT (T .. IT'S
JUusT AN EXERCISE...

WELL, 1 wasw
5U,NUH,DI%H;QEE‘*IDEU THINKING ABOUT
GONNA RE | GETING A JOB,

T'AMERICAN
GREETING CARDS
T'MORROW FOR AN

INTERVIEW ['M |
TAKIN''EM SOME A

o ARTWORK
T' LOOK AT....

§ DIDN'T THINK HE'D BE ABLE T'GET ANYTHING AS
AN ARTIST BECAUSE TIMES WERE BAD AN' HE DIDN'T
1;1%\% Ht\gt_jgg Eﬁtﬂws' BUﬁ '[E;HEY LIKED WHAT

'E ERICAN GREETINGS AN HIRED
HIM AS A COLOR. SEPARATOR - S

: =% \\-..,: 2 i

Parus ano CRUMB Livep 1n My NEIGHBORHOOD
AND WE GOT ALONG WELL S0 [ USED TO GO OVER
TO SEE 'EM. MOSTLY WE'D TALK ABoUT JAZL.
AT THAT TIME 1 KNEW PAHLS ALOT BETTER
THAN CRUMB. CRUMB Was A PRETTY QUIET,
RETIRING GUY.

WELL, ONE GUY 1

THINK You DEFINITELY
OULGHTA USTEMN TO

SHOPPING ONE TIME FOR OLD RECORDS. WE DIDN'T
FIND ANY SIDES. BUT CRUMB DUG THe EXPERIENCE
ANYWAY, WE WENT TO A PART A' TOWN HE WASN'T
PAMILIAR. WITH AND HE WAS REAL INTERESTED IN IT.

{Bw 1 REMEMBER CRUMB AND 1 DID GO JUNK

%WHHDD‘(R
— A WHITE
Skum..,

@€RUMB DID WIND UP LOOKING AT ONE A' THEM

B1G oL’ CONSOLE RADIOS WITH ALL THEM DIFFERENT
BANDS AN' PUSH BUTTONS IN A USED FURNITURE STORE,
THOUGH, HE REALLY LIKED OLD THINGS,.,.OLD
MUSIC, OLD ToYS,,, HE THOUGHT THEY HAD MORE
CHARACTER THAN MODERN STUFF

HEY, HOW MUCH 1
Y'wANT FOR



ANYwm{, PAHLS AND CRUMB WERE REALLY INTA
ComiC BOOKS., 1 KNEW SOMETHING ABOUT (oMICs

Too, AND THEY GOT ME MORE INTERESTED THAN
EVER...

YEAH? C'N
1 SEE 'eEM FOR
A MINIT?

YEAH, SEE THESE
“PETER WHEAT" BOOKS
ARE BY WALT KELLY...
THEY'RE PRETTY RARE.

M EANWHILE, CRUMB WAS REALLY MOVING UP THE
LADDER AT AMERICAN GREETINGS. HE GOT PROMOTED
AND BECAME ONE OF THELR TOP ARTISTS IN THE
“H¢1- BROW" CARD DEPARTMENT.

— A

PeorLe 1w cLEvELAND STARTED TO GET HIP TO
CRUMB'S ARTWORK AND REALLY LIKE IT. AS THEY
DID HE STARTED TO COME OUT OF HIS SHELL
SOCIALLY AND STARTED HANGING AROUND WITH
A BOHEMIAN CROWD.

He Livep WiTH PAHLS FOR A COUPLE OF YEARS
BUT EVENTUALLY &oT HIMSELF A PLACE IN A HUGE
APARTMENT WITH SEVERAL OTHER PEOPLE. 1 RE-
MEMBER HIM TELLING ME HOW PLEASED HE WAS
WITH ALL THE SPACE.

YEAH, TH\S IS THE FIRST
TIMe 1'VE ACTUAWLY HAD
MM OWN ROOM /

i ~
==

=i
ONe OF CRUMB’s ROOMMATES WAS BUZZY LINHART, ||
WHO LATER BECAME A NATJONALLY KNOWN ROCK
MUSICIAN. BUZZY HAD A CUTE, CHUBBY GIRLFRIEND
NAMEP U1Z THAT CRUMB USED AS A MODEL FOR
SOME OF HIS' CARTOON STUFE, INCLUDING THIS

THING HE DID FOR. THE AMERICAN GREETINGS
BULLETIN CALLED “ROBERTA SMITH, OFFICE GIRL.

CRUMB WAS S0 SUCCESSFUL AT AMERICAN GREET -
INGS THAT THEY ALLOWED KIM A GREAT DEAL OF
FREEDOM. HE COULD TRAVEL ALL OVER THE WORLD
AND Do WHAT HE WANTED AS LoNG AS HE DID H1S
WORK AND SENT IT TO THEM. SO HE TOOK OFF,
WENT TO EUROPE AND NEW YORK, DID SOME
WORK. FOR HARVEY HURTIMAN'S “HELP, WHEN
HE CAME BACK TO CLEVELAND AGAIN PEOPLE
HERE THOUGHT WE WAS A CELEBRITY.

NOQ KIDDIN'?
GRERT/ WHERE'S
HE AT 2 [ WANNA

‘JA HEAR CRUMB
WAS BPCK IN f




HE STAYED ARQUND rTEVELAND FoR AWHILE BUT ‘
IN JANUARY OF 1967 T'ooK OFF FOR SAN FRANCISCO
WHERE HE STARTED To MAKE A NAME FoR HIMSELE

RS ONE °oF THE NEW “UNDERGROUND" CARTOON(STS,
1 TooK A TRIP OUT TO SAN FRANCISCO IN 1968 WITH
MY WIFE AND VISITED HIM AT HIS APARTMENT IN

THE HAIGHT-ASHBURY DISTRICT.

YEaH MAN, WE BEEN
HEARIN' ABOUT YA .. ‘S
NICE YER DOIN' GOOD...

WHEN 1| FIRST MET CRUMB HE WAS REAL SHY
AND PRETTY ILL AT EASE WITH GIRLS. BUT
THE PIRST TIME 1 MET HIM AFTER HE CAME

BACK FTROM HIS TRAVELS HE WAS MARRIED.....
SHE WAS A LocAL GIRL FRoM CLEVELAND
HEIGHTS.

UH, THIS'S my

¢ ! - =
o SRS S cSOF

ALTHOUGH HE SETTLED IN CALIFORNIA , CRUMB USED
TO LIKE TO TAKE THESE CROSS-COUNTRY TRIPS.
WHEN HE STOPPED IN CLEVELAND IN 1970 AND
1971 He STAYED WITH ME AND MY WIFE.

AUTHOUGH HE WAS NEVER WHAT You'D CALL A
HIPPY, HE PICKED UP SOME STUFF FROM THEM.
T wWAS WEIRD FORME , KNOWING WHAT CRUMB
USED TO BE LIKE, TO SEE HOW HE'D LOOSENED

UP.

HIYA , MPN...
GLAD You C'D

YEAH, I'VE BEEN TAKIN®
ALOTIA DOPE,..T REALLY
OPENED THINGS UP FOR ME...

GRAVE ME A NEW PERSPECTIVE .

(

Pl

T THAT TIME MY WIFE AND 1 "WERE HAVING A
LOT OF TROUBLE GETTING ALONG. WE BOTH LIKED
CRUMB AND HE BROUGHKT US NEWS FROM THE Bl&
OUTSIDE WORLD, S0 IT WAS NICE FOR US WHEN
HED VISIT.

- .

INALLY THOUGH, IT GOT S0 MY WIFE AND |
COULDN'T STAND LIVING TOGETHER. WE SPLIT
AND DECIDED TO GET DIVORCED. THIS REALLY
MADE ME FEEL TERRIBLE, SINCE WE'D BEEN
TOGETHER. FOR A LONG TIME AND HAD SOME
GO&%L’[\;_HINGS GOING FOR US. 1 WAS REALLY
Lo :

)

SPAMISH
RICE
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f wWRoTE To CRUME ABouT IT. KE SENT ME BACH
AN ENVELOPE CONTAINING A CAPTAIN MARVEL TIE CLIP,
A 1941 “YoUR IDEAL LOVE MATE" CARD WITH A PICTURE
gF A PLATINUM BLOND ON IT, AND A LETTER THAT

—

g == = =
S ¢ 5

A FEW MONTHS AFTER MY DIVORCE CRUMB VISITED
ME AGAIN FOR AWHILE. THIS TIME HE WAS WITH
SOME OTHER PEOPLE, INCLUDING BB ARMSTRONG,
A MEMBER OF A STRING BAND CRUMB HAD FORMED,
AND A FINE CARTOONIST HIMSELF. WE HAD A
GOOD TIME LISTENING TO RECORDS AND TALKING.

N é-- -.f

[l

For a courre oF vEars 1

(&=

HAP BEEN T

1 COULD WRITE COMIC BooK STORIES ngrﬁ}ub{agﬁ
DIPFERENT FROM. ANVYTHING BEING DONE BY BOTH STRalGHT
CARTOONISTS AND UNDERGROUND CARTOONISTS LIKE
CRUMB. NOW, WITH CRUMB AND ARMSTRONG THERE,

1 STARTED THINKING ABOUT IT AGAIN~—IN MORE
DETAIL THAN EVER,

TUE GUYS WHO DO THAT ANIMAL COMIC
AN' SUPER-HERD STUFF FOR STRAIBHT CoMICs
ARE REALLY UMITED BECAUSE THEY GOTTA
TRY T'APPEAL TO KIDS. TH' B8UYS WHO DO
UNDERGROUND COMICS HANE REALLY OPENED
THINGS UP, BUT THERE ARE STILL PLENTY
MORE THINGS THAT caN BE DONE WITH 'EM.
THEY GOT GREAT POTENTIAL. YMOU C'N
bo AS MUCH WITH coMICs AS THE NovEL

OR MOVIES OR PLAMS pr ANYTHING.
COMLICS ARE WORDS AN PICTURES *

VOU C'N DD ANYTHING WITH woRDS
AN' PICTURES/

§ stHowe TO CRUMB AND ARMSTRON
AND THEY LIKED IT A LOT. ¢

GREAT STUFF,
HARVEY

ACTUALLY, THERE WERE SOME STORIES 1 WANTED
PO WRITE THAT 1 HAD THOUGHT AROUT S0 MUCH
THAT 1 HAD JUST ABOUT COMPLETED THEM IN
MY MIND. ALL 1 HAD TO DO WAS WRITE 'EM DOWN
ON PAPER. SO THAT DAY WHEN | GOT BACK
FROM WORK, 1 SAT DOWN AN' WROTE ONE OfF
THE STORIES, USING PANELS, STICK FIGURES
AN’ WORD AN' THOUGHT BALLOONS

THAT REALY ENCOURAGED ME, 1 SAT AN'
WROTE SOME MORE STORIES IN THE NEXT
COUPLA DRNS. CRUMB AND ARMSTRONG
TooK A FEW WITH 'eM WHEN THEY LEFT
AN' [LLUSTRATED ‘EM. THE STORIES @OT

PRINTED. THAT GOT ME STARTED.

\ u-?s.'\
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SINCE THEN 1 g8eed GEMN’

MORE A' My STORES PURB-
LISHED AN 1 REALLY FEEL
GOOD RABOUT THAT. COMICS
ARE GUCKH A GREAT

o THE OTHER HAND,
THINK A'ALL TH' PEOPLE
I DIDN'T MEET WHO
COULDA GOTTEN ME
INTO STUFF I'M NOT
EVEN THINKIN'

ABDUT NoW ..,

UH ...

WELL,Y' KNow
HOW IT I5.., 1
MEAN....
Y' KNOW...

MAN, JUST IMBBINE, IF
1'D NEVER MET CRUMB
1'D A NEVER GOTTEN
INTA WRITING COMICS,
THRT JUST GOES T SHOW
VA, ..

MAN, THIS (S WEIRD...
1 STARTED T'TeLL YA
ABOUT WHAT CRUMB WAS
LIKE G'FORe HE @aT
FAMOUS. THEN | STARTED
TELLIN' YA ABOUT ME,..
THEN 1 STARTED
TALKIN' ABOUT FATE...

4 ".\n.“




\ SHIT..LOOKS LIKE N
ANOTHER MISERABLE
N‘GHT.or MUNCH“'
HUH ?
WHOOZAT?

WE WERE atn aur WAY BACK
T CAUFORNIA ‘N’ WE THOUEHT WE'D
CRASH WITH YOU HERE IN CLEVELAND

FOR A COUPLE o' DAYs IF (T'S
oKAr WITH Yo ...

LISSEN,CRUMB, YOU SUNNUVA
BATCH ! | AT HEARD FROM YOU N
A YEAR ANNA HALF.. WHAT TH'RJUC

KINDA FRIEND ARE YOUD/’A

Art by
R. Crumb

Story by
Ha¥vey PeRar

CRUMB, T.2.
AN'... GH... ARLENE.,
AN'T (T?

p

™

it 0

5

N |

TOWN . ™' FUCKER ACTS LIKE HE DON' KNOW
HIS OL' FRENS UNLESS He NEEDS A
FAVQOR QFF OF 'em . \WELL, HERE'S
WHERE 1 TURN TH TABLES OM ‘M.
I <NOW HIS weAaK SPOTS... )

' PLAY ON H\S
GUILT AN' THEN GIVE
M ™M HARD .

SEW f

I OUGHTA WRING YER
SKINNY NECK? WHAOAYA THINK,
YER T0O GQOOD FOR YER
BUDDIES (N
CLEVELAND ?/

ELY 1 BEEN GEMN' sOmE a'
CoOMIC BOOK STORIES PpBusHep
N THEY'VE GEEN GOIN

PRETTY




NOW ['M PUTIIN' TOGETHER
A WHOLE BoOok Q' MY THINGS ...
HOW'D You LIKE T'00 ™ ART-
woRkK FDR ONE

WELL,1'VE BEEN
KINDA 8USY.. 1'D

I'M ONNA WAY UP.. I'M
OFFERIN YOU A cHANCE
T'HITCH YER WAGON

LUFE F'R Yau.. YOURE STILL
PREITY POPULAR ,BUT PEOPLE
ARE EETMN' TIREOD O'YER STUFF...
THEY WANNA
SEE SUMPIN
DIFFERENT 7

ATTA BABY! |
HEEERED YOU'D SEC

BUT NOTHIN'? LSSEN
YOU LOUSY SCHMUCK, YER
A HAS-BEEN ! YER OVER

\\7/p . HHIL!

MY NEW NED- REALIST
STYLE Is THE WAVE ©' THE
FUTURE... CATS bIC IT ...
You AUWAYS UKED
MY WORK *

i K
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WHADDAYA o
SAY, TURKEY 2 B¢

I'M GLAD T'SEE YER
STILL MY FRIEND 7




@Zﬂﬂ@ NELSOWNS OPEN [LEVTER 7O CERUMB

__STORY BY HARVEY PEKAR ART BY GARY DUMM

(SToRY WRITTEN IN 1972)

1 BEEN HEARING ABOUT YOUL, MAN.
HOW THAT GUY BAKSHI DIP THAT
FRITZ THE CAT CARTOON AND YOU
GOT UPSET BECAUSE YOU PIPN’T LIKE
IT ANP THOUGHT TH’ PLBLIC WOULP
BLAME YOU FOR IT.

WELL, LOOK,MAN, IT AIN'T ALL
THAT BAD. YOU THINK YOUR
PUBLIC IMAGE (S5 SCREWED VP,

RIGHT 2 WELL, WHAT ABOUT MINE ?

_,___.'.:.\;4 V
'.--—T-".\
ey

s

WAPDYOU THINK PEOPLE SEE ME AS?

T'LL TELL YA. THEY THINK I'M A RICH

GUY WHO NEVER WORKS AND LIVES
(N A BIG WHITE HOUSE AND WEARS
A CARPIGAN ALL THE TIME.

THEY THINK ALL I EVER DO IS
ARGUE WITH MY NEXT DOOR NEIGHBOR
ABOUT WHO LOANED WHO WHOSE
LAWNMOWER AND GET LED AROUND
BY THE NOSE BY MY WIFE.

r UKE SHE’S ALWAYS SHOWN GET-
TING ME TO TAKE HER SHOPPING AT
THE EMPORIUM OR AT SOME DUMB
ANTIQUE STORE, OR HAVING ME
CARRY PIES AN* CAKES TO THE

\ WOMEN’S cLuB SOCIAL FOR HER. )
30 i

NEXT TO HER AN’ MY KIPS
T LOOK LIKE A VERK, RIGHT 2
JST AN AMIABLE CLOWN THAT
EVERYBOPY USES,

Y

-

va. L
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-
\
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70U THINK T LIKE THATZ
YOU THINK T DON'T KNOW PEOPLE
ACTUALLY BELIEVE I'M REAL(.Y
LIKE THEY SHow MEON TV. 2

MAN, T DON'T DIG (T AT ALL.
NO,SIR ! HOW WOLLD YOU FEEL
IE YOO WERE A STAR HIGH SCHOOL
ATHLETE, (F YOO PLAYED FI(RST
STRING QUARTERBALK FOR RUTGERS
AN EVERY BODY THOUGHT YOU WERE

THEN T WAS A SUCCESSFUL BAND-
LEADER (N THE THIRTIES AND EARLY
FORTIES. YOU PROB'LY KNEW THAT
BECAUSE YOU COULECT RECORDS,BUT
A LOT OF PEOPLE DON'T.

4’% il

WE HAD A GOOD BAND>MAN. WE
MADE A (LOTTA COMMERCIAL SHIT,B8UT
WE COOLD SWING TOO. EVER HEAR THAT
RECORD OF "RIFF (NTERLUDE' , THAT
THING THAT BASIE DID, THAT WE MADE
FOR BLUEBIRDR 4S5 GOOD, MAN .

*N\ 79 '1 )

A lm B

THE COUNT HIMSELF TOLD ME
HE LIKED IT, YEAH , WE (UERE
WHITE, BUT WE COULD swINGS

COURSE MAYBE YOU WOULDNA UKED
WHAT WE DIP, BECAUSE I UNDERSTAND
YOU DON'T LUKE SWING BANDS. YOO
GO FOR THAT OLPER STUFF, BOT

WE WERE GOOD .

-
—

B
=

SO HERE T AM, A FORMER
ATHLETE, A GOY WHO LED A GOOPp

BAND » AN? PEOPLE THINK I'M
A NOWHERE JERK.

BUT ('VE LEARNED TO LIVE
WITH IT. YOU XNOW WHY 2 BE-
CAUSE T MADE A LOT OF
MONEY ACTING DUMB.




O.K»MAYBE YOU'RE NOT INTQ
MAKING MONEY. YOU MADE 10 GRAND 50 TAKE YOUR LUMPS UIKE A MAN.
ON THAT FRITZ CARTOON, BUT DON'T GO AROUN’ IN "CLEVELAND"

MAYBE YOU DON’T THINK (T WAS WORTH MAGAZINE AN' "FUh{N}’aXJRL-D"AN'
THIS MAGAZINE AN' THAT MAGAZINE

CRYIN' THE BLUES,

(T. BUT YOO GAVE YOUR PERMISSION,
RIGHT 2 AN' YOU GOT YOUR MONEY.

JUST REMEMBER, YOURE A PUBUC
FIGURE NOW. STUFF LIKE THAT'S
GONNA HAPPEN TC YOU. BUT IT'S
WORTH [T, KIGHT 2 PFEOPLE ARE

ALWAYS BUILDING UP YOUR EGO,
BROAPS ALL WANNA MEET YOO ...

/

ABOUT DEMOCRATS —I'M A MONEY MAN=
BUT ONE THING HARRY TRUMAN
SAID STUCK WITH ME. HE SAID," IF
YOU CAN'T STANP TH'HEAT GIT
OUTTA TH' KITCHEN "

S0 VUST HANG (N THERE
AN' SHUT UP. YOU'RE A GOOD
BoY. T KNOW You wiw.

S vy
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HOW I QUIT COLLECTING RECORDS
AND PUT OUT A COMIC BOOK WITH THE MONEY I SAVED

| Story by Harvey Pekar Art by R. Crumb |

EVER SINCE [ WAS A AT ONE TIME [T WAS THEN, WHEN I WAS
KID, |T SEEMS | COLLECT- coMIics, THEN MAGAZINES sixTeeN, 1 STARTED COL-
ED SOMETHING. LeECTING JAZ2 RECQRDS.

AND BOOKS ABDUT

AT FIRST, AND FOR A LONG § LoVED JA27, AND LISTENED
TIME, IT WAS A HEALTHY To IT CLOSELY AND ANALYTICALLY,
THING TO DO,

FOR A LONG TIME L
COLLECTED IN A RATIONAL
WAY. 1 ONLY BOUGHT RE-
CoRRps THAT | ENJOYEP
LISTENING TO, AND /oR THAT
HAD A GREAT DEAL OF
HISTORICAL SIGNIFICANCE,

THEN, FOR 50ME ReASON, I was spenpiy '
1 GOT QBSESSIVE ABOUT (T. ON RECORDS 1 J&S%L]E’?Eahgfﬂw‘?&'
1 STARTED BUYING RECORDS ?ﬁgﬁ% glm &LEIE)S SPENDING WITHOUT LISTENING TO, [ HAD TO
1 KNEW 1'D SeLDOM IF EVER L 0 OF MONEY (| THINK TWICE f

LISTEN TO JUST FOR ON OUT-OF- PRINT L.P'S. L ABOUT BUYING A

THelR COLLECTOR'S

HAMBURGER OR GOING TO A MOVIE.




J sUsTLED POP RECORDS THAT | ] was cowva sLIND GoINGOVER || | BOUGHT S0 MANY RECORDS 1T
GOT IN ALL SORTS OF WAYsS TO ALL OF THE AUCTION AND SALES | WAS CRAZY. I wWAS RUNNING OUT
PEOPLE AT WORK TO GET EXIRA LISTS I GOT, 1 SPENT So MUCH OF ScAacE FoR THEWM.

DOUGH. THAT WAS A TIME-CON- | TIME READING THEM.

SUMING DRAG.

HEY MaN, You WANNA
BUY THIS NEW DYLAN
L.p. For TWO DOLLARS ?

|

o)

-r7&

—
—

WHILE 1 WAS THINKING ABOUT
IT A BUDDY OF MINE CAME OVER
TO ASK ME 1P HE COULD BORROW
A COUPLE OF RARE JOHN COL-
TRANE BRIRSHOT L.P.S To PLAY
ON H1S COLLEGE JAZZ RADIO
SHOW.

ONE DAY IN THE SPRING OF '75 1 OME 1 WANTED REAL BAD.
WAS GolnNg OVER A BUNCH OF UT WHERE WAS 1 GONNA GET
AUCTION L1STS. THERE WERE RE- | THE BREAD FOR THEM 9 TIT
CORDS ON THEM THAT 1 WANTED WAS FREAKING ME OuT/

TO BID ABOUT $600. 00 ON WITH-
SN ABOUT SIX WEEKS,

\ \ | _|'.‘ 'Illl.l I |‘I' / 'I'?‘;_n.
il
jl1l t’h ff‘,r J’f‘}}:;

CAN YoU SPARE THEM FOR
A FEW HOURS? 1'lt TAKE
GgOD CARE OF THEM AND |

TS GUY WAS A REAL GOOD GUY. © WE WENT DOWN TO THE | RaN AcCcRoSS ABOUT A HALF-
SORT OF LIKE A HOLY MaN, BUT WAS ON THE AIR 1 STARTED BUENTUALLY PLANNED TO
HE REALLY WASN'T SELF-RIGHTEOUS.| To BROWSE THROUGH THE GET.
HE WAS A RESPONSIBLE GUY, TOO, STATIONS RECORD LI1BRARY,
BUT T WAS PARANOID ABOUT LEND -

ING OUT MY RECORDS, 5

WELL, You C'N USE 'EM,
BUT | GOTTA COME DOWN TO = = ﬂ.’_

—

THE STUDIO WITH Yyou
WHILE YOU DO [T.
“:-“‘ y

!




Yiev WeERE STiLL IN PRINT BUT
THEY WoULDA' COST ME ARUND
THIRTY BUCKS TO BUY.
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T WAS SUNDAY, THE
BUILDING WRS DESERTED.
50 WHART 1 DID, 1 SNERKED
THE SIDES OUT OF THE

STUDIO AND STUCK ‘EM
IN A BATHROOM,

So 1 FIGURED, “ FUCK IT,
WHRTS THE DIFFERENCE .
AND 1 DECIDED 1 WAS
GONNA, STEAL THE SIDES
8UT { THOUGHT 1'D BE
SLIc ABovT (T...

1 KNEW THRT ALOT OF
PEOPLE RIPPED OFF RECORDS
FROM THAT STATION.

[FirsT 1 crEcrep THE paTHRoOM | "PPHEN 1 STUCK THE SIDES IN A
DooR To MAKE SURE IT WOULDN'T| pox OF TOILET PAPER.
LOCK AUTOMATICALLY BEHIND ME
S0 1 COULD GO BACK FUR THE
SIDES. IT WAS O.K.

THEN 1 WENT BACK TO THE
To BULLSHIT WITH MY BUDDY, 1

FIGURED 1'D TAKE THE COLTRANE
RECORDS WHEN HE WAS THROUGH
WITH THEM AND SPLIT WHILE HE

WAS STILL ON THE AlR.

1 MEAN, THE CAT TRUSTEDP

HE'D SEE ME WALKING
ME AND 1 DIDNT WANT HIM

OUT OF THE STUDIO WITH
ONLY THE COLTRANE RECORDS
IN MY HANDS SO |F THE

OTHER SIipDES WERE MISSED
HE WOULDN'T SUSPECT ME.




$§o e FINISHES PLAVIN' THE $o THEN | Make 1T over To || BUT THE DooR 15 LockeD.
COLTRANE SIDES, GIVES ‘EM BACH |} THE BATHRooM TO GET TH'
TOME AN' 1 SPLIT. SIDES .

‘S 0-K.,..UH,
LDOK,1 GOTTA
TAWE OFF

I couvonir BELIEVE IT. 1 HAD
TESTED IT BEFORE TO MAKE SURE
IT WOULDN'T LOCKON ME. 1

YANRED ON IT AGAIN AND AGAIN.
IT WAS LOCKED.

THAT BLEW MY MIND. \ r_ IF I'D HAVE STUCK
I WAS pLREADY WONDERING THEM IN THE HALL SOME
PBOUT INHERE [ WAS GONNA PLACE THEY'D HAVE BEEN
GET TH' $600 .00 AND NOW O.K. NO ONE wAS GONNA
1 HAD THROWN AWAY ANOTHER COME ALONG AND SeE THEM-
430. 00 WORTH OF SIOES BUT NO, 1 HADDA OFET
BECAUSE 1'D DEVISED TOO CUTE AN* STICK EM IN
ELABORATE A PLAN TO RIP A TODILET PpPER BOX N

NOo MATER HOW MANY *
RECORDS 1 GET L'M NEVER
SATISFIED ; | GOTA GET
MORE. TVE TRIED TO
QUIT BUT 1 CaN'T. WHAT
AM | GONNA DO? THIS
(S5 UIKE BEING A

BEEN So STUPID 2 1T WAS &
50 pASY TO STEAL THOSE

SIDES! NOW ] GOTA COME
UP WITH $30.00 MORE TOD

guy THEM SoME DAY... WHAT
IF THEY FIND THE SIDES IN
THE TOILET PAPER BOX?

wWiLL THEY SUSPECT
ME 72

THIS RECORD COLLECTING
IS DRIVING ME NUTS. IT'S
TAKING ALL OF MY TINME
AND MONEY.

H




1

TRIEP T© QUIT
MONTHS Ao, | GOT SO DISGUSTED.
T WENT TO geD THINKIN' I IT
TOGETHER, BUT | \WOKE UP WITH
THE SAME COLLECTOR'S I1TCH.

A

Al

458

! RIGHT NOW | FEEL
LIKE 1 WANT To QUIT
COLLECTING BUT TOMORROW

' PROB'LY FEEL
DIFFERENT,

Bur

DAY
WIT

1
H

[T'S SO HARD FOR
AN BODY BUT ANOTHER
COLLECTOR To UNDERSTAND

WHY You CANT KIiCK
THEe HABIT.

......

SURPRISINGLY THE NEXT
STILL FELT FED UP
COLLECTING .

\WOW, HEY MAYBE
1 CAN GIVE IT ©P/

=

ANVILAARS

l

AND WHAT
HAPPENED WAS
THET FOR SOME
REASON 1 WAS
pBLE TO GIVE

T UP.

IT's FUNNY HOW YOUR
NIND SOMETIMES WORKS.
ONE DAY You calN'T BRING
YouURSELF To DO SOME -
THING , THE NEXT DAY
You CAN DO (T. WHY IT
HRDN'T HAPPENED TO ME
BEFORE 1 DON'T KNOW.
ANYWAY, I'M GLAD IT DID,
FoR A coure OF
MAJOR REASONS.

F

r FOR ONE THING | WAS N\
fReEe FROM THE PRESSURES
0

JA2Z SIDE EVER NADE AND
AL THE TIME AND EFFORT

TRYING TO GET EVERY

|T Took UP.

FOR ANGTHER, IT MEANT
] COULD SPEND MY MONEY
ON SOMETHING BESIDES
FooD, RENT AND
RECORDS !




WRITING THESE UNDER-

....SEE, 1 nap GEEN

GROUND COMIC BOOK STORIES
.SrINCE 1972. PEDPLE LIKED
EM A LOT BUT_[ _WAS
HAVING TROUBLE GETING
‘M PUBLLSHED BECAVSE
THE UNDERGROUND coM!C
PUBLISHERS WERE N BAD
SHAPE FINANCIALLY.
THEY WERE PRINT -

ALL THEY WANTED
To HANDLE WERE SURE
SELLERS, STUFF BY CRUMB
AND SHELTON. IT REALLY
BUGGED ME THAT I WAS
HAVING SUCH A HRASSLE

GETNG STUFF
PUBLISHED .

SO ANYWAY, 1 SUDDENLY
HAD ALL THIS EXTRA DOUGH
SINCE 1 WASN'T SPENDING
IT ON RECORDS AND
SINCE 1 WAS STILL
HUSTLING L.P.5 AT
WORK...

1 LIVE REAL
SIMPLE RND CHERP,
N' know. 1 DON'T HAVE
p CRR AND | EAT CHEARP
FooD, uKe 1 MIGHT HAVE
TWO HoT DOGS AN' SOME
PoTATO CHIPS FOR
SUPPER.

50 1 STPARTED ASKIN'
AROUND, TRYIN' TO FIGURE
HOW MUCH IT WOULD
CcosT To PUBLISH
A coOMIC BOOK.

S0 1 FOUND OUT
1 COULD SAVE UP
ENOUGH BREAD IN A
YEAR TO pPUBLISH
ONE...

SO THAT SETILED I(T..,
[ FIGURED, ¥FUCK IT, {'LL
PRINT IT AND [F 1 LOSE
MONEY ON IT, SO WHAT 7

A
e
W

. S0 1 PUBLGHED

AMERICAN SPLENDOR™
AN I'M  REALLY
GLAD T DID..,
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BABY,
HEY BABY, You
AWAKE2

r'a""l s T

gff;ﬁ:ﬂ HEY BABY, I'M WIDE AWAKE.

55%152%; I'M UNNA GET UP, O.KZT MEAN, UH,

ﬁﬁ!ﬁf' ... Y’KNOW, YOU REST UP,0.K.21'M

FAEBY [\ KIN'AJUMPY...'S EARLY, THOUGH. 422
l};i,,if, : YOU REST UP, O.K.Z s
f/,éuﬁﬁj ‘ - oK

i

(©) 1982 BY HARVEY PEKAR



HONEY, LOOK,
UH,I'D LIKE T'GET

EARLY.CAN'T
THIS MORNINZ

NZ / YOU ¢'N REST.
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BABY, I'M JUMPY. I'LL
GO, HUH2 YOU C'N SLEEP
AS LONG AS Y’ WANT.
THAT'S O.K., AIN' ITZ

7
?

¥a

ALRIGHT, ALRIGHT, GO,GO...JUST
REMEMBER. TO GET ME COFFEE.WE'REOUT. ..
THE LIST'S ON THE BULLETIN BOARD...

O.K.,, BABY,O.K. T
KNOW WHERE IT (S...
UHH...WELL, I'LL BE BACK
IN A LITTLE WHILE,

4

X
"

SO IRIND
SO

*
) i L
0y [ A L]
f @ N i
e r ¥ R
| 1k, [ s -
f > e v
&~ . - ey
b s e L x
- ER.
- = = '.

o '
— =
o ——

| Y 2
#Iﬂd.,' ol j#ﬁfl
Wt sk ¥ .

o iy !

‘ﬁ'h ix o i

My el
J (3




=
vl
o Eer——————
-~ A o
Pl
e
"
6 e
ale
.~
" .8
DRy
o
R
e
. b

s

E
i
\

]
= o
T
RS e SRR o Bl S A s Tt
(]
n
é
]

AT

TR




i ;/3:--‘1;1' Z A= fjﬂi{//ﬁ/ﬁ/ y/,/P’/A:ﬁ// //j;///'/é/l/_’_/'
DAV/

BAKERY

AN

W

=

e

w/ 8 Fif '

Y |
N7 ’iw__/' %w%/
) / J ‘ / Bk JE&L%{ L Y %’? 7/

i e S

T e |

— N
%
7 N\ =TT

V.

’ I N —
7 / : : : . g /% @ &

7Y
i

DALy -
A

: Vi /
f/f“/ é
/

g —_
// £

-
[ gg
'

a

D

| —— =— = 1 . 4
= ‘___.____.____—_——___...-—-w— e e e — AL "
?E_{": —— U

L—.. ] \ N ——th——————1 PARKING
4/ i . — ~ o PLEASE |o
P j W e ENTER ON

\ oS CHESTER AVE
== y Loy
——— - @) - :
: i B = = | E&
S ‘r. — -t ¥




NOT
RESPONSIBLE
FOR PAMAGE |-
R L855 OF

HEY, HARYEY, I'M SURPRISED T YEAH,I'M STILL THERE.
YEAH,I BEEN AIN'T SEEN YAHERE, HOwW I TOOK OVER TROY'S U0B.YoU
WORKI|N'HERE ON MANY JOBS YOU WORKIN'Z ) KNOW, HE LEF’. SOT'MON WS
SATURPDAYS FoR YOU STILL DOWNTOWNZ NOW, NOT GS.ITSOK, I'MTHE

AWHILE. i EQUIVALENT OF A GS5.
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WELL, T HOPE
YER HAPPY. 'M
GLAD I GOTOUT, T
HATED T THERE,
BLOWIN' WHISTLES
ALLA TIME. POCK YA
AN' HOUR IF Y'CAME
IN THIRTY SECON'S
LATE. THEY C'N KEEP
THAT PLACE, MAN. o

I'MGLAD I'M WORK: . ) 7 .SAY, MAN,YOU REMEMBER THAT COPY
IN'FOR CIVILIANS, VA A A"DOWNBEAT YOU GOT ME THAT MENTIONED
R ; N MEZC'N YOUGET ME ANOTHER ONEZ 4

A A | [ G N B
ow. BoY, I DUNNO 1 /” YEAH,I'D APPRECIR

=7 MAN. THAT'S A LONG TIME = THAT.T CAN'T FIND THE COPY
AGO. T C'NTRY, I'LL WRITE YOU GAYE ME. I LOOKED
T'THE EDITOR AN' SEE IF - . ; ALL OVER.. DON' KNOW
THEY STILL GOT ANY AROUND. % WHERE I PUT IT.
I'LL LOOK. UP THE DATE
OF THE ISSUE YOU WAS IN
_ WHEN I GET HOME.
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OH ,YEAH, I'M PLAYIN' OUT IN
EUCLID NOW, COUPLE NIGHTS A

WEEK. IT'S NICE. HAD THIS GIG
FOR A LONG TIME THERE. YOU
OUGHTA COME OUT AN' SEE US.

I PUNNO IFIC'N MAKE
IT, MAN. No CAR.... YOU
STILL POIN' THAT EARL

////// 7
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OH YEAH, MAN.
THAT'S WHAT THEY
LIKE. EARL BOSTIC'S A

BOSTIC THINGT

T
) j///;{" /

BOY,I HEARD A DON BYAS
RECORD LATELY THAT WAS OUTTA
| SIGHT. COULD THAT GULY PLAY-
B, SPECIALLY ABOUT ‘44-4s.

GLTELL YA ANOTHER ONE THAT WAS

SMOOTH AN
FAST-CHUBERRY..HE WAS SOMETHIN' IN HIS TIME.

e
R~

HAWIK WAS A SLOW MAN,
SLOW MAN. BUT HE HAD A
LOTTA SouL., COULDN' NOBODY

PLAY “BODY'N'SOUL LIKE HiM,,




HEY, M'MAN,
HOW MUCH DO

LESSEE, THAT'S
$3.25, SIR.

I DON'T CARRY NO
SMALL CHANGE, MAN.
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YOU MEET A LOTTA 2] (4o ws gﬁ%?‘ o8 o
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A INT'RESTING PEOPLE HERE, HUH 2 25 b ]
2 LIKE WHITE COOTIES. /A ce&
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HEY,GOT SOME
RECORPS FOR You.
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45, RECORDS, HUHZ Jis

I THOUVGHT You
SAID SONNY STITT
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| DID, | DID. HE'S GREAT, BUT HE ALWAY® MAKES

TH' SAME KINDA RECORD. HE PLAYS WITH A RHYTHM
SECTION AN' NO OTHER HORNS. HE PLAYS TH' SAME
KINDSA TONES- COUPLE BLUE S COUPLE STANDARDS,
COUPLE THINGS BASED ON RHYTHM CHANGES. I'VE
REVIEWED A BUNCHA HIS RECORDS AWREDDY. WHAT
AM I GONNA SAY ABOUT ANOTHER ONEZ A\l

THOSE SCHMUCKS SEND ME STUFF NO
ONE ELSE WANTS T' REVIEW BECAUSE THEY
KNOW I'M SO HARD UP I'LL DOIT. I'M SICKA BEIN’
MAN A' THEIR STAFF.

A
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FOR CRYIN' OUT LOUD, A FEW YEARS
AGO YOU WANTED TO WRITE FOR THEM SO
BAD. NOW YOU DO, ANDP YOU AREN'T HAPPY.
WHAT DPOES IT TAKE, ANYWAY 2

—

BABY,I KNOW ALL THAT. I KNOW HOW
I WANNED T' WRITE FOR THEM BEFORE, BUT IT
HASN'T BEEN A FEW YEARS I BEEN WITH 'EM,IT'S

?

|
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S
SN
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/

Ay

/
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7 F o
I KNOW I'M FARTHER 77 .f_;;"' /
ALONG THAN I WAS IN 1962. *rfff
IKNOW I GOT IT BETTER THAN _'\/f/ft 7 ’
THE PEOPLE WRHO SLEEPON THE | / ) é
STREET IN CALCUTTA. I GLESS Y/
THAT SHOULD MAKE ME FEEL Jrc!
BETTER, BUT IT DON'T. I'M LEARNIN’' J\\
MORE ALL THE TIME. I WANNA Y

|
\ l\
BE ABLE T' WRITE ABOUT ) t
WHAT I KNOW. N




THAT'S THE WAY EVERY-
ONE IS, PEOPLE BUST THEIR
ASS GETTING SOMETHIN' THEY
WANT, BUT AFTER THEY HAD
IT FOR AWHILE THEY TAKE IT
FOR GRANTED., I TRIED COUNT-
ING- MY BLESSINGS INSTEAD
OF SHEEP AN’ IT DIDN'T
WORK, T KNOW I 60T MYZ
HEALTH. S0 WHAT’

_,_.l.d"

OTHER PEOPLE ARE NOT i
LIKE YOU. THEY ENJOY THEM -
SELVES MORE THAN You DO. YOU

HAVE SUCH A HARD TIMF TAKING

YEAH, BABY, YER

RIGHT.I GOTTA LEARN
T'TAKE MORE PLEASURE
OUTTA LIFE. LOOK. AT IT
OUTSIPE. IT'S BEAUTIFUL,
AN'I'M IN HERE, GNASHIN'

MY TEETH.

e

EACH DAY AS IT COMES.YOU'RE
ALWAYS PREOCCUPIED,
CONSTANTLY UPTIGHT.

—

e

E:‘\ —

RN

RS

sESRalElEinEalazlwlElE|

e e e e

| ) 5 2 I O S R

=SS
DL

NN
2
N

THE BOX. I GOT SOME
CRULLERS FOR YA.
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N\ HEY, WHERE'S
N\ THE COFFEEZ
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T R oA = - = =
OHMIGED, T W L — 3
FORGOT IT. OH, BABY, \\\\\\\‘\*\\ e ==
I'M SORRY, T WASN'T \\& ; = =
| : ON THE UST. .%_" “ W"'llj]\)- ——
J o RNTEE
: ; DAMMIT, I KNOW 0 A AN ——
g IT WASN'T ON THE LIST. 7 S = =
N THAT'S WHY I TOLD YOU TO | ST —
\\\ GET [T. WHAT AM I GONNA -- s =
\. “' HAVE FOR BREAKFASTZ2 -
I . Al 78
I' |II
. e ’ | ) Z
NCT L =S
-~ Ay i

T RS YT

You oMLY THINK ABOUT YOURSELF. YOU'RE
SO GOPDAM SELFISH YOU PON'T CARE ABOUT
ANYTHING OR ANYBODY ELSE. YOUL COULP CARE
LESS, YOU WALK AROCUND IN A DAZE THINKING
ABOUT HOW MAGAZINE EDITORS CONSPIRE
AGAINST YOU, YOUPRE SO NERVOUS You CAN'T
EYEN WAIT ONE HOUR S0 I CAN DO THE
SHOPPING WITH YOU., ASSHOLES

T IT RIGHT Now,0.k2 )| |
"LL BE BACK (N A COUPLE MINOTES.
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PANAKING T ThE
7 _TERRER IF
THE NEHDAA

HERE’S 0(//? MAN’ TA/./(/NG 70 HIS
EX-WIFE ON THE PHONE. (TG LINTER.

GEE, THAT S 700
BAL.ITM REALLY

CONCERNEDL ABOUT

Gou. I wisH You
COND GET IT

g - .. YEH, I’VE
iﬂ‘ FE:‘?LL‘.‘/ LBEEN
ol | FeeLnGg LoneLY
IIIHJI LATELY. REALLY
DESPERATE, Y Kivow. [N
I BEEN REALLY k
IBOLATEL. SOME
A’MY FRIENDS
HAVE LEFT
TOWN. ..

—_—

YEAH, WELL,THAT'S WHAT T ULANTED T'TALK
790U ABOUT, S’RNOU, T ST/LL GOT FEELIN'S
FOR 90U, SRkMOL, AN’ T NZ WONLERIN’® BUT I CAN'T
IF MAYBE WE COULL START SEEMN? EACH HELP Y00 OUT.|
07;‘:’5/6 UH, SORTA ON A EXPERIMENTAL BAS/S. /5. 4 I'M INVOLVED
T WITH
SOMEONE
@ T A\ row.

I'M SORRY,

Q///J

F wuen pio
THIS
, HAPPE:V?

“Z7 THAT'S NOT TRUE. I'M
CONCERNED ABOUT

HEARD (T
BEFORE. WELL,
LEMME TELL Y0U
SOMETHIN', YoU LoUSY
BITCH, WITH FRIENDS LIKE

AWRITE, ENUFF, ENUFF. T
SHOULCA KNOWN BETTER THAN

CARE ABOUT Y00 BUT 90U
LPON’T GIVE A SHIT FOR ME.




THAT'S WHY T
PON'T WANT TO
SEE Y0U. YOU
HAVEN'T CHANGED
PRS ATALL. WELL,T
k< T AS JON’T HAVE TO
<>

[(.

PANAANNAIN NN

> LISTEN To Y0U,
WY ANIMORE ¢u1e*=

; ‘\\W\u\\\\w,

\\\i\\\\\ |

ROTTEN BITCH! T KNEW SHE

DIDN'T WANNA GO OUT WITH

ME! WHY pIP T CALL AND
SET MYSELF UP FOR THATR

-

STILL, T SHOULODNA LOST MY -
TEMPER. THAT'S ONE REASON
CHICKS DON'T DIG ME, THEY'RE

SCARED A’ ME.
o VT
I\t
s\
£ ) I~
=
— .JE:,Z,\*
et AR

HUH. WELL, WHAT T 00
NOWR (M TIREDP A°T. V...

L~ NO USE GOIN' POWN T
TH'CORNER. 'S TOO COLP.
NOBODYLL BE THERE.

MAYBE 'Ll JUS® LIE
HERE FOR AUMILE...

||

."'Illlf;;,’m R

SOMETIMES WHEN THINGS ARE GOING
WRONG ANPD IT SEEMS YOU CAN’T GET A
HANDCLE ON THEM, SLEEFING MIGHT BE
m THE BEST WAY OUT . | /7




6:00 A.M.THE NEXT MORNING... m

~y" HUHZ WHUT 2
WHERE AM IR OH,
) YEH, T MUSTA
~ POZEP OFF WITH
W THE LIGHTS ON.
AFTER THAT
HASSLE WITH TH'
“fC EX...wow 11’5
-\ 7 6.00 ALREADY .
- P WHAT A THING—
" AR T'GO T'BEP WITH
~( THAT ON YER MINP AN'
WAKE UP FACIN' WORK
NWITH NMOTHIM' IN BETWEEN.

SHIT. T FEEL FUNKY. NO WONDER,
ISLEP' IN MY CLOTHES... wow/, 37|
IT' COLD. THIS GOPDAM CR/B
LEAKS HEAT LIKE A S/EVE.

/

DAMN, I JUS’ WOKE UP AN’ I'M
NERVOUS AS HELL. MOST A’ TH’
TIME I'M R'LAXEDP WHEN I GET

UP. TH’ WAY T BEEN LIVIN' MIGHT

| .
: | — J
. I |' q? { |1 T

—t BE STARTIN' T'GET TO ME, THOUGH.

WELL, BEATIN’
OFF USHULLY
CALMS ME

WHO SHOULP I THINK ABOUTZ LINPA?
SHE GOT A GOOp BODY. ONNA

OTHER HAND, SHE TREATEP ME
LIKE SHIT. FUCK HER, I AIN'T

i AT Y
SN 7 RIGHT FOR
ASSHOLE
BN CHICKS T
NN #AVE Goop
; ? BODIES. ..
F( HMM, 1L

[ THINK ABOUT

GOOP LOOKIN*
AN’ SHE WAS
REAL NICE
T'ME, T00. <
YEH, SHELL
WORK.




N AN’ TAKE A BATH.
"

iy

. !@aa‘;a@‘c& © éi\.g\cg O
' {

A BETTER GET OUTTA
THESE SMELLY CLOTHES

BUT I REALLY FEEL SAD
AN’ HOLLOW... GUESS T
BETTER GET UF

GOPPAM, T PON’ kNOwW
WHY I EVEN BOTHER TGET
OP T° GO T’ THAT SHIT GiG.




WHAT'M I LIVIN' FOR ANYWAYZ WHAT'VE
I GOT T' SHOW FOR (TZ SHIT GlG. NO
OL’ LADY FOR MONTHS. CRIB THAT'S
FALLIN' APART. ..

... AN’ NO RELIEF
IN S(GHT. ]~
; 9,

I KNOW I GOTTA GET OUTTA

THIS BATHTUB, BUT I DON’T FEEL
LIKE GOIN’ TA WORK AN’ EVERY
PRY I GO ANYIWAY. ..

CEPT FOR THAT ONE DAY N
I QUIT THAT POOR-TO-DOOR

SALESMAN G(G. THAT JUS*
WASN'T WORTH IT.

MMMM, [T°5 50 NICE
IN THIS WATER. I KNOW
I'M GONNA GET OUT
OF [T THOUGH .

SOMETIMES I WISH I COULP
FREAK OUT, HAVE A NERVOUS
BREAKPOWN , ANYTHING T0 GET
AWAY FROM THE SAME OLD ROUTINE .




BUT T KNOW T WON'T. I GOT THIS
FAR, I GUESS /'LL MAKE IT TH’

REST OF TH'WAY.

BUT WHUT'S TH’ SENSE A’ HANGIN® /N

THERE [F YOU GOTTA [IVE LIKE THISZ...
OH WELL,IF T FREAKED OUT /'P HAVE T’
START FROM FURTHER BACK THAN
THIS. IT COULP BE WORSE.

= KINDA SPLENDID
PR THREADPS M I
gy GONNA PUT
ON T'PAYR

£\

THESE THINGS R’ FALLIN®
A > AFART. T GLUESS /'LL HAVE T
B GET SOME NEW CLOTHES PRETTY
N SOON. SHIT, I HATE T'SPENP
MONEY ON CLOTHES. PEOALE
V) SPEND SO0 MOCH MONEY ON
" CLOTHES BUT THEY DON’T
TAKE CARE A’ THEMSELVES.
THEY'RE NUTS, WHAT CcOULp
BE MORE RIDICULOUS THAN
FAT SLOBS SPENDIN’ A LOT
A’ MONEY ON CLOTHES.
THEY’RE GONNA LOOK
< LOUSY ANYWAY.

6.



SERVE THAT FAUCKER
RIGHT FOR TH’LOUSY
BREAD HE'S FAYIN'ME.

NOW FOR A TERRIFIC
BREAKFAST.

R Y

/T OUGHTTA BE SLOW AT WORK T PAY.
MAYBE /'LL GET A CHANCE T* KIP OFF
SOME STUFF FROM THE STOCKROOM.
I OUGHTTA BE ABLE T'SELL ALL
L CAN GE€T.

@ =

THAT GG |S GETTIN'
TOME. I GOTTA
FING SUMPIN'® ELSE.

.....




BOY, JUST THINK, T WORKED INNA e
POST OFFJCE RIGHT AFTER I GOT ¢ OH WELL, WHEN
OUTTA HIGH SCHOOL, BOT I QUIT YER EIGHTEEN
IT. T SHOULDNA PONE THAT. /'VE Y ) Y’ FIGGER YOU
HAD A LOT WORSE GIGS SINCE. SHOULD SHOOT
WORKING FOR THE GOVER'MINT FER THE STARS.
WAS O.K. T WAS JUST TOO YOUNG A GUY THAT
T’ APPRECIATE IT. | YOUNG SHOULDN'T
> V' se sarsrEp
In \, WITH THE FOST
i OFF/CE [F HE
—. R 7HINKS HE CN
/ ' D0 BETTER.
[

| gl Al 227 i 2%

BUT I OUGHTTA CALL UP T'DAY T°SEE
IF ANY POST OFFICE OR FEDERAL CLERKS
CIVIL SERVICE TESTS ARE BEIN'GIVEN .
IFICOULD EVEN GET A FLUNKY GOV-
ER COULD LIVE WITH IT.

N

7

N

¢
i

THE GOVER ' MINT DON'T FAY A
LOT, BUT I COULP LIVE O WHAT
I GOT FROM THEM. /’P HAVE

GOOP FRINGE BENEFITS, GUAR-
ANTEED RAISES AN’ SECURITY. T
WOULDN'T HAVE T’ WORRY ABOUT
GETTIN' LAIP OFF.

BOY, [FT COULP GET A DECENT G(G IT
WOOLD REALLY HELP. SHIT, I SHOULDA
THOUGHT ABOUT LOOKIN’ INTA THOSE
CIVIL SERVICE TESTS EARLIER. HOPE
UP.

GOPDAM THIS WEATHER. WELL, WHEN

/T GETS WARMER MAYBE /'LL BE O.K.
THE LAST TWD SUMMERS I'VE

Rmma [ ATCHED ONTA SOME CHICKS. MAYBE
== THE NEXT TIME I GET ONE WELL

LAST INTA TH’ WINTER.




: IFICN GET A PECENT GlG
WINTER’S QK. WHEN ANNA CHICK, MAYBF T C'N
Y'GOT ACHICK . SHIT, \d | GET COOL ENVFE T'GET MY

% ANYTIME'S O.K. WHENS| | CHOPS BACK ON MY AXE.(TD
YOU GOT A CHICK. BE GREAT T'GET BACK WTH

MUSIC~EVEN NV A REHEARSAL

///,//'
,;‘ /f//'//"
! '//,{Z;

LIFE (S ABOUT WOMEW,
G(GS, AN' BEIN' CREATIVE.

HEY, (M GETTIN' ALt
WORKED UP THWNKIA'
ABOUT MUSIC AN’ THE
CIVIL SERUWCE JOB AN'
TH' CHICK T HOFPE ('L
GET. HUH, FINALY, I FELT
LIKE SLITTINMY THROAT)
Wﬁfﬂ{ Z‘ WOKE UP,

-

MAYBE I BETTER TRY NOT T
LET MY EMOTIONS ROV AUAY

WITH ME. T GOTTA ;
BE REALISTIC. g

HAVN' (T MAPE, BOoT
I AIN'T DEAD JET.

(M PRETTY AAR FRoM

|

I GOTTA TAKE THE DAYS ONE AT A
TIME... MAKE A PLAN AN TRy T’
FOLLOW (T O0T. I MIGHT BE ABLE T' q
MAKE [T IF I GET MY ASS (N GEAR.

ol

B /%w m N N\
i q.‘___:..i-" A
: 1':- L &~ // /:
‘.:‘ 7 - ‘ g :-.-
avAulliB771

('LL CHECK OOT THE GOVER’ MINT 6(G
SCENE AN’ THINK OUER WHERE I STAND
WITH TH' CHICKS T KNOW. MAYBE (‘M
OVERLOOKIN' SOMEONE. T'DAY'S THURSOAY

TOMORRA'S FRIPAY. SATURPAY T CN

: F oy
MAN LOOKS WHEREVER HE CAN FOR HOFE .




fwaking

of thﬁl

HERE'S OUR HERO
WALKING DOoWN
THE STREET
TOWARD HOME
ON A SUNDPAY
NIGHT.

WETEEEEE

ART By GReG BupGETT
& GARyY DumMm

Dame

to the lerron

Qld Day

l

‘\" S

[TS BEEN A BUMMER WEEKEND. ALL HE'S DONE
5 HANG VT ON THE CORNER AND (MHTCH T.v.

¥l

HE THINKS ABOUT
STUFF LIKE HOW
HIS AIRST STEADY
KELATIONSAP
WITH A GleC (N
YEARS BROKE UFP
A WEEK AGO.

WOLD HAFPEN. WE
WEREN'T RIGHT FOR
EACH OTHER . BUT NOW

I GOTTA FIND SOME—-
ONE ELSE. WHOD KNOLIS
BER

HE THINKS ABOUT THE DAY BEFORE,
WHEN ANOTHER LADY, LIHO HAD DONE A
NOMBER o Hitl AWHILE BACK, CAME
UP TO HIM TO 5AY GOODBYE.

SRR N

VST WANT Y00 TO kbW T REALLY
V| \ en0yep THE TIME I SPENT e yau.;

IM REALLY SORRY T COUlON'T\ [/ VA, z*?g

SEE YOU MORE, BUT UNDER

THE CIRCOMSTANCES T STANO
DIDN'T THINK (T WOOLD || HERE AN’
BE WISE FOR US TD GET |  LISTEN
(INVOLVED. YOO UNPER— 70 YA BOT

\_ 5740 PON'T youz_J | I Gorra

LOVE T’

/

* Y
™ W\

GET GOING.,

a "



KOTTEN BITTH. SHE WANTED
ME 7O FORGIVE HER AND TELL
HER WHAT A NICE PERSON
SHE /S. WHAT FUCKIN' NERVE
' SHE HAS.

T

ir = 9N il

a0 il e

SHE WAS PESPERATE FOR A GUY 50
SHE CAME ON 70 ME EVEN THOUGH
SHE REALLY WANTED A DOCTOR OR
SUMP'N. THEN SHE CHANGES HER
MIND ANDL ACTS LIKE SHE DPON'T
KNOW ME. WHAT A ROTTEN LITTLE
FLAKE SHE TURNED OUT TO BE.

SUNPAY MGHT. T'MORROW I
GOTTA GO T'WORK. THE WEEK -
ENDS ARE LOUSY ANC THE
WEERKPAYS ARE LOUSY. /7S
JUST A PIFFERENT KIND OF LOUSY.

B8P SHOLLO T WATEH TV 2 THERE'S

M ove on. wak, Fock /7

A GOOL ABBOTT AN’ COSTELLO

IO RATHER SLEEP.

MAN, T DON'T FEEL
LIKE OO’ NOTHIN® THESE
PAYS EXCEPT SLEER




THIS REMINCS ME OF THE FIRST
YEAR AFTER T GOT OUTTA H/GH

SCHOOL WHEN T OION'T KNow
WHAT T' PO WITH MYSELF.

THAT'S 0.k, MAN. T CAN oG youe \
CALLIN®. MOST GUYS WoULL BE
AWAKE AT THIS HOUR. 1776 JUST
THAT I BEEN GOIN' T~ SLEEP REAL

THAT'S ALL T PID WAS SLEERP

THEN. JUST LIKE NOW. Z PON'T

FEEL LIKE POING ANY THING,
NOTHING 'S FUN THESE DAYS, T AN'T §

i}
i

—
—
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1
S | I—
il

HULO... HOHR... 15 77
IMPORTANT, MAWZ WELL,
LOOK, HOW “BaUT 1F T
CALL YA BACK T'MORRA.
7 WAS SLEEFIN,

SHIT, Now/' T GOTTA FALL ASLEERP
AGAIN. .. A’ COURSE MAYEBE THAT

AN’'T S0 BAP. T GUESS WHAT I
REALLY LIKE /5 GETTIN' SLEEPY

EARLY THESE PAYS. /'Ll CALL YA
T’ MORKA, 0.K.R

AN'FALLIN' ASLEEP, NOT ACTUALLY

SLEEAIN' [TSELF. WHEN YER
SLEEFIN' NUTHING'S HAFFEN/MG-




BUT THAT'S NoT TRUE. | | 0uR MAN STARTS 70 DREAM. E
YOU CAN DREANM WHEN o e T e
YOU SLEEP. RN < N 13

HE IMAGINES HE'S ONA PICNIC B ONE OF HIS OLD SCHOOL TEACHERS
WITH A BUNCH OF PEOFLE, /S THERE AND, EVEN THOUGH THEY'RE
INCLUDING HIS EX-WIFE . GROWN, SHE WON'T LET THEM GO HOME.

7~

”;E"c’;.‘f I
CAN WE GO

\\ |7HE LAST AcT v THE prRAMATIC SHow
Y YOUWE GoT 70 wATeH || | 7TVRNS OUT 70 BE ThD GUYS APLAYING
THE LAST ACT /N THE CATCH WITH A LITTLE RUBBER BALL
ANO TALKING TO EACH OTHER.




SUDPENLY ONE OF THE GUYS TURNS AND THROWS THE BALL AT OUR MAN.

n_((‘:&(.{.r\'

. P R '(_C‘ ¢
Z S, .
Ly, o
, .

% O o P N : ‘¢

[T MISSES. HE GRABS | |HE GRABS IT ANO THROWS| | THEN HE TURNS TO THE CROWID

THE BALL ANP THROWS /TAT HiM AGAIN . FOR AFFROVAL . BUT THEY VE
/T BACK AT THE GLY. VANISHED EXCEPT FOR HIS £X -
1T HITS HIM AND WIFE AND SHE HAS HER BACK

BOUNCES BLACK., TURNED TOWARD HiM.

A % Y ,
-" /’! y )
) A

7 ﬂ"'
..//mfﬂ 4 fﬂ"y

OH, My GOL! WHAT A DREAMY WHAT' O IT
MEANZ T GUESS THAT IM LONELY.




S/IX THIRTY. MIGHT AS
WELL GET UP. WHAT A
WAY T'START THE WEEK.

LLLLL

U LT LS T TR IEn

|
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OHH, T FEEL ROTTEN. HOW CAN

I DO ITZ GET UP AN’ GO T' WORK
PAY AFTER DAY FEELIN' THIS BAPZ
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HOW'D Y'LIKE
N (| THAT GAME
: YESTERPAYR

oo

W’

Naat
-~

HOW’D IT COME OUT 2
I FIGGERED TH' BROWAS
DION' HAVE A CHANCE

SO I DIODN'T EVEN
WATCH (T.

ﬁﬁ MAN, YOU
SHOULOA. THEY
WON, 28-21.
GREAT GAME.

THEY WONZ wow/?
WHATTA SURFRISE.
WELL, T GUESS L CN
CHECK OUT TH' HIGH -
LIGHTE THIS WELPNES-
PAY ON QUARTER-

=

BACK cLUB.

e A
S //

Al
8
f’ 1
|

\\\\\

/ AIN'T THAT FUNNY, LWITH ALL

THE OTHER STUFF T GOT N MY
MIND T STVLL CARE ABOUT How
\  THE BROWNS PO. WHAT A FAN T
WAS WHEN T LAS A &/p. WeELL,
ANYWAY (TS NMICE THEY WON.

7




HEY BEAUTIFUL, HowyA YOO REALLY

PUIN’'Z YER LOOKIN' KNOW WHAT
TSAY T0 A CADY
ON A MONLAY

ORN/NG.

INSIDE THE BUILPING OUR / THANKS I;
HERO MAKES HIS ROUNDS . NEEDED THAT.

IF I'D KNOWN YOoU BFORE I MET
MY HUSBAND TPA AROBABLY
NEVER MARRIED HiIM.

VH-HUH. TELL ME MORE.

’
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LIVE IN A SINGLE HOUSE,

[ - : | 'i' /
2 e 523 7 N\ e
CHICK, PEOALE LIKE BARBARA IN YETZ LEGAL PROBLEMS SHE'S
THAT ARE LIKE @ GOITA TAKE CARE OF
GOLD. THEY REALLY ) N\ T g’
THROUGH . @ 3 J X2 g
N = =
\ Y
N //' i
|
'S /L F’H
|
i N
LEGAL WELL, Y'KNOW SHE O.K., WELL, T TURNS OUT THAT,
WHAT kinoa \| ANC A GIRLFRIEND HUGE, IT'S CLASSIFIED AS A
LEGAL OF HERS WITH FOUR SINGLE HOUSE OUT WHERE SHE
pecaLmsz || KIS MOVED INTO LIVES. SO SHE AND HER FRIEND
THIS BIG HOUSE A | ARE TECHNICALLY (N VIOLAT o
F OF A LAW BECAUSE Two
/ ﬁﬁx \FHM/L/ES AREN'T SUPROSED TO
I "a :

(1)

|
\
\ i
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N,

/ J
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A HOUS ING INSPECTOR FOLWD OUT ABOUT IT ANP TOLD
EM THEY WERE GOMNA HAVE TO MOVE, BUT SHE LION'T
GET ANY KIND OF OFFICIAL NOTIFICATION. THEN (AST

FRICAY HER KIDS AND HER FRIEND'S KIOS GOT KICKED
OUT OF SCHOOL BECAUSE THE BOARD OF EDLUCATION
SAILP SHE WASN'T A LEGAL RESIPENT.

WELL, NORMALLY TS HARD FoR A /Ty TO
EVICT SOMEONE FROM A RESIPENCE, T8 EX—
PENSIVE AND TAKES A LOT OF 7TIME. Bor /N
BARBARAS CASE I GUESS THEY FIGURED

\\ 7THEY COUD GET HER OUT QUICK BY HITTING
¥ AT HER THROUGH HER KIDPS.

M1

| - 1 I I I 1 I 1 I 1 1 1 B I
OH MAN, (T SURE (5, 8O TOLPAY BARBARA'S SEE/NG [
THAT S A LAWYER 7O TRY 7O GET HER CHILLREN

AWFUL. BACK /N SCHOOL, POOR KID, SHE'S HAL | | 78
(7 50 ROUGH LATELY.SHE SURE DOESN'T -
A NEED THIS. , &
W, ‘ ] ‘ i ; ,/ //;/ > R V7
0‘4’; SoOME A THESE. [ _',-j--ﬁ,-..d {//{//f =" 2 /
SUBURBAN CITy - B v adi i 7
OFF/CIALS DON'T HAVE | * 778 78\ \ A V. Y%
0 WORRY ABOUT 5 i = 4%% . I\ Al U ‘
CRIME OR FOLLUTION | ST k A L] |
SO THEY HASSLE ' ~ 1 AW y
DIVORCEES TO KEEP i Z4_/Y . — I
- HEY MAN, WHATD YA/ NOT MucH. T
PO LAST WEEKENDZ /| WENT T 7TH’
§ &f\ TRACK SATURLAY,

OH, SO-50. T JUST
ABOUT RROKE EVEN.
7 1ER i




p— HEY, 7 FEEL BETTER I HATE T APMIT /7,

= |C Now. I oMLY FEFL BUT WORKIN® SORT

- Sl = % NoRmALLY Lousy. OF HELPS ME KEEP

il — FROM GOIN’ NUTS.
N4zy) |

I\ \
NI
IS,

WHEN YER ALONE ALLA TIME,
LIKE T AM SOME WEEKENLS, Y’
START CONCENTRATIN' ON YER
FROBLEMS AN' THINKIN' YER
THE ONLY PERSON [N THE WORLD-

BUT WORKIN' WITH FPEOFLE HELFS

\ e
t WHEW.” WHAT CAN You po, /
‘ MANZ SOMETIMES THINGS

YA PUT YERSELF AN’ YER FROBLEMS

/N PERSPECTIVE . STHUL, IT'S A SHIT \ SEEM SO HEAVY, OTHER /

JOB AN' A LOTTA TIMES I FEEL TIMES EVERYTHING SEEMS

TRAFPED HERE. - LIKE A JOKE .
L7 ! . _ e '_...,:
7 s / 4 ¢ ,: ‘ .' 3 N
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A STORY ABOUT THE COSMIC AND THE ORDINARY

/T'S SATURPAH MG@V:W& z‘fﬁ?E' S OUR MA:V

THE GUY WITH NO CHICK AND A LOUSY JOB,
GOING TO CHELCK OUT HIS POST OFFICE BaX.
THIS IS THE HIGH POINT OF H(S WEEK .
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STorY BY HARVEY PEKAR %
ART: GREG BUDPGETT

GARY DuMm

7 AINT CHECKED MYy BOX

g OUT (VA WEEK BECAUSE
& (T5 SO DISAPPOINTING T’
GO THERE EVERY COUPLE

~— W PAYS AN’ NOT GET ANY
MA(L. MAYBE T'DAY
/'Ll GET A REAL
SURARISE. A
COUPLE PEOPLE
OWE ME LETTERS.
G I HOPE T HEAR
FROM SOMEBOLY.
OH, MAN, T HOPE.

%g
)

(© 1978 BY HARVEY PEKAR

WELL, WHY WOULD
THERE BE ANYTHINGR
I WAS FIGORIN' THAT
SINCE T HADN'T
HEARD FROM ANYONE
(N 50 LONG THAT
THE PERCENTAGES
WERE WITH ME OF GET-
TIN' A LETTER FROM
‘EM T'OAY. I WAS
COUNTIN' ON THE
LAW OF AVERAGES.

W STAY BAP ALL THE TIME LIKE THEY
I} DO FOR SOME A’ THOSE POOR PEOLE

w Wﬁm

{ —
v




... THEY CAN GET BAD
AND THEN GET WORSE
AND THEN Y00 PIE. J0U
GOT NO GUARANTEE THAT
YER LUCK'S GONNA
CHANGE, THAT TH'
BREAKS UL EVEN UF.

=
=
=

LAW OF AVERAGESR THERE
/5 NO SUCH THING AS

THE LAW OF AVERAGES.
Pt y

'- y |
I DUNNO, THOUGH. T WANNA
BE HAFPIER BUT MAYBE
/M PUTTIN' TOO MUCH

EMPHASIS ON HAFPPINESS.
HOW LONG DOES HAPFPI -
NESBS LASTR LIFE /S
SHORT. Y MIGHT BE HAPPY

FOR AWHILE BUT THEN
YGET OLD AN’ 5/cK

AN' 9’ DIE.

MAYBE THE GUY WHO'S
HAD A HAFFY UFE FEELS
WORSE JUST BEFORE HE
DIES THAN TH' GUY WHO'S
HAD A SAD OWE. THE
GUY WITH TH' SAD LIFE

70 LOSE.
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DOESN'T HAVE AS MUCH |

//ﬁo; —
//,%, 7
7/////,1 AL
3 MAYEE THE THING T/{
COUNTS THE MOST (5

JUST STAY/N' ALWVE.
MAYBE THE MosT SU¢C -

CESSFUL MAN (5 THE
GUY WHO LIVES THE §
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T WONDER WHAT (TS LIKE AFTER PEATH. PROBLY (T’S LIKE /T /S

B'FORE BIRTH. (5 (T NOTHINGZ NON-EXISTENCE R THAT 'S MOT HARD
7' UNDERSTAND, BUT (TS HARD FOR FEDALE T’ACCEPT. (TS HARL
FOR THEM TO IMAGINE NOT EXISTING BECAUSE ALL OF THEIR MEM -
ORIES ARE OF THEIR EXISTENCE, NOT NON-EXISTENCE. AN’ FEODFLE

AIN'T TOO CRAZY ABOUT THE DEA OF THEMSELVES NOT £X -
/STING . THEY DON'T TH/NK’ ABOUT 1T MUCH. SOME D

% z iﬁf& .5 Pa55/5fé(TM

TH " -
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/
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I WONDER (F
THERE (5 AN
AFTERLIFE.
PEOPLE ARE
TALKIN' A
LOT ABOUT (T
THESE DAYS.
1T SURE wloULD
BE NICE =
T'KNOW WHAT
/"M GO’ )
THROUGH nowW ‘o=,
AIN'T ALL )
THERE /5 i \
12 /1T Y AAR
MAYBE
/tL 6O
- HOME AN
Ty WATCH
1 o 4 SOME
Sre oS > VAL KID
3 L 2 -4 SHOWS
/ 5 Lo oN 7.V
WHAT'LL T DO FOR THE REST ' , T LIkE
OF THE PAYZ (T 10:00 SATURPAY ‘ . B SOME
( MORNING AN'ALREADY T DON'T : y ~b OF EM.
FEEL LIKE DOIN' ANYTHING:-. =
. _ l ——

TRY AGAIN NEXT WEEK. HE REALLY
DOESN’T HAVE MUCH cHOICE .

O\ 774 THIS GUY'S WEEKEND 15 OVER. BUT HELL

END




Sronv BY HARVEY PEKAR
ART BY R. CRumB

@1(;31. by Har ey pEI""RF

YoU BUY ALL
YOUR CLOTHES
SEMND HAND 7?
v THET'S ALL RIGHT...
| WITH ALL THIS IN -
FLATION AROUND |
NOW A DOLLAR AIN
WORTH Two BITS / :
MIGHT AS WELL ey
SOVE WHEN A

HOW MUCH'D ™M’ PANTS CosT S2. .

THAT OUTFIT MORE'N 1 U:-.muxgpgvoéb? ?‘p—:tf('RE
COST You ? . ALMOST NEW... THE SHIRT WAS
FIFTY CENTS AN' THE SHOES
WERE A QUARTER!

SOUNDS UKE YOU THAT'S ALL RIgHTY

WENT oN A SPREE, THIS BoY IKNOWS
HARVEY # wHAT T DD wimH

HIS MONEY.7




JvIN'WiTHJAcK THE BELLBOY AS HE GOES ABOUT...
SToRY
HARYEY
PEKAR
e, ART (i‘Y g
FA N '%E,gfﬂ'\?g . A NEW LIMITED ?‘j e
{END - « i
(QMPULSIVE JALL - A~ eomON DO00 MARMA- ) . [,
RECORD COLLECTOR. feo—=¥ RoSA L.P. JUST CAME =. &l
HE HAS T0 HAVE EV'- . g = = mTé.gT?nﬂheg%lfm J LT 2k
ERY S\ue E\’ER Cw' § :l -__ 2 ‘1.—_ _—? = : Gaﬂ'ﬁ- " c:' s =y f L . L IU
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y oI ETESHNEES
® )F COURSE HIS T . E DONT MAKE MUCH MONEY ON HIS REGULAR
e | | sl lraeomeet Saetis
ENERYTHING, FK LOOKS LIKE A
BREAD.. , HAT DOWN AN FROM BUTTER SAN‘MU';@(%JJ :
< . MY QVERCOAT IN ... PEPSI AGAIN TNITE... o
- - ..S1GH .. N
S @ty
SOfI a?
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NE NIGHT JAWK C(ONSIDERS HIS UPCOMING

EXPENSES.,,.
S _ HMM...1 MIGHT HAVE Agour
A HUNNERT AN' FIFTY BUCKS
WORTH A" AUCTION WINNINGS
(NNA NEXT COUPLA WEEKS...
GOTTA GET THE BREAD TO
_ COYER '€Em/

POPSICKLE QFFA THIS CAT”

T OK. SWEETS,
3 ~ 1 BUT ONLY ONE
DIPy ———

HICKS ARE LUCKY To GET TH'PRICE OF A f

=l JAUC,\T'S So
HOT./ CANT WE GET
SOME ICLE CRERM

S 5 (o




&) FONDRED FIFTY BUCKS MIGHT SEEM LIKE BN\
A LOT FOR A MAN OF JACK'S MODEST MEANS TO
come UP WITH, BUT He'S GOT THE SOLUTION.

WHERE'M 1 GONNA GET ‘€M
LEMME CHELK MY
A MNVENTORY .. .
I REAUY &OT To peEDPLE :
A MESS A'SIDES AT WORK

%ﬂr

|
\
)

I

i

=
R T &

oo

SRR \ \
| LRETTHS
ACK LOOKS OVER THE STASH OF L.P.S HE'S

E CONTACTS ANOTHER
To Sell AT WORK,.,.

ey SHIT, THIS AN YT T [ HEY,AWIN/ HET LOOK,
UEF, . :

0/// f'oarﬁe.usv_ff 7 ! VAN, 1 GOTTA DERL

N R

s
|
\

Il N

' OVERHEATED (-
Spor APARTMENT

1 BEEN SAVIN' UP SOME SEE, 1 XNow You GoT A N/ vYou SWAP ME RECORDS
CHOICe SIDES FOR YA AN " BUNCHA POPULAR L.P.S ForR N ANE AT it Ber
I WUZ WONDERIN' IF YA'D e B, to & o ¢
: bl SOME GOOD STUFF FROM ME.
LIKE T'MAKE A SWAP... GIVE YOU THESE CHOILEJ AZ2 SO B SAY? - MeAHs 1
MoU OUGHT ToRILLY @  sipeS AN v GIVE ME THREE AT ou's GO R IT. FLL
cillicplliunt v B A tl:o : EAC:JInu “235 OVER PREMMY SOON TA
' 1 GIVE YoU. THE . .
51?%%%6 THE Po?esusigs_'{op, pPICK UP TH' STUFF

=

HEH HE GOES T'SEE A BUDDY OF HIS...

WELL LOOK, YoU GOT SOL'D.MENJ’
OME. STUFF IN THERE THEY WERE JUST
SAY, You REMEMBER YEAH MAN, 1 51 c'Er:J HUSTLE. 1'LL SITIN' HERE
THOSE SIDES oL RIPPED | Repwy AINT GOT | Glve YOU A BUCK COLLECTIN' DUST
OFF WHEN YOU WAS AROUND TO DOIN' APIECE FOR 'EM..I'M ANYWwaY /
WORKIN' AT THAT RADIO ANYTHING WITH SURE ) C'N USE AT :
STATION ? GOT ANY

‘eEM YET,

AST TWENNY- FIVE
Lg:f 'em... HOW 'gour

d
—
o —

-

v

s. = - W f




ACK HAS ENOVEGH SIPDES TO OPERATE
NOW.... AlL HE's 60T TO 0O IS PEDOLE 'EM .

IS JOB TRAKES HIM ALL QVER THE BUILDING
HE SELLS TO EVERYONE. HES WELL KNOWN.

¥ JACK ARRIVES WITH THE SIDES AT HIS Gl&
N THE MORNING, HE'S A MESSENGER IN A

LAR

GE GOVERNMENT QFFICE BUILDING,

e N —

el y "
W)

i
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SAY, JACK , YOU KNOW

DAT RECUHD "'PRESS ON

BRUTHAH MAN" BY THE FEEEESSINN
MELLQ DISTICS THAT YoU o wA

7P = SaNary K
i w0 A SOLD T' BOBRY?2 "
YA ; You GOT
e m‘( MO = ) \;:‘
o s = LEF' ? \' \
.kl _-0 AL 3 a‘ - -
X L ( = i vk .
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WEW, IF YOU GIT
ENNY MO' LEMME
KNOW. THAT WOZ A
SHO' NUFF TUBETHEH

NOPE, THAT
WUZ MY

i OH, THANKS /

OLGA, HERE'S A LAWRENCE
SHE LIKES HIM $Q

WELK RECORD. ‘MEMBER
YOU SAID You WANTED ONE ﬂfMLHah\feTwmw
y FOR YOUR MQTHER? HE

IRST JAUK GETS HIS "SURE THING" SALES
OUT Of THE WAY...

HEY MILLIE! 1
FINALLY gOT va
AN ARTHUR
PRYsOCK L-P.

WELL THANKS JACK,
HERE'S THE #2.00...
MMM, MMMZ ARTHUR
PRYSOCK 15 SO FAHN /
Mo

24 | AR LIKES HIM




You WERE SAYIN' YoUu
WANTED SOME HARD ROCK...
HELRES ONE 8Y ERIC CLAPTON...
ITS A HEAVY HARP ROCK

ALBUM,.. 5
" ERIC CLAPTON 2/

e HOW DO HESOUN'?
- DO HE SOUN' GOQD 2

MR. WILSON, YOU WAS
ASKIN' ABOUT COUNTRY
RECORDS, RIGHT ? HERE'S
ONE BY ROY ACVH...

| NEVUHHEPRD A'HIM.. R

WELL, WHAT CAN 1 SAa{(7?

You KNOW 1 AIN'T CRAZY

ABOUT ROCK...HEWAS BIG

AWHILE AGO...HE PROBABLY
AINT POPULAR
NOW

.

ROY ACUFF,HUH? AH'LL
TAKE (T...pH USETA GO DOWN
T NASHVILLE AN’ SEE HIM
YEPRS AGO WHEN AH WOZ
LIVIN' IN WHEELING . .

- R i

. GUESS HE WAS BEFORE
YoUR TIME...|IF YoU AINT
HEARD A'HIM, BETTER. NOT

FOOL WITH THE L. P.

O.K.) THANKS ENNYWAY,,
LEMME WNOW IF YOV GET
ANY A' TWE LATES STUFF

BAH GRAHAM CENTRAL
STATION DR KoOL AN’
Ry TH GANG OR ENNY
3 A' THEM .. -

S ABOUT 10:30.1'LL
TAKE A BREAK.. LEMME GO
DOWN AN’ SEE WHO'S AT _ ¢
THE CAFETERIA:.: 5

BY pomINIC! B
HOWYA DOIN'? A

THEY'RE BOTH A COUPLA
BOMS/ 1 AINT GOT NOTHIN'
AGAINST COLORED PEOPLE,
AUT | DONT THINK EITHER
ONE OF 'EM WOULDA LASTED
FWE ROUNDS AGALINST
ROCKY MARCIANQ /7

UM
cutP

WHATZA HOWZR
WHOOZA WHEREZA
ACNON KID2

TAKIN'

WHADDYA THINK A
THIS CHAMPIONS
COMIN' UP?2 THINK
MUHAMMAD ALl 'Lt
TEAWKE T2 HE'S
A GOOPD

)

BouT A TEWL A THE TN
P BOVT , TRUTH | AINT SURE..
1 WAS THINKIN'A'
PUTTIN' DOWN A
WAGER

THE FIGHT GAME'S GOIN'
10 THE DOGS! EVERYBODY'S
N IT FOR THE QUICK BLCK
NOWADANS.. NONE A" THESE
YOUNG GUYS WANNA WORK

HARD AN' LEARN TH FUNDA-

eNThLS...W‘f'R'E A
BUNCHA
CLOWNS/ #*

HEY JACK, YER SUPERVISOR
SEZ HE WANTS T'SEE oL
AS SOON AS PoSSIBLE /



: You KNOW WHAT

OH WELWL , T BETTER Yam
GET OVER THERE.., /"7
'SCUSE ME, T

poMINIC .,

R

3
2

arger

1I'VE BEEN LEITING YOU GET
AWAN WITH (T BECAUSE (T'S QK.
WITH ME AS LONG AS NO ONE

SAYS ANYTHING, BUT TOOAY
MY BOSS CAUED MY ATTENTION
To IT,..

JALK, YOU AND ] BOTH KNOW
THAT YOU'WE BEEN SELLING

RECORDS HERE... YOU ALSO
KNOW |T'S AGAINST GOVERNMENT
REGULATIONS TO DO THAT,

€ran

=
A\\M\.@‘l

S0 THAT'S M. You've
GOT TO STQP... NO
|Fs, ANDS orR BUTS
ABOUT T...

SORRY.., YOU'RE A GOOD
WORKER AND 1'0 LIKE TO
alVE You A BREAK, gUT
1 CANT NOw THAT IT'S
COME 70 THE ATTENTION
QF THE CHIEFS...

s ™
= = | =1 a2\ '&‘Z N
— = — ~—
YEHH,-SURE.N WHEW / WHAT AM | §'POSED MAYBE 1 COVLD SEWL. EM

TA Po” 1 GOT A BUNCH OF IN THE PARKING LOT OR

Tmﬁﬁf @R »  SIDES [ AINT SOLD YET.., | SHOW PEOPLE A LIST OF ‘€M
WITH (T FOR REALLY NEED THE BREAD...1 AN' SNEAK ‘EM TO ‘EM IF
CANT QUIT HUSTLING THEY SAY THEY WANT 'EM.

~ JUST UKE THAT? DAMMIT, I GOTTA THINK A' g
| . gu SOMETHIN' 7 ek

futig . S e NN -
R NRGHE 7 e TRl

._f.-_.'v .'_.,:._-: _l\.




ERE'S JACK

TLER, RIDING AN
ELEVATOR AT HIS
GIG AT A BIG GOV~
ERNMENT OFFICE
BUILDING.. .

AVDID THE REEKING HERD,
SHUN THE POULUTED FRLOCK.,.

t : 2 ol
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LIVE UKE THAT STolC BIRD,
THE EAGLE OF THE ROCK...

.T!"HT WﬁS D!K-; m.
BOATS... AVOID THE
REEKING HERD, HUK?




GEE, 1 DUNNO (F
T NECESSARILY MEANS B
RTH'- MB?BE IT \Jm —
MEANS STAY AWAY
FROM CROWDS OF
COMMON ORDINARY
PEOPLE AN' DO YER
OWN THING.,

. T

13 MERNS GET AwWAY FRrRoM
YOUR FAMILY S YOUR FAMILY RINT
GONNA DO YOU NO GOOD { GET
AWAY FROM 'EM AS SooN AS

NOPE, IT MEANS
GET AWANY FROM YOQUR
FAMILY...THAT'S WHAT
IT MeANS ALL
RIGHT ..

o yowe L heep N I

BELIEVE IT WAS HE WaAS N THE WDDLE

ST. VINCENT gF A BIG SOCIAL .scer?&... LOT OF PLAY

MILLR\'{*.‘SHE SHE GOT A WOoT OF NR'&HT"' ¢
THAT ... N A StolC BIRD

% YEAIT, | KNOW, POETRY FANS, IT WAS REALL
ELINOR HOYT WYLIE.

= S Boy, YOU'RE REALLY
= QETWIN  INTO AT
PHILDOSOPHY... YyoU

SOUND LIKE

ROLLINS...




>~ ROLLINS, THE CUSTODIAN ON
THE SECOND FLOOR ., THE GUY
THAT SAYs , "Y' KNOW, WE HAS

TWO AGes, p' giocoLOGICAL
AGE AN' D' CHRONOCOLOBICAL

AGE.'.,

You DON'T THINK
MUCH OF HIM, HUH?

Jou DONT THINK
HE'S DEEP ?

NOPE... HE
AINT AS DEEP
AS MEs...
ROLLUINS, HUH?
HEH HEH... POOR
FEL‘LRH*HE DON'
HAVE GOOD

\pie DA DIP O
iy

OH A LITILE A’
EV'RYTHING... SOUL
MUsIC, HARD ROCK.. .

o "fEﬂH"fEAH’ =
1 KNoW HIM ..,
PoOR FELLA *

SAY, WHAT WINDA %

JUNK You SELUN'

=== == =
WELL, 1 DUNNO, S SAY, WHEN YOU

SOME PEOPLE GONNA GET ME
SOME_GOOD
MuUsSIC? SoME
NAT "KING" COLE

WITH STRINGS ...

1 DONT HAVE ANY, N
MR. BOATS...] DONT
RUN ACROSS
iT...

YEAH, You GoT
IT... YOU'RE KEEPIN'

YOU WONT TURM
LOOSE THE GOOD
STUFF «.. YOV JUST
SEWL THE JUNK./

T AT HOME, THOUGH /

LOOK AT THAT
@uy OVER THERE !




OH, THATS AN AM.-FM.
D]o HE.I LUSTENING TO 4.
ri-?..gq 6ot IT FIXED UP
Like A PAIR OF
ERARMUFFS...

ﬂ[
[

= = ROBABLY UISTENING 10 =
— PR AT

PEOPLE DON'T CARE

ABOUT GOOD MUSIC ANY
MDRE... JUST

E BEAT
THE BEP:'FI 4

=

|

MMPH? 1sN'T THAT SOMETHIN' /
PEOPLE HAVE GONE CRAZY(/ THEYLL
BUY ANY KINDA YUNK/ LOOK AT THAT |-
GUY, HE LOOKs HYPNOTIZED/ -

P~

LDUD CRA‘L\"‘ Wﬂﬂ-m

THAT ROCK STUFF...

KID GOES our AN'
LEARNS A FEW CHORDS
ON GUITAR AN' MPBKES A
MILLION POLLARS ..
: / PEOPLE ARE

BRAIN WASHED
NOWADRAYS /

3 k- < - 2y: % b

i % : > e A 4 ""I. m
b - - - ;  § - e )
—_—a— & s . .

SPEAKIN'A' MUSIC, YoU Y yean a::: s\
STUL TEACHIN' VIOUN A PAIN IN THE

AT THE MUSIC
SETILEMENT ? NEcks THE

KIDS ARE LAZY.. J

THEIR FOLYS DON'T knOw
HOW TO RAISE ‘€M... JUST
LET 'EM RUN WILD /
IT'S A SHAME/

THE AMERICAN POLITICIANS LET THEM

THEY DON'T APPRECIATE

GOOD MOUSIC,.,. AU THEY
WANNA DO |S RUN

AROUND plWL THE TIVIE./

NOW 1 WAS UP IN TORONTD
FEW WEEKS BACK AN'1 SAW THE
RED CHINESE BAWLET... NOW THAT WAS
REAUTIFLUL , THE WAY THOSE PEOPLE WERE
DANCUNG TOGETHER ... THEM PEOPLE
OVER (N CHINA WORK HRARD v »
THEY'RE SERIOUS! BUT THEY WON'T
LET THEM BRING THAT CHINESE BAWET
OVER TO THIS COUNTRY ! WHY WON'T

PO THAT? POLITICIANS OVER HERE
ARE SCARED OF THE CHINESE... THEY
DONT wnm AMERICANS TO_KNOwW

T 9
= AN DO/ VR




UHH, STIL LIVIN OUTWP..- THE
IN THE COUNTRY,

CITY AIN'T FIT
TO0 LWWVE IN
ANYMORE 1 ALL

ROUN' HERE DO 15
DRINK WINE AN’

O.HKin: 1
KNOW
(OU'RE

HEN, JACK /

LEMME SEE
Yo' RECUHDS/

ME CHeAP?! WHAT

g

WHEN YoU KEPT ASKIN' ME
FOR MONTHS TO LET YoV
KINOW WHEN 1 GOT A SAMMY
DAVIS JR. RECORD? WHEN 1
FINALLN GOT ONE AN'YOU WANTED

TQ kNow HOW MUCH IT'D BE AN’

ey S st ST
D ouU
£ omecﬂ%ﬂ téKI: You

A

THeY'RE CRAZY/ 171 6OT Me

A LITTLE LAND... UVE OUT WHERE

IT'S QUIET.. MAKE ME A UTILE

EXTRAR MONEY GROWING STRAW-

BERRIES » JUS' LEMME GROW

MY STRAWBERRIES IN PEACE
M‘ 1'M QK* LRI

1 SEWL A WOTTA
STRAWBERRIES T' PEOPLE
WHO WORK HERE., THIS
PLACE IS A GDOD
MARKET.. . WANNA BUY
A FEW QUARTS A'
STRAWBERRIES, JACK?

NAH,..1 LWE
ALONE... 8'FORE
I GOT THROUGH
EATIN' AlLL OF

THEM STRAWBERRIES
THEY'D START

ROTMNG ..,

™ wer Hew..wew, 1
WAS A LITILE SHORT
THAT DAY ...ILL
@IVE You #2.00
FOR A NAT "KING"

COLE RECORD,
THOUGH /

HOW MUCH IS DIS
ONE BAH EARTH,
WIN'AN' FIRE P




sAY, FELLA, DON'T e
You KNOW THAT STURF =73
(S JUST A BUNCH A’
NOISE ?

oH WEW.. &R
You'RE BRRIN —
WASHED ANY WAY.,.
CAN'T APPRECIATE

GOOD MUSIC .

PIS EARTH, WIN' AN’
FIRE LATES' ALBUM /

IT coL' BLOODED/

WHEW! MAN,
NOU TRUSWN' SoME oL
CRAZY SHIT n»
LEMME G\T
OUTA HERE/

o=

- = i bt
e

_'. . w X [} .f.
SN L8 RBTA D £ FH " - - oy .
EQlr = = " Qi = (ﬁ-ﬂ" ¥ ]
— NOW, WHEN 1 wWAs A KID
WE HAD SeME 600D DANCE

MUSIC! ] REMEMBER SEEING
FATHER HINES AT THE PALACE

IN ‘G ...
WOW-u Iy
You SHOULPN'A
ReeN SO HARD
oN Hiv /

TS il =

L. TAUK TO THESE KkIDS
NOWADPAYS AND YOU'RE TALKING
o A STONE WAW- .. THEY'RE

1GNORANT /

GET BAUK MYSELF,
JIPCK .. .LEMME KNOW
WHEN YYOU WANN
TURN LOOSE THOS
NAT COLE RECORDS 7

=

LT DAMN / HE'S AN
O.K. GUY, BUT I
WISH HE'D QUIT

BUGGIN' ME ABOUT

0., SEE YA,
MR. BOATS ¢




m D m,s STORY BY HARVEY PEKAR
GREG GARY
ART BY giincerr & pumm

Y Fi ¥

e

[[BACK ABOUT FIFTEEN YEARS AGO WHEN I WAS REALLY | B

TR CoLLECT 0AL2 RECORDS KEAL HEAVN, TAIS (i At o7 IS LIVING Koo I3
FRIEND A' MINE PUT ME ONTO A GUY T couLp BU (] \ .

L.P'S OFFA CHEAP. ) GOOD. WHERE'S ! I:IE MusT ijIAVE HUNDEEDSO.F
HOW MUCH DO THEY z 2.00 APIECE. GOT SOME GOOD JAZZ STUFF
PO InEY Cool 2 ; ; & IN THERE, TOO.
il WLAgE =) /TR
3 = : e = E /T
(2 L3 b_ - § |“!l !_.ﬂ_a ‘1: ’ I—
e anlil AME< T
A L 8 DU gy (N LI
W7 5 b T\ ) Pene
R A Ll AR NN A7
g/ Al A Polr gt Y \ARA A

W)/ WiATSA
& DEAL WITH :
| THIS auy, 4
1 ANYWAYZ2 _ OUTOF HIS
] HOW'S HE 774 P k ] HOUSE.HE'S
GET'EM SO AR ~= € A COLLECTOR |
CHEAPZHOW ""L"" h_#0 ) — TOO.T DON'T |
DO You AN AN = /= g
KNOW 1M fuimm] 7, A f e
= — i) —
i -\ ' il l

AFTER AWHILE T GET TO
TRADIN' RECORDS WITH HIM
AS WELL AS BUYIN’ ‘EM,AN'IN

SO T CHECK TH' GUY OUT. HE DOES HAVE SOME GOOD STUFF, ‘AN OVER
THE NEXT FEW MONTHS T GETA (OTTA RECORDS OFFA H(M.

<\ |[/5K.1GOT FOURTEEN HE PROCESS T GOTTO KNOW M
% ‘Y =4 |[5IDES HERE. THAT'S TWENNY-
1R EIGHT BUCKS, RIGHTZ
n [ ;E_:
-y |
i /Y 5 A
I; il fr {
R == = -.

D
N
\
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®
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® 198| BY HARVEY PEKAR



HE WAS A PRETTY
UNUSUAL CHARACTER.
HOW HE GOT ALL HIS
MONEY I’M NOT SURE. HIS
AFTER HOURS THING PIPN'T
LAST LONG —HE GOT BUSTEP

HE DID
DO A LOTTA
GAMBLIN’ -
PLAYIN’ CARDS

ESPECIALLY.
HE MADE oUuT

FOR IT. HE WAS SUPPQSED PRETTY GOOD
T'BE A SALESMAN, BUT AT THAT, ALSO
HE PIDN'T SPEND MUCH HE HAD SOME

UNDERWORLD
CONNECTIONS.
HE WAS REAL
TIGHT WITHTHIS
ONE FENCEL
KNEW ABOUT,

HE HAD AN ODD COMBINATION A’ QUALITIES. HE WAS ABOUT
TEN OR FIFTEEN YEARS OLPER THAN ME, AN’ POLITICALLY HE WAS
LIKE ARCHIE BUNKER, BUT HE LIKED quz YOU DON’T FIND TOO
MANY A’ THOSE ARCH!E BUNKER TYPES THAT LIKE JAZZ. HE HAD
DECENT TASTE TOO, ALTHOUGH HE LIKED A LOTTA BAD DIXIELAND
AND SOME CORNY DANCE BAND STUFF= AN’ PIDN'T LIKE SOME QUIET

MUSIC THAT WAS GOOD. LIKE HE DIPN'T CARE FOR GOOD MODERN
JAZZ PIANISTS LIKE BILL EVANS-THEY WERE TOO SUBTLE FOR 1M.

I
Y "LOOK, MAN, T GOTTA HAVE

2% MORE THAN ONE L.P. FOR THIS.
TGETHER WE'D 71 TWENT TOA LOTTA TROUBLE T’
| HAGGLE AN'LIE |
L!KE HECLL.

T e 7
3 !; /

WE GOTALONG O.K.,
BUT WE PIDN'T SEE EYE
T'EXYEON A LOTTA STUFF.
T USETA MAKE FUN OF 'lM
BECAUSE OF HIS POUITICAL
VIEWS,Y'KNOW; I HAD A
CERTAIN AMOUNT OF
CONTEMPT FOR'IM.

H
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) | TACTUALLY PAID 25¢
QFOR THIS RECORD IN A //h:_,
; £l HAND STORE. I/ q[
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SO DIG-ONE PAY
AT ABOUT SEVEN 0'CLOCK
IN THE MORNING TGET A
CALL FROM HIM. RIS APART-
MENT HOUSE HAD CAUGHT
ON FIRE. HIS RECORDS
WEREN'T BURNED, BUT
THE FIRE MARSHALL HAD
TOLD HIM HE HAPDA GET
HIS STUFF OUTTA HIS
PAD IN TWENTY-FOUR HOURS.
THIS WAS SERIOUS BECAUSE
HE HAD A MUGE COLLECT-
[ON WORTH THOUSANDS

RUN OUT AN’
RENTED A HOUSE
AN' A TRUCK AN’
HE WAS CALLIN'
ME BECAUSE HE
NEEDED SOMEONE
T'HELP HIM PACK
AN' MOVE. HE MUST
NOT A’ BEEN ABLE
T GET HIS BUDDIES
T'HELP 'IM,AN'HE
WAS PRETTY

WHAT COULD I DOZ I'M NOT TH' NICEST GUY IN THE WORLD BUT HE WAS IN A BAD SFOT, T WENT
OVER T" RIS PLA

% .- '. IIi.
LET

CE AN' WE PACKED AN' MOVED HIS RECORDS IN ABOUT SIX HOURS.
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THE GUY WAS REAL
GRATEFUL FOR MY HELP.
ACTUALLY I DIDN'T MIND
TOO MUCH. IT WAS HARD
WORK, BUT IT DIDN'T TAKE

uPB TOO MUCH TIME.

ANYWAY, ONE DAY, ABOUT A YEAR LATER, IT OCCURS T°ME THAT I

GOTTA MOVE MYSELF. T HAD THIS LITTLE APARTMENT FULL OF SO
MANY RECORDS THEY WERE CROWDIN® ME QUT.

NN
i \va A %%
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T CAME UP WITH A GOOD PLAN. A
1 PAID AN EXTRA MONTH’S RENT ON MY \&
OLD PAD (ONLY $79.50) 50 T couLD TAKE W/ :
MY TIME MOVIN® STUFF FROM IT TO MY
NEW ONE. T HAD SEVERAL FRIENDS WITH
CARS THAT I'D HELPED MOVE IN THE
PAST. T FIGURED I'D ASK EACH OF THEM
TO STOP OVER ONCE OR TWICE A WEEK
AND TAKE ONE CARLOAP OF STUFF UP,
THAT WAY I’'D GET A LOT OF WORK DONE AND
NOT IMPOSE ON ANYONE THAT MUCH.

FIND THIS NICE
BIG PAD T'MOVE |
INTO. BUT MOVIN®
WAS GONNA BE |\
A PROBLEM,
BECAUSE T
DIDN'T HAVE

BUT THE GUYS WHO I FIGURED WERE MY BEST BUDDIES, WHO OWED ME THE MOS
1

T, CRAPPED OUT.
\ [ } ; - .
GEE,MAN,I‘DmL_— HEY, I'LL DO
T HELP You, BUT MY

BACK*S BEEN K{LLIN®

) ME AN"..

\ 1 T b

WELL, SEE, THE
[SPRINGS ON MY CAR

[ ! AIN'T TOO HOT AN:...

1
ALL THE UFTIN' \L]
You JuS' GIMME

A RIDE.

g T DROWIRTHAM 3
OME FLIGNT uP
e e————




A RELATIVE A’ MINE DID HELP ME ONCE, BUT IT THE ONE GUY WHO DID SHOW UP WAS, YOou
DIDN'T WORK OUT, HE ALMOST RAN OVER A GQUESSED IT, THE CAT 1 TRADED RECORDS
BOX A’ RECORDS WORTH A FEW HUNDRED BUCKS. WITH - THE GAMBLER, THE AFTER HOURS dJOINT
OPERATOR, THE SHADY CHARACTER.

Z

DR CUT A RS
5 . .

Sy

"\‘“\R\\\‘\.\\\‘\\Y\\_\

Wi

£

(A

\.
SN

=
I\.\
=

-

"\ﬁ-'.\\"\\"\'.'K\Q\\\\\\\\‘ﬁ\h\'\\\\‘h\\'\.\“
-’

D
:@N‘ S T

N
& "J
NN

't

a.\\%g‘
Y
A

o2

1HHHEHH
[ 2
-

¥

Sl

80 30,00 %0,
iy ¥ Yey
I I~

>
S

()
R
S

oSN
N

ilit
k|

=

AHHHHE

“1

)

RN
S

|

NN
R
A

Pt 1 \\\*

o

‘I
AR

AN’ AFTER THAT TH'GUY ACTUALLY BECAME MORE FRIENDLY.
A~ f—‘“",cr\_!‘ ;
ME AN* MY BUDDIES GET T'GETHER ON

SUNDAY AFTERNOON T* PLAY SOFTBALL AT
FOREST HILLS PARK. WHYN'T YA STOP BY IF
YA WANNA GET INNA GAME. Y’KNOW, IT’5

HE SAID HE'D STOP BY A
COUPLE TIMES A WEEK AN' HE
DID-RIGHT ON TIME. NOT THAT
I WAS SUCH A GOOD FRIEND OR
ANYTHING, BUT I°D HELPED HIM
WHEN HE WAS IN TROUBLE AN’
HE WAS RETURNING THE FAVOR.
HE KNEW THAT IF Y’ OWE SOME-
ONE A FAVOR, Y’ PAY “IM BACK,
IF ONLY SO HE’LL DO YA ANOTHER
FAYOR. HE HAD AN ELEMENTARY
SENSE OF SOCIAL RESPONSIBILITY
THAT SHOULD BE TAKEN FOR
GRANTED IN ADULTS, BUT (5
ACTUALLY KIND OF RARE.
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THANKS T'HIM AN’
SOME OTHER PEOPLE I
HADN'T COUNTED ON, I
GOT MOVED IN TIME, BUT
THAT AIN'T ALL T WANNA
TELL YA. THERE'S A
LESSON IN THIS.

NUTS TO THE SO-
CALLED FRIENDS A’
YERS WHO GRIN IN YER
FACE BUT AIN’'T THERE
WHEN YOU NEED “EM.
PEOPLE LIKE THAT ARE
A DIME A DOZEN.

ONE OF THE FIRST THINGS T
LOOK. FOR [N A FRIEND. THE
MOST IMPORTANT THINGS ARE
HONESTY AN’ RELIABILITY.

GIMME A SOUR-FACED BUDDY
WHO RETURNS PHONE CALLS,
SHOWS UP WHEN HE’S SUP-

FRIENDLINESS IS NOT

POSED TO, AN’ PAYS HIS DEBTS
WHEN THEY’RE DUE.

THIS /S A TOUGH WORLD, FOLKS
WE ALL NEED HELP T' GET BY
SO HELP YER FRIENDS

AN’ MAKE SURE THEY HELP YOU
OR KNOW TH’ REASON WHY.

¢
1 A //o”'n
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Standing Behind Old Jewish

Ladies in Sup

CTORY BY HARVEY PEKAR

MAN, T REALLY HATE

T'SHOP FOR QGROCERIES...

ESPEC/ALLY WHEN THE
STORE Is CROWDED/?

ermarket Lines

ART BY R. CRUMB

$30METIMES Y HAVE T' STAND IN THE

CHEUK-OUT LINE FOR SO LONG

T s
S : TR
S .

i?’ HAVE T'WAIT AN ESPECIALLY LONG TIME

IN MY NEIGHBORHOOD T’ GET CHECKED QUT,
BECAUSE. SO MPANY oLD JEWISH LADIES SHOP
AT THE SUPERMARKET THERE.,,

8 _':5'\\ .
W/ 1
ﬂtvfugmru.\!

1I'M A YID MYSELFR, AN' THE WOMEN
IN MY FAMILY ARE LIKE THAT.. BUT 1
NEVER GOT USED TO IT... | MEAN, t'M

KINDR CHEAP MYSELF, BOT 1
@oT UMITS F

N, THEY ARE REALLY
WILL ARGUE FOREVER WITH A CASHIER ABOUT
WHETHER SHE RUNG THE PRICES UP RIGHT, OR
ABOUT COUPONS, OR ABOUT THE FOOD STAMP
LAWS. GET BEHIND THEM IN A LINE AN' YER
GONNP WAIT A (0-0-0NG TIME [/

[
L

ANYWAY, WHEN 1
A OAY OFF WORK, 1
GET MY GROCERY SHOPPING
DONE.. . \T AINT AS CROWDED
AT TH' STORE ON WEEIKKENDS. .,




O THAT.S WHAT 1 WAS DOIN' THE OTHER DAY ll GOT ALL My STUFF AN' WENT TO
DAY...1 WAS SHOPPIN' ABOUT TWO O'CLOCK PICK MY CHECK-OQUT UINE .,
IN THE AFTERNOON...

[EANML D

YT < Sl
DRk T P Qo) | M .
L ¢ N | ‘:'\ e’ N Q) ‘\‘\ X N Let's Be Palsy-Walsies & & H
‘ ieagezs N S
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O THAT DAY 1 HEADED FOR THE SHORTEST
LINE ... ONLY ONE PERSON (N IT AN SHE WASN'T
BUYIN' MUCH... BUT T \WAS TAKIN' A CHANCE

BECAUSE SHE WAS AN OLD JEWISH LADY

NOW, PICKIN' THE RIGHT CHECK-OUT
UNE 1S AN ART,.. THERES A LOTTA

THINGS YOU GOTTA CONSIDER — THE

SPEED PN' EFFICIENCY OF THE CASHIER,
THE NUMBER AN' TYPES OF PEOPLE
IN LINE, HOW MUCH AN’ WHAT KINDA
STUFF THEY'RE BUYIN'—IT ¥5 A
REAL ART 7

RETTY SOON I COULD SEE | MADE A MISTAKE,
SHE STARTED THIS COMPLICATED HRASSLE
WITH THE CASHIER,.,

ALREADY TAX HAVE T' SHOW

USTEN, GOILY, DESE GLASSES

ARE SIX FOR $2.00,%3.50 A OM DEM) ME YER
= DOZEN.. YESTERDAY s"gouaHT SIX YESTERDAY / REGISTER
|  forR $2.00 BECAUSE | COODN'T X
E\  CARRY TWELF... BUT 1 VANTED TWELF N

30 TODRY T'™M BUYING SIX MORE...BUT
YOV SHOULD ONLY CHARGE ME $1, 60
FOR DEM...IT'S O:K., YOU CAN ESK
OF MENEGER...




—

=

HE CASHIER WAS @OOD...1 ¢OT
THROVEH IN NO TIME #

T

H —— —

SN §

] HEADED FOR ANOTHER LINE THAT HAD SOME
CGOYISH LOOKING PEOPLE IN IT THAT LOOKED

LIKE THEY DIDN'T GIVE A DAMN HOW MUCH

MONEY THEY SPENT..,

| 41 =

LAY

—
-4

= o

§T1 TJ,EE:FT THE STORE, L LOOKED BACK

' OTHER LINE AN' FELT GOOD THA
1'D GOTTEN OVUT OF IT.. . THERE WAS A P.EﬁUL;-Q
DONNYBROOK GOING ON 7

Tl

AT rJ
N nff
#, il
W

{{UT THIS STORY AIN'T OVER.,.WHEN I GOT
HOME 1 REAUIZED THAT LD FORGOTTEN TO
GET A COUPLE A' THINGS 1 REALLY NEEDED...

RAN IN AN’ COPPED THE STUFF FAST...
THIS TIME THE STORE WAS MDRE CROWDED
THOUGH. THE EIGHT-ITEMS-OR-LESS “"EXPRESS "'
UNE SEEMED LIRE MY BEST BET, BUT THERE
WAS A POSSIBLE SNAG, .

N, CHIT
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% VHE TROUBGE WITH THIS LINE WAS THAT M SHIS CASHIER DIDNT PAY ANY ATIENTION TO
THE CASHIER FOR IT WAS THE SLOWEST, WHAT SHE ﬁ?‘s BOIN'Y T GOTYA ADMIT THOUGH,
MOST CARELESS ONE IN THE STORE, WHEN | THAT THIS HAD WORKED OUT WELL FOR ME IN
1 GOT THERE SKHE WAS GABBING WITH ONE QF [ THE PAST..ONE TIME WHEN MY BILL WAS
HER FRIENDS IN UINE,,, $7.50 1 GAVE 'ER A TEN-DOLLAR BILL TO
— GIRL, AH COVER IT AN' SHE GAVE ME BACK$#7. 50 IN
J WENT TO 4

' GE. DID 1 TEWL'ER SHE'D GIVEN ME TOO
THAT FASHION SHow | COVLBN'T s NQ SIRZ 1 QUST SPLIT, LAUGHING TO

SUNDAY... OH, IT WAS
WONDERFUL ... "“Et,,‘.’*?ﬂ”f

Dttaperurring,

[ ‘-,”’:%:" ¥

ol 71:
NYWAY, T WAS ALSO STANDING IN LINE
BEHIND THIS OLD JEWISH LADY..1 WAS KINDPA
NERVOUS ABOUT THAT, BUT SHE SURPRISEP ME?

NAH , THATS OuK..»
YOU DQN'T GOT MucH
MORE THAN I DboO...
BUT THANKS, THATS
VERY NICE OF

YOU VANT GO RHEAD
OF ME? You ONUY GOT
TWO ITEMS,

a y
e‘« e,
1"'.',‘.'.';'

'\

I s e = UT THEN, AFTER HER BILL HAD BEEN

; ™' F RUNG UP, sSHE WENT OVER TO THE SIDE TO

NICE T ME (N A SUPERMARKET/ ]| STUDY HER CASHREGISTER TAfE .l FIGURED
i — SHE'D CLA = or

MAYBE SHE'S THE EXCEPTION SHORT-CHANGED OR SOMETHING ,,. .

THAT PROVES THE RULE ..,
SHE'S TALLER THAN MOST
OLD JEWISH WOMEN ...

MPYBE SHE'S A MUTANT/




GAIN T WAS SURPRISED..SHE ToLD  &SURPRISINGLY, THE CASHIER WAS SO

THE CASHIER SHED GOTTEN TOO MUCH EMBARRASSED THAT SHE WOULLDN'T TAKE
BACK THE MONEY AT FIRST...SHE REFUSED
To ADMIT SHE'D MADE A MISTAKE :. .

YO MUSTA HAD THAT _
QUARTER IN YOUR HAND IS\
BEFORE [ GAVE YO THE
CHANGE, MADAM... T KNOW 1|
(o] NTh | GHUILEE You Two

OH MISS... You
GAVE ME A QUWARTER
TOO MUCHOIO

— . B

INALLY SHE TOOK THE MONEY, TRYING TO
ACT LKE THE OLD JEWISH LADY WAS NUTS| KNOWING THAT 1 WAS WATGHING,

S— R — R SHE SNEERED AT THE OLD WOMAN AS
e - SHE WALKED OUT OF THE STORE, AND
0.Ky IT'S YOUR MONEY..IF o= THEN GRINNED AT ME AS IF TO

SAY, “WE BOTH KNOW THAT OLP
LADY IS NUTS!" BUT WHAT THAT
CASHIER DIDNT KNOW WAS THAT 1
KNEW SHE WAS A FULK-LP/

YoU WANT TO GI\VE IT aAWRY B
THAT'S YOUR BUSINESS...

ANYwAYy, THAT WAS ONE OF THE
MOST INTERESTING INCIDENTS THAT'S
EVER HAPPENED TO ME IN A SUPER -
MPRKET...MAYBE THE MasT
INTERESTING, AS A MATIER
oF FACT ...




STORY BY
HARVEY PEKAR

ART BY

SO, UH, HOW'D You LIKE
LAMAR \WASHINGTON'S PLAYING?
HE WAS FROM MY HOME TOWN,
CLEVELAND, Y' KNOW ./, ,

walUH, WERE YoU

FAMILIAR WITH
HIS WORK ?

LAMAR WASHIN TON,
HE HAD ANUTHUH waY A"
LOOKIN' AT THANGS .. .

HE TRIED T'MAKE IT
ON HIS OWN.., DIDN'T WANT
T WORK \WITH NOBODY...

y'KNOW, you GOT T
WORK T'GETHUH...ITS
HARD T'MAKE [T ON '
OWN THESE DAYS...

| A NOw WE ALL STick
===\ T'GETHUH HEAH...HELP
i EACH UTHOH OuUT, .,

WE BeeN GeTriN' ALON
O.K., ToO.., You KNOW = BUT NOBODY BNUH GOT
NEW YAWK kIN BE TREATED BETTUH THAN WE
A COL' TowN... A DID WHEN WE WENT T'
o G NEW YAWK.., THEY TREATED
Us WUNDUHFUL /

O
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WE STUCK :
T GETHUH AN WE
GOT RESPECT...

NOW LAMAR WASHIN'ToN
THEY FOUND HIM) IN THE EF\.§F
RIVUH.,.AH DON' KNOW WHUT

HAPPENED —T' HIM...

AH USETA SAY T' HIM, YPO
You REALLY THINK You Kin
MAKE IT WITH THOSE WHITE
MUSICIANS?!" HE THOUGHT

HE CouULD.

50 THEN HE WENT OVUH
T' ENGLAND AN' THEY MADE HIM
PULL DOWN HIS PANTS AN' LOOKED
ALL UP IN HIS DRAWUHS

50 THEN HE CAME BACK
T'NEW YAWK AN' AH SAID

AH SAI(D, “NOW DO
vou STILL THINK You
KIN MAKE IT WITH THOSE

WHITE MUSICIANS 2%




AN ARGUMENT AT WORK'  .usmarts & ey srarey

MEET HERSCHEL. A MAN WHO KNOWS

HERSCHEL HAS PAID SOME DUES. HE'S
GOT A HORRIBLE MARRIAGE BEHIND HIM.

|

Vi 7y =
:. i // .:..f £ A :::Ilr A

HES HAD SOME SHIT
FLONKY JO

X feim

BUT NOW, IN HIS MIDDLE
THRTIES, HERSCHEL FINAL-
LY THINKS HE KNOWS
WHAT HE WANTS AND HAS
STARTED TO GO ABOUT
GETTING IT. DIG HOW
HE'S PUTTING |T TOGETHER.

2

i

[

i

i

FIRST OF ALL, HE LIVES IN A NEIGHBORHOOD THAT HE REALLY DIGS. THERES A NICE
MIXTURE OF YOUNG AND OLD PEOPLE IN [T WITH VARIED BACKGROUNDS AND OCCUPA-
TIONS.IT WAS AN OLD JEWISH NEIGHBORHOOD BUT A HEAVY HIPPY SCENE DEVELOPED
THERE |N THE SIXTIES, WHEN (TS POPULATION DIVERSIFIED.
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ITS A REALLY MELLOW pE¥e'es
SCENE. ITS A REAL
NEIGHBORHOOD, PEOPLE
KNOW EACH OTHER
THEY TALK TO eACH |
OTHER. AFTER LIVING |
THERE AWHILE,
HERSCHEL HAS GOT-
TEN TO BE A NEIGH-
4mw B PERSON-
! DIGS IT,
DIGS BEING A PART |\
OF THINGS.

SR [ON TO A GREAT SIX ROOM PAD

NOT ONLY THAT, BUT HES LUCKED

N [AND ONLY PAYS $125 AMONTH

| [FOR T ITS AIRY AND WELL LAD -
OUT. AFTER SOME OF THE RAT HOLES
HE'S LIVED IN,HE REALLY APPRE-

HERSCHEL HAS AN ODD LIFE STYLE. A
BUDDY ONCE CALLED HIM A WORKING
CLASS INTELLECTUAL.HES A SCHOLARLY
CAT, BUT THE WAY THINGS WORKED oUT
FOR HIM, HE WASN'T ABLE TO GET MUCH
FORMAL EDUCATION. HE READS A LOT
AND S A PUBLISHED AUTHOR BUT HAS
HAD TO SUPPORT HIMSELF BY WORKING
MENIAL GIGS. LONG AGO HE RESIGNED
HIMSELF TO THAL

NOW HE’S GOT A EILE CLERK JOB WITH
THE GOVERNMENT. ITS A FLUNKY GIG,
BUT BY HIS STANDARDS ITS GREAT: IT'S
CLEAN AND PAYS ENOUGH TO LIVE ON.
ABOVE ALL, [T'S SECURE-A CIVIL SERVICE
GIG. IN HIS LATE TEENS AND EARLY
TWENTIES HERSCHEL HAD BEEN UNEM-
PLOYED A FEW
TIMES FOR MONTHS
AT A TIME AND THE
DESPERATION AND
FEELING OF USE-
LESSNESS THAT
HED SUFFERED
WHEN HE COULDN'T
GET A JOR ,
WERE NEARLY
TRAUMATIC.

IANOTHER GOOD THING ABOUT
HERSCHEL'S JOB IS THAT ITS
SIMPLE AND EASY FOR HIM TO
DO. WHEN HE LEAVES WORK HE
CAN PUT IT OUT OF HIS MIND

THIS FREES HIM TO THINK ABOUT WHATS REALLY (MPOR-
TANT TO HIM-HIS WRITING. HES BEEN GETTING ARTICLES
PRINTED IN NATIONALLY AND INTERNATIONALLY DISTRIBUTED
PUBLICATIONS SINCE HE WAS NINETEEN. HE DOESN'T CARE
ABOUT MONEY, BUT HE DOES WANT HIS WORK TO BRING

HIM PRAISE AND RECOGNITION,




HIS ARTICLES ARE AIMED AT SPECIAL-
IZED AUDIENCES AND ARE USLALLY
PRINTED BY PUBLICATIONS THAT
PAY LITTLE OR NOTHING. STILL HE

CERTAIN POPULAR ART FORMS AND READ

LATER, HOWEVER, HE BECAME |NTERESTED
IN POLITICS, HISTORY, ECONOMICS AND

VOLUMINOUSLY ABOUT THEM.

AKES GREAT PRIDE AND SATISFAC-
TION IN HIS WORK. AT FIRST HE WROTE
LY JAZZ CRITICISM. HIS ARTICLES
RECORD REVIEWS APPEARED IN
LEADING JAZZ PUBLICATIONS N THE
U3A, ENGLAND AND CANADA,

n\ll'\ll\ ||'|

fC
e

IT WAS RELATIVELY EASY TO GET HIS
ARTICLES ON POPULAR CULTURE  PUBLISHED,

THEN HE STARTED WRITING ABOUT THEM

HERSCHEL FINDS IT MUCH MORE
DIFFICULT TO GET HIS POLITICAL AND
HISTORICAL ARTICLES ACCEPTED. HOW-

AAH GREAT. MY ARTICLE ON BOB AND RAY

RATED, BUT MY ARTICLE SHOWS WHAT A
GREAT INFLUENCE ON COMEDY THEY'VE
HAD. WOW,I'M 80 GIAD I WROTE THIS!

............

IS IN THIS ISSUE. THEY'RE REALLY UNDER-

EVER, SINCE HE HAS NO REPUTATION
AWRITER IN THOSE FIELDS, HE
MUST BUCK AN E.STABLISHMENT OF
COLLEGE PROFESSORS AND “NAME”
JOURNALISTS, WHO EDITORS FA—

VOR  BECAUSE OF THEIR REPU-
™M~ |TATIONS.
O MOTHER FUCKERS. THIS (S BETTER THAN
O ANYTHING THEY'VE PRINTED IN SIX

MONTHS.BUT THEY TURN IT DOWN BE -
ICALSE THEY NEVER HEARD OF ME. ASSHOLES,
I LJONDEE [F THEY EVEN READ IT/




BUT HE MAKES PROGRESS. HE
GETS SOME ARTICLES ON AFRI-
CAN HISTORY ACCEPTED BY A
MAGAZINE AIMED AT BLACK
READERS. HE'S STILL BITTER
ABOUT THINGS IN GENERAL
THOUEH,

IT WAS EASIER TO GET THIS STUFF
PUBLISHED BECAUSE SO FEW PEOPLE
KNOW ANYTHING ABOUT AFRICA IN
THIS COUNTRY. DUMBASS COLLEGE
HISTORY PROFESSORS HERE MOST-
LY LEARN ABOUT TH" WESTERN
HEMISPHERE AND EUROPE. THEY DOV
KNOW SHIT OUTSIDE A" THAT.

prd

SOME OF HIS BUDDIES ON THE
STREET KNOW ABOUT [T

HEY HERSCHEL, I DUG
YOUR ARTICLE, [T WAS
REALLY GOOD/

THEN HE MAKES WHAT HE HOPES WILL BE ABIG
BREAKTHROUGH A LARGE LOCAL NEWSPAPER
PRINTS AN AMBITIOUS TWO-PART ARTICLE
BY HIM IN THEIR SUNDAY MAGAZINE ABOUT
WHAT HAS HAPPENED TO THE STUDENT LEFT
SINCE 1970. HE EVEN GETS PAID GOOD

MONEY FOR [T
@sa WOW/
D

@

HE WROTE A- |, /
IGRAGULATE BEHY

YEAH, IT REALLY REFLECTS OUR VIEWPOINT

ACCURATELY MOST OF THE STUFF THAT'S

BEEN WRITTEN ABOUT US IN THE MASS MEDIA
HAS REALLY BEEN DISTORTED

HERSCHEL IS DIGGING ON THE COMPLI -
MENTS.HES FEELING BETTER ABOUT HIS FUTURE.

IF I CAN GET A FEW MORE ARTICLES LIKE
THIS PUBLISHED IT1LL HAVE A SNOWRALL
EFFECT. THE MORE Y’ WRITE, THE BIG-
ER YOUR REPUTATION BECOMES, THE
|- - EASIER IT IS TO
/) A B GET PUBLISHED,
EDITORS ARE
MORONS; THEY
DON'T CARE WHAT
¥ WRITE, ALL
THEY CARE ABOUT
IS IF Y'GOT A
REPUTATION.




HERSCHEL GENUINELY ENJOYS WRITING, FINDS GREAT SATISFACTION IN 1T
AND BELIEVES HIS WORK IS IMPORTANT. BUT HE ALSO SEES IT AS A MEANS TOAN
END. HE WANTS PEOPLE TO PRAISE HIM TO LIKE HIM, TO RESPECT HIM FOR IT.

=y R
&f Ty

BUT HES GOT A REAL PROBLEM IN THIS AREA.
MOST PEOPLE THAT KNOW HIM O LIKE HIM
AND FIND HIM INTERESTING AND ENTERTAIN-
ING.BUT HIS LIFESTYLE 15 SO DIFFERENT
FROM THEIRS THAT HIS RELATIONSHIP

WITH THEM 1S SUPERFICIAL.

RS DL | di s

HE DOESN'T FIT INTO ANY CATEGORY HE RE—
(GARDS MOST OF THE PEOPLE HE WORKS WITH
AS IGNORANT AND SQUARE AND THEY THINK
IHES NUTS RECAUSE HE DOESN'T OWN ACAR
AND DOESN'T WANT TO BUY ONE. HE'S

= UNEASY AROUND
ACADEMICS, FEEL-
| ING THAT THEY
Il |THINK HE'S
CRUDE, HE
DOESN T EVEN
FALL INTO THE
HIPPY OR JUNKY
OR WINO CATE-
GORIES,

HES HAD AN ESPECIALLY DIFFICULT TIME FORMING
A LASTING RELATIONSHIP WITH A \WOMAN SINCE
THE BREAKUP OF HIS MARRIAGE SEVERAL YEARS
AGO. SOMETIMES HE THINKS IF HE COULD FIND THE
RIGHT ONE THEY COULD GROOVE ON EACH OTHR
AND FORGET ABOUT THE REST OF THE WORLD.

HE DIGS INTELLIGENT WOMEN THAT HE CAN
RAP TO AROUT STUFF LIKE POLITICS AND
MUSIC, BUT THEY DON'T WANT TO 50 OUT WITH
HIM BECAUSE THEY THINK HES TOO ECCENTRIC
AND LOW CLASS. THEY PREFER DOCTORS AND
COLLEGE PROFESSORS.

HI UH, TAIS'S HERSCHEL B THANKS, BUT

SAY T WAS WONDERIN ff] TM BUSY, MAYBE
IF YOURE NOT DOIN' S
AYTHING IF YoUD 6

LIKE TO GO TO A
MOVIE WITH ME
NEXT FRIDAY.




THERE'S A GOOD LOOKING
LIBRARIAN AT WORK THAT
HES HAD HIS EYE ON,
THOUGH,SHES FAIRLY BRIGHT
AND HERSCHEL ENJOYS HER
COMPANY. HES EATEN LUNCH
WITH HER IN THE CAFETERIA
SEVERAL TIMES AND
SEEMED TO HIT [T OFF
WELL.BUT HES BEEN
AFRAID TO ASK HER OUT
BECAUSE HE FIGURED
THERE WAS A GOOD

CHANCE SHED RBJECT
HIM.

BUT NOW HIS SPIRITS ARE SOAR-]
ING BECAUSE HE'S FINALLY GOT-

THE NEXT DAY HE GOES TO HER OFFICE THE
FIRST THING IN THE MORNING AND HITS ON HER.

TEN APOLITICAL ARTICLE PU-
BLISHED. ITS EMBOLDENED HIM.
WSK HER OUT. NO-
THING VENTURED,
INOTHING GAINED.
[F SHE TURNS "ME,

SAY, HOWD YoU

LIKE T'GO OUT
WITH ME SOMETIME?

i d Ay |

RIGHT AWAY HE KNOWS
ISHE WANTS HIM TO

BUT HE PERSISTS, GRIMLY PLAYING
OUT HIS HAND.

"WELL SEE WHADDYA

KEEP HIS DISTANCE.

UH, THIS WEEKEND?
I'M DOING SOME-
THING THIS WEEK-

MEAN, “WELL SEE?”

WELL, NOT NECESSARILY
THIS WEEKEND. JUST
SOMETIME WHEN YOU'RE




HE WALKS AWAY FROM
HER, KNOWING HES BEEN
BRUSHED OFF.

GRADUALLY, THOUGH, HIS
FEELINGS OF HURT ARE
DRIVEN AWAY BY RAGE.

OOOH, WHY'D I DO THAT?
T KNEW SHE WOULDN'T
GO OUT WITH ME.

LOUSY CUNT. I'M TEN
TIMES AS SMART AND
KNOWLEDGABLE AS HER
OR ANY GUY SHE EVER
WENT OUT WITH. SHE GOT
A NERVE BRUSHIN” ME OFF

SHE DIDNT EVEN HAVE THE
IGUTS TO GIVE ME A FLAT-
OUT NO."WELL SEE," WHAT
KINDA CHICKEN SHIT ANS-

Q

O

HES PREOCCUPIED AT WORK
THAT DAY, PERFORMING
HIS DUTIES IN A HAZE
OF ANGER AND FRUSTRATION.

GODDAM \WOMEN. TF
THEY THINK A GUYS BE-
NEATH THEM SOCIALLY OR
AINT RESPECTABLE , THEY
DON'T CARE HOW MUCH
HES GOT ON THE BALL
OR HOW NICE HE IS.
MOST WOMEN SUCK RE-
SPECTABILITY FROM A
MAN LIKE A VAMPIRE
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FORTUNATELY HE'S PRETTY
MUCH HIS OWN BOSS AT
WORK SO HES LEFT ALONE
TO WORK HIS FEELINGS
|[OUT. HE KNOWS HIS JOB,
AND HIS SUPERVISORS
REALIZE THIS AND PRETTY
MUCH LET HM DO IT HIS
OWN WAY HES REALLY
TREATED LIKE A PRIVI-

LEGED CHARACTER.

BUT T5 ABUSY DAY AND
HE HAS TO WORK AT A

FRANTIC PACE TO KEEP
UP WITH WHAT'S HAPPEN-
ING. WHEN SOMETHING GOES
WRONG [T REALLY BUSS HIM]
WHERES MR SANTORELLI'S
FILE? HE WAS IN HERE YES-

TERDAY AN’ T GOTTA GET
IT FOR THE CODING SECTION

"’rf/

ISENT IT ™
BACK ALREADY.




OH YEAH WELL IT'5) / DON'T BLAME ME
NOT BACK IN THE IF YoU CANT FIND IT]
FILE ROOM. I SENT IT BACK.

_‘__—j

7 Y00 MUST BE THINK-
| ING OF SOMEONE ELSE,
SWEETIE, T KNOW

WHAT T'M DOIN

[YE2H YOUVE TOLD ME YOU'VE
SENT BACK OTHER FILES
BEFORE AN’ I'VE FOUND
'EM LAYIN RIGHT ON

YOU CANT REMEM-| \AND WORKS HIMSELF IN-| [PLOYEES REPORTS HIS BEHAVIOR TO HIS
BER WHAT YOURE | \TO A FRENZY. HE REALLY | |SUPERVISOR HE NOTICES THIS

DOIN FROM ONE ET LOUD AND ABUSIVE | [5UST LISTEN TO HIM.YOU CN PROBARLY
\ W HEAR HIM SCREAMING OVER THE PHONE.

[LiKE HELL YOU DO\ \HERSCHEL KEEPS YELLING /wwu; HES RAGING, ONE OF THE OTHER EM-

I DONT GIVE A DAMN.




HES BEEN REPRIMANDED BE—
FORE ABOUT LOSING HIS
TEMPER, AND AS HE WALKS
AwAY FROM THE SCENE OF

HES FEELING COCKY BECAUSE OF HIS RECENT
WRITING SUCCESS AND ANGRY BECAUSE THE
LIBRARIAN TURNED HIM DOWN. HE'S IN NO MOOD
TO BE CONTRITE AND RESOLVES THAT THE BEST

THE HASSLE,HE DOESN'T

DEFENSE IS A GOOD OFFENSE.

WANT TO HEAR ANY L EC.TURES.
T DON'T WANNA ¢

HEAR NO SHIT 4
FROM NO GOD-48
DAM PUNK N
SUPERVISOR.

IF HE HANDS ME ANY
CRAP T1LL SHOOT IT
RIGHT BACK AT 'IM
TWJCE AS HAQD

SURE ENOUGH, HI'S SUPERVISOR
CALLS HIM [N,

HEY, HERSCHEL, CMON
IN FOR A MINUTE, WILLYA?
I WANT TO TALK TO YOU,

“THAT ARGUMENT T HAD WITH
THAT BITCH, SHE STARTED T,

LOOK, YOU'RE A GOOD WORKER. YOU'RE REL |-
ABLE. I APPRECIATE THAT. BUT WHY DO YOU
LOSE YOUR HEAD ABOUT STUFF? S0 SHE STARTED
(T, IF SHE DID, REPORT HER TO MEAND I'LLTAKE
CARE OF HER. DON'T GO SCREAMING AT HER
LIKE A MANIAC. THEN YOU DON'T HAVE. A
LEG TO STAND ON. ]

MAN, WHAT ARE YOU BACKIN’HER UP
FOR? WHENEVER SOMEONE COM-
PLAINS ABOUT ME LOSING MY
TEMPER YOU ALWAYS BELIEVE THEM
WHYNT YOU LISTEN TO My SIDE
OF THE STORY ONCE INNA WHILE,
WHOSE SIDE ARE YOU ON?

HEY, NOw WAIT A MINUTE. T’VE CONSISTENTLY
PRAISED YOU TO OTHER PEOPLE. T'VE GIVEN YOU
EXCELLENT PERFORMANCE EVALIUATIONS. AND
ON TOP OF THAT I LET YOU GET AWAY WITH A
LOT OF THINGS. I DON'T SAY ANYTHING

WHEN YOU SNEAK OUTTA HERE A COUPLE OF
MINUTES BEFORE QUITTING TIME. T LET YOU
GOOF OFF AND BULLSHIT WITH THE SECRE-
TARIES WHEN YOUGET YOUR WORK DONE

EFARLY. YOU'RE NOT FOOLING ME. T KNOW YOURE
DOING [T...




.BUT YOU CAN'T HAVE
FVERYTHING YOUR OWN
WAY, YOU GANT RUN AROUND
HERE LIKE AWILD MAN. IF
THE DIRECTOR EVER SAW
YOU DO THAT Y0O COULD
BE IN A LOT OF TROUBLE.
YOUR JOB COULD BE IN
JEOPARDY. HE WOULDN'T
CARE HOW GOOD A WORK-
ER YOU \WERE.

»
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EY CONTINUE TALKING
HEATEDLY FOR AWHILE.

HERSCHEL LEAVES THE
OFFICE IN A RATHER DE-
FIANT MOOD.

WELL MAN, I'LL TRY TA
ICONTROL MYSELF BUT IF
SOME DUMB BITCH
STARTS SOMETHIN” WITH
ME I CANT PROMISE YA
HOW TI'LL REACT.

HE WORKS THE REST OF
THE DAY FEELING SULLEN.

I™M GETTIN” ARTICLES
PUBLISHED ALLL OVER
THE PLACE ABOUT MUSIC/
AROUT POP CULTURE,

ABOUT HISTORY, ABOUT
POLITICS AND L GOTTA
PUT UP WITH THESE JERKS,
W

ON THE WAY HOME FROM
WORK, THOUGH, HE CALMS
POWN AND THINKS OVER
WHATS HAPPENED.

T REALLY COULDA GOTTEN
INTO A LOT OF TROUBLE
IF THE DIRECTOR'D
HEARD ME. TF I BLOW
UP AN’ LOSE MY TEMPER
A FEW MORE TIMES 1
ACTWALLY MIGHT GET

WOW, WHAT WOULD HAP-
PEN TO ME THEN? I GOT
NO SAEABLE SKILLS.ID
HAVE TO GO BACK TO BE-
ING A SHIPPING CLERK IN
ONE OF THOSE WHOLESALE
WAREHOUSES. T WONDER
IF THEY STILL PAY $[25
AN"HOUR LIKE THEY DID
WHEN I WORKED THERE.
THOSE GUYS NEVER
HEARDA MINIMUM WAGES.




WHAT THE HELLS WRONG WITH ME? 1
WAS GONNA THROW EVERYTHING A-
WAY BECAUSE SOME DUMB BITCH AT
WORK GIVES ME A HARD TIME ABOUT

SOME INSIGNIFICANT |SSUE.

O

I GOT A GOOD DeAL THERE ALREADY.

I CANT EXPECT THOSE PEOPLE TO BE
TREATIN” ME EVEN BETTER BECAUSE
IMA WRITER. THAT DOESN'T MEAN ANY-
THING T° THEM; THEY DON'T READ

MAN, MY EGO RAN AWAY WITH ME. T
GOTTA CONTROL MYSELF BEFORE T
WRECK EVERYTHING. WOW//
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working man's nightmare IRREEE Z8 ey

RODY st A, 2N A1 e

L ¢

\NArT A MINLITE; WHAT DO |
Wi PO FOR A LIVING v,

7

JUST A SECOND AGO,
WHAT e my J0B ?

TR e ;IIJ!}‘

!
g
' \ 1ol

T
)

KNOW IF HE'S
DWORKING OF

| RACK THERE 7

i HE FELT TERRFIC,Y 2
Al LIKE EVERY THING b
.r,.“-l' ¥ e g W
'.'i":."-" "-‘:&:‘:’:" ¢ i

, 7 AN
THIS IS A DREAM. ¥ 2 ‘4*'“*.w’_-"a‘n','-’ft..f},',';.c-,. %
I KNOW IVE GOT N . RN

A JOB, BUT WHAT ‘& A
IS T2 T CANT ' ¥
REMEMBER. I'VE
GOT TO WAKE LIP;
I'M SCARED.
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BUT HE CAN'T
MAKE A SOUNEZ

TLL TRY TO SCREAM.
THAT'D WAKE ME WP.

NO GOOD, T CANT MOVE. I HAVE NO
POWER OVER MY BODY. T CAN'T
FEEL [T. L3

CAN THROW
MYSELF
OUTTA

BED

...
T
i = G

e I T

i 1 1
T 1 il _;,," /
e i
: A AR

| §ih _-;i'r[.\"

-

A
£

=X,

é{ 7

A
%% -
D 1Y oSt

COPYRIGHT® (981 BY HARYEY PEKAR



%‘E}’P}'
for the
WEEK END

STORY BY HARVEY PEKAR
ART 8Y R. CRUMB

©1980 BY HARNEY PEHAR

HELLO,
HAWVIE, THIS'S
FRepDY 7 1
JUST GOT IN
FlzoM BROOKLYN /

THAT WAS s
FREDDY, HE JUsS
GoT N FROM
BROOK LN «
THRT S NICE.,
YoU HAVEN'T SEEN M
WU 1 AWHILE. ,

PLYS TH' GUY AIN'T goT NO
SENSE OF RESTRRINT. HE'LL
CRASH OVER YOUR PLACE AN’
WHILE HE'S THERE HE'LL
BREAK TH' SINK AN’ RAID
THE 'C& BOX CONSTANTLY

AN’ (AKE SD MULH NOISE
TH NEIGHBORS 'LL

GET MAD /

AFTER A FEW MINUTES
OF CONVERSATION—

W.S0,UH, LOOK, I'lLL
DROP @Y T'MORRA T'

SEE A, HUH? AREIND
SUPPER TIME,
BET ¢

MeH, welL, THRT'S
A GooD TIME.

RABBINICAL
STJYDENT THAT
USTA GO oULT

YEAH, HE'S ONE
A" MY BEST FRIENDS,
BUT HE AINT THAT

FR ONE THING HE'S KIND
OF A CHISELER. UKE NOW
HE'S GOT A DECENT PAYIN'
JoB AN’ HE'S (UAVIN' WITH

EXPENSES WITH HER
BOT | BET HE TRIES
T' MOOCLH EVERMTHING
HE POSSIBLY CAN/

HiS GIRLFRIEND AN'SHARIN'

r ‘M GLAD HE'S STRYIN'
WITH SOMEDNE ELWE BE-
CAUSE THERESS NO WAY

NEW [T/
I'D LET ‘IM STAY HERE, !

THERE'S

I'D FEEL GUILTY ABOUT REDDY
\T, BUT [ WOULDN'T js‘ 8'FORE
LET ‘M STAY. SUPPER 7
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HIYA FREDDY /
Keep IT DOWN, R
WILLYA ? THIS
HALLWAY
ECHOES /

HAWVIE / How
YA DOIN'/?

1 SEE 'R Jus’

H
(4 TIME FOR HEn e

WELW, WHAT

CAM 1 SAY ?

I'M A STRUGGUNG
GuY. C'MON
HAWVIE , SHOW

SOME HOSPITALITY/
, coMmE ALL THE
WA FROM NEW

vAWK T'SEE YA/

SEAVER'S WITH CINCINNATTI,
OTIS IS GONE, KoQSMAN IS
GONE. THEY TRADED AwAY
A PENNANT... ARAH, BASE -
BWAL AIN'T BEEN THE SAME
IN NEW YAWH SINCE THE
DODJUH § LEFT,

OVER SUPPER VARIOUS SUBJECTS
ARE DISCUSSED,LIKE BASEBALL..

VEH, | TelL EVERYONE
TH' METS GOT TH BEST TEAM
(N BRSEBWAL, oNLY THEIR PLAYAHS
ARE ON UTHA TEAMS. MATLACK'S
WITH TEXAS, wINGMAN'S WITH
TH' CUBS, RYAN'S wWiTH
CPLIFORNIA .

. "
e 3
= e 3 B 2, e T .
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HE TOLE ME HE'D HAD
AN AFFAIR WITH A SoCAL
WORKER BACK HERE B FAW
HE LEFT. SHE STiLL WORKS
IN YoUAH OFFICE AS A MATTER
OF FACT. SHE GOES OUT
WEST T' SEE HIM EVERY ONCE
IN A WHILE. HE SalYS THEY
LOVE EACH UTHA,..

pID HE TEW YouU
ANYTHING ABOUT
THIS SOCiAL

WORKER ? DID
HE DESCRIBE

NEAH,
HER NAME
\S SHARON,
SHE'S —

(- AND HIS FAMILY ,, ,

THIS GUY SHELDON DIDN'T
GEr ANYWHERE WITH My
SISTA WHEN HE SAW HER.
HE SEemMS BITTA
REOUT [T,

THE CONVERSATION GETS AROUND
To OWNE OF FREDDY'S BROTHERS,
MORT, A LAWYER WHO MOVED
TO PHOENIX A COUPLE OF VEARS
AGO TS OPEN HIS OWw PRACTICE,
HARVEY, A FILE CLERK, AND MORT
HAD WORKED IN THE SAME AGENCY,

I SAW IM IN NEW YRWK LATELY,
HS MARRIAGE 15 (N BpD SHAPE,
HIS WIFE WEIGHS 253 pouNDS

SHE'S BORING. THEY HAVE NO
PASSION LEFT F'EACH UTHA,

EXCEPT F' MAYRE o
PASSIONATE
DISLIKE.,..

I

A
MINITY SHARON.
| KNOW A SOCAL WORKER
NAMED SHARON THAT
FITS THAT DESCRIPTION
PERFECTLY. BYT WHAT
WOoULD SHE SEE IN

\er BROTHER PP

HE'S GOING CRAZY BECAVSE
H:-::‘ooe.sﬂ"r KNOW WHAT T'DPo. w?ggzeskﬂgw w;%?:;f Sg’ig
HED LIKE T'LEAVE HIS ABOUT THIS? | knows ABOUT IT
WIFE BUT He's GOT | SHE'W TAKE TOO, BUT SHE'D
TWO KIDS. He's SEEWN HIM FOR EVERY | <L RATHER
A SHR(NKk THREE TIMES PENNY (F SHE STAY MARRIED...

DIVORCES HIM,

AFTA AW, HE'S
A LANYA, AND
HE MAKES BI&6 MON-
EY NOW. THATS A
816G bEAL TO HER.
SHE EXPECTS MAR -

KNOW THE

SHE'S ACTWE, SHES
INTO BACK-PACKING AN'STUFE
LIKE THAT. SHES INTO ECO -
LOGY., SHE'S ACTUALY INTER-
ESTED IN THINGS. YER
BROTHER!S SLUGGISH' AL HE
CARES ABOUT 15 MAKIN' MONEY,
AIS IDEA OF A STRENVOUS
TIME 1S TO WATCH A
FoOTBALL GAME
- oN T.V.




HE'S GETTING FAT.
HE BUYs EXPENSIVE
CLOTHES BUT HE AL -
WAYS LOOKS LIKE
A SLOB ANYwAY,
\WHAT WouLD SHE
WANNA MESS WIiTH

THATS HARD T' BELIEVE....
MAYBE IT HAS SOMETHIN' T' DO
WITH |T, THOUEeH. A LOTTA GIRLS DON'T
THINK THEY'RE QOLD DIGGERS BECAUSE
THEY DONT ASK A GUY FOR colD CASH LIKE
5 HOOKER, BUT THEY STILL LIKE WHAT HE
GUYS FOR '‘EM. PLUS THEY LIKE TH' PRES —

TIGE THAT LAWYERS HAVE. STILL IT'S
HARD TO BEUEVE SHE'D SEE ANYTHING
IN YER BROTHER. BUT BASED
oN WHRAT Y 587 1T'S
GoT T'BE HER.

i l?\.‘x\ » i
gt -F;m‘ﬁ\@ Ko | ﬂ
USSEN, 'M CURIOUS ABOUT
HER. wWoULD YoU POINT HER
oUT T'ME (F 1 COME DOWN
T'YA OFFICE? | DON'T
WANNA TAWK T'HER,
JUST LOCK AT ‘ER.

{EH,STOP DOWN
T'MORROW ABOUT
2:30. I'LL
n  POINT '‘ER 78

ouT ’

’

THE NEXT AFTERNOON

HEY HARVE(, SOME OH
GUY WAS LOOKIN! YEAH ?
F'YoU.. SAID IT WRS  yaNKS, |

AN EMERGENCY, BET | KNOW
WHO (T WAS /

JUST COME IN THE
WAITING ROOM 'N*
SIDDOWN. [ GO BACK
‘N' FOR™ THROUGH
THERE EVERY FIVE
MINUTES,

WH&REB_TH}ST AWRITE 50 ' WORK ! GEEZ
/

GlRL THATS &OT AWRITE,

TREPDY, WHAT THE

| KNOW,
HELL YoU DOIN' TELUN' 1 kNow/,

PEOPLE oV GOT BUT I i WITH A LOTTA
P necen ) Dow | v BROTHA W | 8UT SHUDDUP, ( cuLLD LApies, | SHUT UP
QINT | TeL ¥A T WANNA ! witlyp 2 WILLYA 27
SIDDOWN AN' 1'D “;*‘C"_TD’;;'?U;ES‘ | DON' WANT ’
= i [
FINg 1A 2 A BUSY MAN/ NOBDDY T' THINK

= 1'M SPYIN' oN

HEY, SHE'S DEFINITELY
THERE SHE NOT BAD To0 GOOD fOR
1S, YER BROTHER’
\T'S HARD T’

FIGURE WHAT
SHE SEES IN IM /




O.K., NOW Y*
SEEN ‘ER..1 Ok, BOY,1 STIiLL
DON'T SEE SHARON

GOTIA GET BACIK I'LL GiIve

To MY GIG -.. 1T's You A WITH YER BRO -

BUSY...I'LL TALK CWALL . Te.f"g-;‘ THOUGHT

™ NEW HER
o TR QUT L GUESS’

HARVEY 15 TIRED THAT EVENING [ . \ : ' N =
(o] . WELL, IT'S FREDD =
HE ONLY WANTS To RELAX, BUT — STOPRIR: BY FDRY lll SURE ENOUGH—

NAW, 1 JUST

SUPPER...
Z L, 3 HAPPENED TO BE
'CAUSE TS UPPER N THE rNsarc-xr-iEmu-i~
SUPPERTIME / 5};‘ A HOOD... C'MON, MAN,
BELIEVE ME, 1 <7 j OoN'T BE A GROUGH/
g ' 1 COME ALL THE

WKNOW FREDDY.” Jl TR R ew
' YANUK TO SEE

TN I

AWRITE, AWRITE,
: ;
foU C'N HAVE A LISSEN, 1 NEED
_ ' HELP ... THAT
INYITING ME by GUY SHELDON IS
FOR SUPPAH, [E2 ; THROWING ME oUT/
HAWVIE P . . - AR HELP ME FIND
; Qi ANUTHA PLACE
: AN

WHY's HE WELL, HE SAID HE
mg{ogms 1i1NFXD GUESTS COMING 1 TOW RER
0 THAT HE HAD T PUT OUT = AIN'T STAYIN' | KNOW
o : ver YER A
ouT ? HATS r:’gg_r o F' HIM / AT MY PLACE, | MARRIED MAN..
REASON.. . THE REA — i L C'N TEeLL BUT GIMME SOME
SonN |5 BECAUSE HE YOU PHONE NUMBAS
PIDN'T GET IT ON . p' PEQPLE 1 COULD
WITH M1 SISTA AND ] CRASH WITH .
HE'S TAKING (T Our L/ YoU KNOW SOME -
; B 3 _ BaDY... TOURH A
RESPECTED MAN IN
THE COMMUNITY /




1'M EATIN' OVAH
MY COUSIN'S HOUSE
T'MIBHT SO YouU
DON'T HAVE T

THE NEXT EVENING DURING
SurPER HARVEY GETS A CALL.

LISSEN,
C'MoN UP T'
THE CAWNA,
I'LL BuY voL
AND ¥'WIFE
A SANDWIDgE /

Q. K., WELL, HOW
ABOUT BULYIN' ME
#37.00 WORTH A'

AWRITE,
JUST
c'moN

[ WAS AT HIS
PLACE F'THREE
‘OWAHS YESTAHDAY
AND 1 CoULP

BARELY STANDIT,,,
1 GOTALLUHGIES,

WHYN'T You
STAY WITH HIM?>

NAH, HE LIWES
ToD FAR AWAM..,
onN TOP A" THRAT
HE'S TOO STRAIGHT..-
1 CANT TAKE TOO
o MUCH OF 4M.

OH YeAH, 1
F'eOT ABOUT
HIM ... WHAT'S
HIS NUMBA?

YousH A FINE MAN,
HPWVIE., I'M GONNA BUY
You AND Y'WIFE DINNAH

MY SUPPER IT (N THE RE-

HERE

AWREARDY/ </MON DOWN_7

e Be MY

PLERSHA T'BUY

You SOME-
THING 7

0.K., l'tL MEET You
IN FRONT A' ToMMmY'S
IN 45 MINUTES... 1
WANT THOSE GROCERIES

THOUGH -

FRIGERATOR AND

1 ™oL A I'M
EATIN' NOW.,.HOW
‘BOUT GIVIN' ME
THE MONEY ‘fou
WOULDA SPENT?
['lL TAKE $3.0D

ChAsH

JUST GIVE
AWRY
MONEY S

'S AGAINST
NY (NACHA /

THAT WAS FREDDY...
HE WANTS US TA
MEET HIM UP AT
THE CORNE.GR 'NN:E
SEZ HE'S O
BUY VS SOME GRO-
CerRles/ THL 1
GOTTA SEE /




J.

FORTY-FIVE MINUTES LATER .

LOOK, LET'S DISCUSS
THIS...LET'S NEGOTIATE...

Y'S5ee THATZ
HE'S COPPIN' ouTs

0.K., WAIT A MINIT,
LETS GO ;_f;':‘_frﬂmf‘;}r”w i { KNEW HE CO%_}LDN‘T LOOK, 1 GOTIA ASK A
SHOPPIN' / ot SOMETHING ,.. 1 NEED
10U WoNEY... WHAT HELP FINDING A PLACE

DID you gva DO

AH, 1 BROKE IN ON
SHELOON AGAIN...1 TOoLP
HIM THAT 1 MISSED MY
BLS...1 INSISTED THAT
HE HADDP puT ME UP ONE
MORE NIGHT,, , THERE WEREN'T
ANY GUESTS THERE,..HE
LET ME %THY %gFlj'l-{AS
MORNING HE

NOTE SAIN' [ DEFINLITELY
HADDA GET OUT.

v' SEE? 1 KNEW HE
HAD AN ULTERIOR
MOTIVE FOR  ASKIN'
ME T MeeT HM/
WHAT'SA MATTER WITH
ALLA THOSE PEOPLE
YouU CHeCkeD WITH
YESTERDAY ?

Mo,

THEYX AL GAVE ME
PHONY EXCUSES... =

ﬁ REJECTIED ME ... ————
= T,
[
e,

YouU KNOwW WHAT? ALL
THE TIME 1 WAS THERE
TH' R' FRIGERATA WAS EMPTY,
BUT AFTA | WENT BACK WHEN

HE THOUGHT [ WAS GONE HE

FILLED IT UP AGAIN.. AFTER
HE SPL(T THIS MORNING I
SCARFED DOWN ALOTIA

HiS FOOD...THATW TEAC
M To WE To ME 7

HARVEY,
How ARE
You

]
e i i

WHAT ARE YoU
ALWAYS WRITING ABOUT

HOW ‘RE YoUR NOT SO HOT..,

4

comiC BOOKS 1'M HOPIN' THIS
NEXT ONE'LL HARVEY, LOCAL STUFF FOR? PEOPLE
po O.K. you NEED IN NEW YORK DONT CARE
THOUGH .., ™ MAKE ABOUT COVENTRY OR KINSMAN:
Your BOOK \{o&i’ éB;‘T FT?U L‘i‘lqgnae ggcur
THI OF NATIONAL
L A | TERNATIONAL. S(GNIF -
AUDIENCE / ICANCE !
e e
: h o



HE WAS AN
ARROGANT SON-OF-

1 punNg You Canl
WRITE RABOUT LOCAL

LOoK, FREDDY,
LOOK WHO'S

STUFF AN’ IT CAN HAVE A-GUN, BUT HE
UNIVERSAL APPEAL ... WAS A GRERT WRITER.., COMING.., MORR!S
LOOK AT SINCLAIR [ REALY UKE "ELMER HOWAYA 2/

GANTRY ... HE WON A
PULITZER PRIZE, DION'T
HE? ©OrR WAS T
A NOBEL

LEWIS, HE WROTE
ABOUT GOPHER
PRAIRIE AN HE
WoN A NOBEL
PRIZE ¢

WHAT ABOUT YOU,
HPRVEY ? FEREDDYS
SUpPposeED To BE YOUR
FRIEND...

THEY'RE TREATING ME
VERY BADLY THOUGH..1

NEED A PLACE T'STAY
TINIGHT,..CAN L CRASH
WiTH Mou 2 I'M)

EAVIN'
LT(MGRROIW') .

WHAT'RE You DOING
HeRe, FREDDY 7T
WHEN'D Yo GET IN7?

JUST A PEW
DANS RAGO... 1'M
VACATIONING M

HE AIN'T
STAYING WITH
ME! CONDEMN
ME ALL OVER
THE NEIGHBORHOUD,

T 0 =

Tl
i

I
il

§
F

WHERE D'You

LWE Now ?
N' GOT A —
PENCIL? l'LL _ gy e GOTrft GET
DRAW YoU A _ : GOIN',,. SEE
MAP, .. - YA LATER,
oK. ?

WHY ARE WE NAH...IF 1 OH, C'MON_AT LEAST You AIN'T

LEAVING 2 DON'T HANG ouT WITH SA4 GOD

D-BYE ,, ,HE'S
You WANT T_? SAY HIM ANY LONGER YOUR FRIEND pND YOU'RE Glﬂe‘ﬁlﬁps
GOOD-BYE TO HE'S GONNA  ASK ABANDONING HIM ... 1 1 KNOW WHAT

ME FOR A FAJOR
OR (NVOLVE ME (N
SoME BULLSHIT/

WOULDNT DD THAT TO
A FRIEND OF
MINE.H.

FREDDY?
z \'m  DOIN' ¢




HEY HAWVIE, . B : STICK AROUND, 1 DON'T WANNA
MINUTE /| Z5S : ICE CREAM BESIDES, YER JIVIN'.,
: b 0 - CONE ¢ You poN' WANNA
: : GET OFF NO BREAD/
wou COULDA GaT
ME SOME
GROCERIES /

AWRITE,
HERE'S A
POLLAH... DON'T
SAY [ NEVAH
GAVE YA

=

#Jf:’,"j@ .
LT Y o -
Iﬂﬂi‘i,. L A

i

HeY, SENP ME A
copy oF Y' NEXT
BoOoK .., 1'M [NSULTED INSULTeD, THOUGH,

THAT T \WASNT IN MAN.., A LOTTA
PEOPLE \WEREN'T/




SUMMER, 1975.

I’M DESPERATELY
LONELY AND HORNY.
MY BODDY FREDDY,

VISITING ME FROM caad AN\
BROOKLYN,AND I GO A\ R
70 AN
INTO A NEKGHBORHOOD " 756N\
PELICATESSEN. 7 )

POFF CHIC

AN )
— i'l
Y/
7 \ X
i/ _/ \\

7
W)\

WE’RE SITTING DOWN EATING AND T SPOT A GROUP
AT ANOTHER TABLE. ONE WOMAN, ABOUT THIRTY -
TWO, WHOS WITH THIS LOCAL PUNK BIKER, IS
FAMILIAR TO ME. HER CONVERSATION WAS FOLL
OF TRENDY WORDS AND PHRASES.

I EAVESDROP AND BY THE TIME WE’RE
READY TO LEAVE THE PLACE I’VE FIG
URED OUT WHO SHE 1S. g
| pEE L/ 7
ASHRAM...DEJA VO
..- BLAH BLAH.

Y%

7/
FREDDY, THAT’S CARLA MURRAY. I HAVEN'T
SEEN HER IN TEN, TWELVE YEARS. _,
NEEara——— w777 [ -]
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SHE WAS KINDA WEIRD.
SHE HAD A MIDDLE-CLASS
BACKGROUND. HER FATHER
WAS A COULEGE PROFESSOR...
SHE HAD BLACK HAIR THEN,
NOW ITS RED... WONDER,
WHAT SHE*S BEEN DOIN>,

SHE WAS MARRIED
TO A GUY WHO WAS A
JUNKIE. HE GOT BUSTED.
MATTER A’ FACT, HE AIN’T
OUTTA TH? JOINT

7~ TKNEW “ER BACK WHEN
I WAS LIVIN’ AROUND |05 TH,
SHE WAS ONLY ABOUT EIGHT-
EEN AT TH’ TIME. I DIDN'T KNOW
“ER TOO WELL, BUT PEOPLE J
\ SAID SHE WAS A HOOKER

A COUPLE DAYS LATER I’M IN THE DELICATESSEN AGAIN AN'T SPOT ‘ER AT A TABLE. I SIDDOWN

AN’ REACQUAINT MYSELF. WE GET T’ TALKIN’ AN’ T START TO BRAG, TRYING T’ IMPRESS “ER.
L \

YEAH, T
WROTE F°'R
"DOWNBEAT" TET
- { FORANOMBER 5 e
A YEARS BUT § A * A~
{ LATELY I BEEN
CONCENTRATIN® A%
ON WRITIN? |
THESE AVANT | / %' b .
GARDE COMIC |- | 2. /(. (L al* t
ETC.,ETC. N/ y
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NAH, THAT’S O.K.,
BABY. I’LL SEE YA AROUN®,
I C’N GET [T FROM YA

SOME OTHER TIME.

4 )

I CAME ON LIKE
A FOOL, BUT SHE
SEEMED T’ DIG-
ME. SHE EVEN [
TRIED T'GIVE ME /)%
HER PHONE NOM- [/
BER.BUT FOR [
SOME CRAZY REA- k
SON, MAYBE BE-
CAUSE T THOUGHT
SHED BE TOO
MOCH TROVBLE T
MESS WITH AN’ T
WANNED T° |M- |
PRESS *ER WITH [£_—
HOW cooL T WAS, 7
1TURNED (T DOWN . i

L
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AN’ DAMNED |F MY PHONY BRAYADO DIDN’T IMPRESS “ER.
AT THAT PDOINT 1 SHOOLDA REALIZED THAT ANY WOMAN
WHOD FALL FOR THE OIVE LINE T WAS HANDIN’ OOT HADDA
HAVE SOMETHIN? SERIOUS WRONG WITH “ER. |/

THE NEXT DAY I THOOGHT
T OVER AND CONCLODED THAT,
AS DESPERATE AS T WAS, I'D BEEN
ATOOL NOT 10 GET HER NOMBER. T
WASN'T IN THE BOOK, SO T CALLED
A BODDY A’ MINE TPGET IT. THEN T
CALLED HER, T’ CHEW TH’ FAT. SHE
WAS EVEN IMPRESSED WITH THE
INGENOITY I'D SHOWN TO BE ABLE
T° REACH “ER. COOLD (T BE THAT
THIS WAS THE START OF
SOMETHING WONPERFOLZ
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NOMBER
7

A FEW DAYS LATER SHE AN’ T MET ON THE CORNER. AN’ WE SPENT A REAL LONG TIME
WALKIN® AROOND TALKIN® SHE FILLED ME IN ON SOME THINGS I WAS CORIOUS ABOUT.
f‘rf‘:f?:-’ﬁf\ T > N = ==  — —— —] ffp__rr- T e T 55 o™ _h|
7 AFTER THAT I TOOK A COORSE : 7. .1 BROKE 0P WITH HIM A FEW
i IN COMPUTER PROGRAMMING AND MONTHS AGO AND SINCE THEN I'VE
A\ T cOoT A VOB BEEN UVING AT MY MOTHER’S. IT*S
KIND OF A DRAG IN A WAY, BUT I’'VE
BEEN ABLE TO CALM DOWN AND GET
MY HEAD TOGETHER .T'M READY
N_TO MOVE OOT NOW, THOUGH.

SHE HAD AN AFFECTED WAY A’ TALKIN’- POT ON A SUGHT ENGLISH ACCENT. I ASKED
HER ABOUT THAT, WITHOUT LETTING ON THAT T THOOGHT IT WAS PHONY.
A LOT WHEN T WAS A KID.

WE LIVED IN PITTSBURGH,

\sawr teossT oot [ D))

OH, WE MOVED AROOND

ALBANYZ THEY
DON’T TALK
LIKE THAT (N
PITTSBORGH 1|
AN’ ALBANY. ¢

ALBANY.. I GUESS T JUST
ERN ACCENT.




LATER ON IN THE EVENING WE MET THESE CARLA STAYED OVER MY PAD WITH ME THAT NIGHT,
YOUNG KIDS AN’ I GOT HIPPED T'SOMETHING| | BOT I DIDN'T PUT A HAND ON ‘ER. I FIGURED THAT
E(SE ABOUT HER.ALTHOUGH I NEVER FOUND | | WITH HER PAST SHE MIGHT RESENT (T IFL THOUGHT
OUT WHETHER SHE WAS INTA SMACK, SMOK-| |I COULD TAKE LIBERTIES WITH HER TOO SOCON. SO T
ING POFPE WAS A BIS THING |N HER (LIFE. SHE SLEPT ON THE COUCH IN THE FRONT RoOOM, WHILE SHE
SPENT A LOT OF TIME RONNING AROUND SLEPT (N MY BED. WM‘“] 0 Y
TRYING TO SCORE IT. W
- YOO CAN GET SOME XN
600D COLOMBIANZCAN palt)
YOO GET (TTONIGHTZ

THE NEXT DAY T WENT UP TO THE PELICATESSEN AGAIN WITH FREDDY. CARLA WAS UP THERE
WITH THE BIKER. THIS GOY WAS REALLY TRYING T’SO0OND LIKE A BADASS.
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I DECIDED T’ PUT HIM ON. | [THE GUY WAS SODOMB HE MIGHT NOT HAVE BEEN SURE I WAS
OH YEAH, IS DAT WOT YoU MAKINEG FON A’ RIM. ANYWAY, HE SAT THERE AND TOOK IT.
TINK, BODDYZ DAT’S A BRILL- L Wl o = P
YANT TOUGHT. NOW LEMME 7 4 = TR
TELL YA WOT I PINK. BLAH, Mis =

BLAH.. .MOTHERFUCK(N' DIS, \
MOTHERFUCKIN’ DAT. . .
FOCKIN' A,ETC.,ETC.




d LATER THAT NIGHT, FREDDY, WHO’D BEEN STAYIN’ AT MY
"M <O PLACE OFF AND ON, AND T WERE BACK AT MY PAD ASLEEP.
£, FREDDY WAS IN THE FRONT ROOM AN’ T WAS (N THE BEDROOM. L
/ WOKE UP, THINKING |'D HEARD SOME NOISE AT THE FRONT
T”*’% / DOOR,BUT THEN WENT BACK TO SLEEP AGAIN.

[, S T :
ALITTLE LATER A PHONE CALL WOKE ME OP.

T 60 OUT AN’ LOOK AN’ THERE’S THIS
TAKE-OUT [TALUAN DINNER IN A BAG

HI, THIS IS CARLA. T WAS AT ﬁ' THE DOOR.
YOUR PLACE AWHILE AGO, BOT || e
T COULDN’T WAKE YOU UP. CHECK.
OOTSIDE YOUR DOOR. THERE'S
SOMETHING TO EAT.

8 //

TRE NEXT DAY SHE CALLED ME OP AND TOLD
PAMMIT, FREDDY, TAKE (TEASY ME THAT SHE WAS SCARED BECAOSE SHE
WHYN'T YOU WAKE ...I DIDN’T HEAR WANTED TO STOP SEEING THE BIKER AND

ME UP2] COULDA ANYTHING. ..DON’T | HE’D THREATENED HER..
A}
Y

GOTTEN (AID TNIGHT. | WORRY, THOUGH,
...OH ME, HOW(OULD T | HAWVIE , YOU'LL
MISS AN OPPORTONITY M GET THE POSSY |
LIKE THAT?Z SOONA AW LATA .

AH, DON'T WORRY
ABOUT THAT GUY . HE'S
ALL MOUTH. HE WON'T
BOTHER YA,




THEN SHE INVITED ME OVER TO HER PLAGE FOR DINNER. | [ 7 ~* 77
HER MOTHER WAS OUTTA TOWN. I WAS CHECKING THE TAKE LESSONS, SHITY

PLACE OUT AND I RAN ACROSS A BANJO. | D LIKE T*SEE HER TAKE
32 REssarymA I [ LESSONS. SHE USES THIS
7 YOU PLAY THISZ) /UH,WELL, I’M NOT TOO M, THING FOR A PROPY
T 17 72NT7 GOOD AT IT YET. I’'M GOING ) 7 T -

1 =222 (0 \_TO TAKE SOME LESSONS, | ,, o
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AFTER EATING WE [ Z4
WENT OP T’THIS

e
/] BAR, WHERE SHE 777 .y// "
g PUT ME THROUGH /é .I
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@rs THE MATTER?ICD
SENSE THAT YOU’RE UPSET. /
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YEAH,T HAVE
THIS ABILITY
TO SENSE WHAT
PEOPLE ARE
FEELING. T CAN
PICK IT UP EVEN

WHEN I DON'T
WANT TO, SOME-
TIMES IT DRIVES

ME NUTS.

ras AN

4 : . ‘ %" § {
32 it
OH,BROTHERY UH, WELL, NOW THAT YA MENTION
=t ] IT, T WISH YOU'DA SPENT A LITTLE
- = _ /, = -

+

i
- MORE TIME WITH ME. T MEAN,T DON’
S S5 \WANNA SOUND LIKE A MALE CHAOVINIST,
/’ BUT T WAS TH’ GUY THAT WAS
4 BUYIN® YER PRINKS.

C’'MON NOW,
DON’T TRY TO BE
SO CONTROLLING.
RELAX.T LIKE You.
DON'T BE UPSET
BECAUSE I TALK TO
: OTHER MEN.OPEN 8
R8P, YOURSELF UR.YOU'RE
PRRES. S0 UPTIGHTT A&
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THE NEXT DAY 1 TALKED TO A GIRL AT WORK
ABOUT WHAT'D GONE ON. HER OLDER SISTER’D
BEEN TIGHT WITH CARLA ONCE.

YEAH, SHE

DIN'T SPEND FIVE
MINUTES WITH ME

E.SP. SHIT.
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SHEGIVES METHIS

WELL, YOU'VE 6OT
TO EXPLAIN THAT
TO HER. THERE'S NO
POINT [N YOUR GQING
OUT TOGETHER (F
YOU DON'T SPEND

L~ HEY,BY THE

L/ WAY,HOW QLD IS &=

[/ SHE Z SHE SEZ SHE’S | SHE WAS A YEAR
TWENNY-EIGHT, H

[\ BUT SHE'S OLDER'N

_THAT,AIN'T SHEZ/—\ AND MY SISTER’S

Il

== WELL,LETME
PUT [T THIS WAY,

AHEAD OF MY
SISTER IN SCHOOL,

_____-nll“

-ONE.
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ANY TIME WITH
EACH OTHER.

NN
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NOW, DIG, I DON'T WANTCHA TO THINK I'M MAKIN’
MYSELF OUT T'BE AN ANGEL N ALL THIS. T REALLY DIDN’'T
LIKE CARLA THAT MUCH. I DIDN'T HAVE MUCH IN COMMON
WITH ‘ER. T KNEW SHE WAS A RIPOFF. WHAT 1T WANTED FROM
HER WAS SEX. ANYTHING ELSE WAS A BONODS...I KNOW,I KNOW,
'M AN ATROCIOUS PERSON. BUT, THAT’S WHAT DESPERATION
WILL TURN YA INTA. GOT THATZ O.K., LET'S CONTINUE.

A COUPLA N(GHTS LATER WE SAW A MOVYIE AND
IFINALL‘I’GGT ITON AFTERWARD. MAN, T FELT S0 GOOD.

TR LT g e
E:o’a’c’o" LA
A

THAT NIGHT I WAS CRAZY ABOUT CARLA.
YOU KNOW HOW THAT I1S. T HAD BEEN
PLANNING TGO T’ CHICAGO IN A
COOPLA DAYS, OVER THE LABOR DAY
WEEKEND. SO T ASKED CARLA IF SHE
COOLD. SHE SEEMED LIKE SHE
WANTED TO. I CALLED MY BUDDY
INCHI TOTELL HIM ABOOT IT.TI POT
CARLA ON THE PHONE TO TALK TO ‘IM.
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AFTERWARD I TALKED TO ‘IM, HE WAS SKEPTICAL ABOUT CARLA.

SHE DIDN'T COME TO

HEY, MAN,
WHERE'D SHE
PICK UP
THAT BOGUS

y
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CHICAGO WITH ME, ASIT
TURNED OUT, BUT SHE
[[ MOVED OUTTA HER MOTH-
ER'S PLACE AND INTA MY
PAD WHILE T WAS GONE.
WE WERE GONNA LIVE TO-
GETHER FOR ABOUT A MONTH
UNTIL SHE COULD FIND A
PLACE FOR HERSELF.

EVERY DAY 1 WAS IN CHICAGO T CALLED CARLA UP

‘5 MATTER
WITH YoU, MANZ
A CRICK FUCKS YA
AN Y'FALL N
LOVE WITH HER?2
YOU SAID SHE WAS
A HOOKER. DON'T
GET EMOTIONALLY
INVOLVED.

T ST
R, S R

e SRR AR

M

ON THE PHONE. MY BUDDY THOUGHT T WAS NUTS.

HEY, MAN, DON'T WORRY ABOUT ME.
I AIN'T LOOKIN’ FOR ANYTHING BUT A
PIECE A’ ASS FROM ‘ER. BUT LOOK,SHE'S
A COMPUTER PROGRAMMER NOW.
/f/,r/j} MAYBE SHE’LL BE Gk

) - —

%

WHQ, THE LADY WITH E.S.PZWITH
THE BOGUS ACCENTZ SHEE- TS

77 T

WHEN I GOT BACK FROM CHICAGO THINGS WERE O.K. FOR ABOUT A WEEK. TGOT IN A LOTTA

[ "——‘—]_ SCREWIN', WE SAW A COUPLE MOVIES, IT WAS O.K. [




BUT THEN THEY TURNED SOUR. FIRST, SHE STOPPED EVEN THOUGH SHE MADE MORE MONEY

COMIN' HOME AFTER WORK. I DON'T KNOW WHERE THAN ME, SHE WAS FOREVER HITTING
SHE WENT, BUT USUALLY I'D FIND ‘ER BACK UP ON ON ME FOR BREAD, EVEN FOR PARKIN?
THE CORNER, AROUN’ TEN OR ELEVEN O’CLOCK,OF TEN TICKETS, WHICH SHE ALWAYS GOT BE-

TRYIN' T’ SCORE SOME DOPE. [ CAUSE SHE WAS TOO LAZY TO MOVE HER
/A CAR OUTTA THESE ZONES WHERE

/ YOU COULD ONLY PARK FOR A LIM-

ITED TIME. |

ONE DAY I WAS SUPPOSED T'MEET HER T' GO TO A MOVIE, SHE DIDN' T SHOW, SO I WENT WITH

ANOTHER GIRL. THEN I GOT WORRIED THAT I HADN'T WAITED LONG ENOUGH, SO I GAVE

THE GIRL I WAS WITH SOME EXCUSE AN’ CUT OUT ON HER. T'GO BACK. HOME. THINGS WERE
/ GETTIN’CRAZY.

ITS A GOOD THING I
DIP, THOOGH. CARLA
HAD QUST BEEN AT MY
PAD AND HAD LEFT
THE WATER. DRIPPING-
[N THE BATHROOM
SINK WHILE IT WAS
STOPPED UP. IT WAS
ABOOT TO OVERFLOW.
GOD KNOWS WHAT
WOOLDA HAPPENED
INAN HOUR. AND MY
LANDLADY LIVED JUST
UNDERNEATH MEY




FINALLY, 1 HAD A CONFRONTATION WITH CARLA ABOLIT THE WAY THI'NGS WEEE G-OING-

///

I REALIZE I
 DON'T OWN You,
BUT HOW ‘BoUT
SPENDIN' SOME
TIME WITH ME
ONCE IN AWHILE,
FOR CRYIN’ OUT
LOUD. I'M PAYIN'
THE BILLS,AIN'I 2
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WHAT DO You
MEAN BY "SPENDING- \
TIME", GOING TO BED
WITH YOUZ DO YOU
THINK I'M QUST A
SEX OBJECTZ BQY,
YOU REALLY ARE A

“MALE CHADVINIST”, "SEX OBJECT"-
WOW, YOU GOT ALL THE CLICHES DOWN,
DONCHAZ YOU GOT A DOUBLE STANDARD -
YOU WANNA CALL YERSELF A FEMINIST
WHILE YER WRINGIN® EY'RY NICKEL You
CAN OUTTA EY'RY MAN YOU RUN ACROSS.
WHAT'S YER DEFINITION A' MALE CHAU -
VINISM-ANYTHING THAT A GOY DOEs J
: THAT YOU DON'T LIKE?Z

74

| LY AN

OF COURSE, CARLA WAS
RIGHT ABOUT MY YIEWING HER
AS A SEX OBUECT. OTHER THAN
THAT I THOUGHT SHE WAS A
PRETTY WORTHLESS PERSON
(DIG ME-CASTING STONES)

FINALLY, CARLA DID FIND A PLACE FOR HERSELF.
T HELPED HER MOVE AND LENT HER SOME BREAD
FOR HER FIRST MONTH'S RENTX WHICH 1 KNEW T
WASN'T GONNA GET BACK. WHYZ2 BECAUSE I
WANTED TO STAY ON FAIRLY GOOD TERMS WITH
HER, FIGORING I'D GET SOME ASS OUT OF IT.

W e
\ S

T o A I
*sUE SAD Hmz (ANDLORD ADMITTED THAT HE
CHARGED A LOT FOR RENT, BUT SAID THAT THIS
WOULD INSURE HIS GETTING RESPONSI(RLE
TENANTS. CARLA SAID SHE AGREED WITH HIS
POLICY WHOLEHEARTEDLY. ©EVERA L
MONTHS LATER SHE GOT EVICTED.

AFTER SHE GOT SET UP AT HER NEW
PLACE, SHE INVITED ME OVER fOR
DINNER. SO,1 GO OVER THERE AND
SHE'S NOT HOME. TYPICAL .

7

/4
/me///// /ﬂ




THEN SHE GAVE THIS HOUSEWARMING PARTY. AT THAT
TIME SHE STILL HAD THE KEYS TO MY PAD. SO SHE FALLS
BY WHEN I’M OUT AND BORROWS SOME RECORDS FOR THE

PARTY. MAN,T DON'T LIKE To LEND MY SIDES oUT UNDER
ANY CIRCOMSTANCES, ESPECIALLY NOT THOSE.

ANYWAY, I WENT TO THE PARTY. MAN, ALL THESE FUCKED UP
PEQOPLE WERE THERE, ALL THESE MESSED UP KIDS THAT CAR(A

SO, I SPUT AFTER ABOUT AN HOUR [

/ .

M\\

HUNG oUT WITH. I SAIDTO MYSELF,"WHAT AM I DOING HF_RE?"

COMPUTER PROGRAM-
MER WHO DID HALF OF
CARLA’S WORK AT FORE-
MOST. NOT LONG AFTER
HE LEFT,SHE GOT FIRED.

- Gty [ DA e
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WHEN 1T WENT HOME T
THOUGHT ABOUT CARLA
AND REALLY GOT MAD,SO
I WENT BACK AND GOT
MY KEY FROM HER.

WHAT HAPPENED TO HERZ SHE

KEPT ON GOIN' THE WAY SHE HAD
BEEN FOR AWHILE, THEN PACKED UP
HER BANUVO AND TOOK OFF FOR EURAPE.
SHE MET SOME TWENTY- ONE YEAR OLD
MOROCCAN KID THERE, BROUGHT ‘1M

BACK T'CLENELAND AN MARRIED ‘(M.
AFTER A FEW MONTHS THEY SPLIT TOWN.
T DUNNO WHAT HAPPENED AFTER THAT.

YEAH, T KNOW. IT WAS SORDID,
T WAS DISGUSTING.ILGOT INVOLVED
WITH CARLA BECAUSE I WAS GQIN’
CRAZY FROM LONELINESS, SO T TRA-
DED ONE KINDA BAD FOR. ANOTHER,
KNOWING PRETTY MOUCH WHAT I WAS
DOING, BUT DOING IT ANYWAY. IF I
HAD IT TO PO OVER AGAIN UNDER
THE SAME CIRCUMSTANCES, T
PROBABLY WOULD.




NE GOOD TURN DESERVES IOTHER Seierren s e

ILLUSTRATED BY GERRY SHARA! @ vz ouserey pecoe
7:30 AN SATURDAY [ONE MINOTE LATER AS HES N S OUT THERE A

HERE'S OUR MAN WiHO's TOOCHEAP | | RELAXING, READING: THE NEVER e,srs P THIS AR
TOBUY A NE FAPER, BORROWINGr PORTS PAGES, HE HEARS OY VEY ! HE'LL ONDER
HIS NE!&H AND BRINGING [T R DOOR OPER ARG FOOTSTERS, WHEBE HIS PAVEN 1% T BT
T e ] [ on® Rl R B
BOT SINCE HE GETS O TWO HOORS C’L,L)N\ e ._
BEFORE THIS GUY HE FIGURES HE y OO

0

CAN GET IT READ AND PUT T BALK
IN F’L.ENT‘-{ oOF T'[MEN{D NO ONE
ILL BE THE WISER.

e —— |
. _.-._._F.’...—.r.‘
| SPORTS ]
THE NEIGHBOR 15 WALKINGr OF AND OUR MAN CONSIDERS
POWN THE HALL ; HE’S BOUND TOSEE SEVERAL COURSES OF
THAT THE OTHER TENANTS HAVE ACTION AND COMES
GOTTEN THEIR NEWSPAPERS. TO A DECISION.

T'LLWAIT ABOOT FIFTEEN
MINUTES AN PUT IT BACK..

HE MUST KNOW T &GO
IEEREART g

o | LV N

fr N

BACK IN HIS OWN PAD —
REFLECTING ONTHE EVENT‘

HE MUSTA HEARD THAT. NOW FOR
SURE HE KNOWS T TOOK IT.




T KNOW A GUY NAMED LEONARD
THAT'S A BOOK DEALER. HE FINPS
RARE BOOKS AND SELLS 'EM. RUNS
HIS BUSINESS OUT OF HIS HOUSE.

L._\ REAL NICE GUY.

|~ HE'S A LOT OLDER ‘N ME, MAYBE
ABOUT SIXTY, BUT WE GET ALONG JUST
FINE. NO “GENERATION GAP" KIND OF
PROBLEMS OR ANYTHING LIKE THAT.
SOME PEOPLE GET INTOLERANT WHEN
THEY GET TO BE LEONARDP'S AGE.BUT
LEONARP'S COOL THAT WAY. HE POESN'T
GET DOWN ON YOUNGER PEOPLE OR ANY-
ONE ELSE AS LONG AS THEY ACT
ey REASONABLY. |

EONARD'S A BACHELOR AN' I GET THE
FEELING HE'S KIND OF A LONELY
GUY. HE LIVES NEAR THIS BUILPING T
WORK AT AN' SOMETIMES, WHEN I'M
TAKIN' A BREAK |N THE LATE AFTERNCON
HE'LL COME OVER T' TH' CAFETERIA AT
WORK AN' HAVE COFFEE, WE'LL SIT A-

... 50 THEN THIS PRUNK GOES UP &Y
TO THE COME LINE TO PLACE A BET

AND HIS LOWER PLATE FALLS OUT OF |
HIS MOUTH, LANPS RIGHT ON THE
TABLE. ..

E'S BEEN AROONP A LITTLE BIT AN’
HE'S A GOOD STORY TELLER. HE
USER TO DEAL CARPS IN LAS VEGAS.

el LLat o s TRTRE T £ f PP i o =

[T'mme WAS A PIT BOSS IN ONE oF ==

RIS

THE CASINOS NAMEDP SHERLOCK FINEMAN.
HIS FATHER WAS A GREAT FAN OF SIR
——_ ARTHOR CONAN POYLE, ETC... —

il AND PUTS HIS UPPER PLATE N TOP |
dq A THIS GUY'S LOWER, AN' SEZ,
“YER FADED. "




EONARDP KNEW I WAS INTERESTEPR IN
HISTORY AN' ONCE INNA WHILE HE'D
TURN ME ONTO A BOOK, HE THOUGHT

HERE'S THAT Book Lt 0 CIKE.--
I TOLP YOU ABOUT,"TESTAMENTS ofF TIME",
ABOUT SOME OF THE GREAT ARCHEOLOGISTS
AND THEIR PISCOVERIES. TAKE IT HOME
AN' LOOK ITOVER. Y'MIGHT FIND OUT
SOMETHING INTERESTING

o N

H{  THANKS, [ '
S T'LLGET IT i THERE'S NO
BACK TO HURRY . KEEP
YA AS IT IF YOO NYWAY, ALOT OF TIMES I USEP TO Com-
SOON AS [y PLAIN TO LEONARD ABOUT HOW T
COULDN'T FIND A GIRL FRIEND ANDP HOW

BAP THAT MADE ME FEEL. I USEP TO
COMPLAIN ABOUT (T ALL THE TIME. BUT HE

WAS ALWAYS SYMPATHETIC. HE EVEN

1 TRIEP TO HELP ME. [ o=—=

LEONARD DIDN'T
TURN UP ANYONE FOR

ME, BUT T APPRECIATED
TUE FACT THAT HE
MADE AN EFFORT.

IO, TWISH T COULD HELP YA.-”

r
i'!

YKNOW, T'M THINKING MY SISTER
MIGHT KNOWA GIRL YOOR. AGE,

SHRHH
TR

Tl ASK HER.

THHY
st siag ik b
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NYWAY, T THOOGHT HE WAS POING O.K.WITH
WOMEN. HE MENTIONEP THIS ONE LADY

FRIEND OF HHS NOW AND THEN. BUT I FOUNDP
OUT HE REALLY WASN'T THAT TIGHT WI(TH HER.

I[( NO, I PON'T SEE HER THAT OFTEN. ACTLALLY
THERE'S ANOTHER GUY ARDUND THAT SHE UIKES

MORE THAN ME.




T SUPPENLY REALIZEP COUPLE OF NIGHTS LATER T WAS WALKING
THAT LEONARD WAS POING POWN THE STREET ANP I STOPPER TO TALK
LOUSY WITH WOMEN.THAT TO THIS WOMAN NAMEP MARIE WHO WORKER
MAPE ME FEEL BAP. HERE IN TRE BOX OFFICE OF THIS SHOW IN MY

I WAS, BESIEGING HIM — —————  NEIGHBORHOOP.
WITH MY HARP LUCK STORIES| |~ o < [T =
WHEN HE HAD TROUBLES | | ; I B8 | =t | e s
: |
I i
=
=0
SHE WAS A REALLY FINE HE COULD GET ALONG WITH JUST ABOUT ANYBOPY.
PERSON. A WIDOW (N SHE PIP A LOT OF STUFF WITH HER NINETEEN
HER FIFTIES WHO'D HAD YEAR OLD PAUGHTER 50 SHE KNEW A LOT OF THE
SOME HARP LUCK BOUT YOUNGER PEOPLE IN THE NEIGHBORHOOPD. SHE
PIDN'T LET IT GET TO LIKED THEM AND COULD RELATE TO THEM WELL AND

HER SHE WAS REAL CHEER- PO IT WITHOUT CHANGING HER STYLE. I MEAN, SHE
FUL, BRIGHT ANP INTER- PIPN'T TRY TO ACT LIKE A KIP WHEN SHE WAS RAP -

ESTED (N STUFF. SHE PING WITH THEM, SHE ACTEP HER AGE ANP GOT
WAS NICE LOOKING TOO; OVER JUST FINE. SHE HAD REAL DIGNITY.
| THAN HERAGE. 4 o

e A ]
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NYWAY, ONE TIME WHEN T WAS
TALKIN' TO HER I GOT A BRAIN-

STORM. e r‘z—f
P‘-“'—" "'I ] C v
NO

LOOK, MARIE, YOU'RE NOT )
GOING WITH ANY GUYS RIGHT | WHY?2
NOW, ARE YOU2

WELL, T KNOW A GUY THAT L
THINK YOU REALLY MIGHT HIT IT
OFF WITH. HE'S A BOOK DEALER, SEE.

A REAL NICE GUY. PRETTY KNOW -
LEPGEABLE, SENSIBLE. - .




TOLP HER ABOUT LEONARP, AND

THEN ASKEP HER IF SHE'D BE IN-
TERESTEP IN MEETING HIM. IT

SEEMEDP LIKE A NATURAL.

i

P 50, WHAPAYA SAY2 SURE, HE
CAN T INTROPUCE YOU | SOUNPS UIKE
Twoz T THINK You'p A NICE GLY.
REALLY GET ALONG WE

S

NOW I WANNA TELL

; SURE, T'M 1

YA HE AIN'T THE HAND-
SOMEST GUY IN THE NOT LOOK-
WORLPD. HE'S JUST A ING FOR A
REGULAR AVERAGE GLAMOUR
LOOKIN' GUY. T HOPE BoOY.
1
| |_THAT'S OK. WITH YOU. )
— = o | =)
g
Z /

WENT AWAY
FROM THERE
FEELING GREAT. TWO
REALLY NICE PEOPLE,
BOTH LONELY PROB -
ABLY, AND T HAD A
CHANCE TO FIX 'EM DP.
T WAS ALWAYS
ASKING PEOPLE FOR
FAVORS, ALWAYS TELL-
ING THEM MY PROB-
LEMS, AND NEVER IN
A POSITION TO DO
THEM ANY GOOP,
HERE WAS MY
CHANCE TO
SQUARE MYSELF
WITH HOMANITY

WAS DPELIGHTEDP WHEN I FOUND
OUT THAT LEONARD HAD HEARD
OF HER FATHER.

SO LOOK,
LEONARD,

OW,YEAH, BRILLIANT MAN, HE WROTE
A FEW BOOKS AND HAD THEM PRINTED
| PRIVATELY. T HAVE A COUPLE OF ‘€M,

WANNA
MEET

S \_Amé

EXT TIME T SAW LEONARP I
ToLP IM ABoUT MARIE.

YEAH, SHE'S NICE LOOKING AND
SHE'S GOT AN' INTERESTING BACK.-
GROUNP! HER FATHER USEP TO BE
THE FOREIGN AFFAIRS COLUMNIST

OF THE PLAIN DEALER.

=
b
*. 3 .

-"'50.' (k.
ly{

YEAH, SHE SOUNDS
REAL NICE. MY SCHEPULE'S
A LITTLE UNCERTAIN NOW,
THOUGH. LEMME GET BACK
T YoU ABOUT WHEN WE

TOGETHER.




UT HE PIPN'T SEEM TO WANT TO
SET A DEFINITE PATE TO

MEET MARIE.
—ﬂ

GO UP TO TH SHOW AN | WEEK REALLY
MEET THIS LAPY THIS | (SN'T OO 600f.
WEEK. SOMETIMEZ LET ME GET

BACK TO YA

50, LOOK, YOU WANNA | WeELL; THIS |

ON IT, 0. %

=2
4

s Amn. ’
i

T WAS FEELING LOUSY ABOUT
STUFF NOW. HERE I THOUGHT I HAP
THE GIRL OF LEONARP'S DREAMS

FOR 'IM AND HE WOULDN'T EVEN
CHECK HER OUT, PLUS, I'P ToLp
MARIE WHAT A NICE e0Y HE WAS
AN' YET HE PIPN'T SHOW UP.
N— I FELT LIKE

I'P LET

HER POWN .

UT EVERY ONCE (NNA WHI(LE HE
WOULP SHOW THAT HE HAD MAR(E
IN THE BACK OF HI& MINP.

Y'KNOW THAT WOMAN YOL TOWD
ME ABOUT. (S SHE STILL WORKING AT
THE SHOWZ WE REALLY OUGHT TO GO

SEE HER SOMETIME.

e~
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- -HH
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V = \\f“ 3}/
' f==
.E'-/' ELE‘/ .

HAP PRETTY MUCH GIVEN UP
ON LEONARDP AND MARIE
MEETING, BUT ONE DAY LEONARD
SURPRISED ME.

SAY, IF THAT WOMAN
IS STILL AROUND LET'S

{ YEAH, SURE.

WINTER NIGHT.

O WE MEET (N FRONT OF THE BOX OFFICE. IT WAS A BITTER CoLD

e o e
e 8 e 4

FQ-'. "G e

LEONARD, THIS'S MARIE,
THE LADY T TOLDJA ABOUT.

71
ME ou., """"*'.
UET Y' % 3

ij T
| HOR

INAIEAN




!30 THEY STARTEP TALKING-.
POISED, BUT LEONARD SEEMEP NERVOUS.

MARIE WAS REAL NICE AN!

A

THOUGHT THEY'® HAVE A LOT TO TALK

ABOUT, THEY BOTH REAP QUITE A
BIT, THEY WERE FAIRLY CLOSE TO EACH
OTHER IN AGE ANP HAD BEEN AROUNPD.
BUT ALL LEONARPD cOULP TALK ABOUT
WAS THE WEATHER.

1 . ——

Y'KNOW THEY OUGHTA RECESS
% THAT OPENING THAT YOU HAND
THE TICKETS THROVGH . THAT
WAY THE WINP WOULDN'T
BLOW ON You .

‘M WATCHING THE WHOLE THING,
AMAZED THAT THAT'S ALL
LEONARD CAN SAY .

TRIEP TO ENUVEN THE CON -
VERSAT [ON.- . .

YEAH, LEONARD'S

UH YEAH,

N

LEONARD, CAN'T YOU THINK OF
ANYTHING ELSE TO TALK ABOUTZ
YOU'RE MESSING UP.

FAMILIAR WITH YOUR
FATHERS WORK. HE'S
EYEN GOT SOME OF
HIS BOOKS.

IP0... UH,
YOU SURE
YOURE NOT
Too CcoLp?




—_— | S A TERA iy
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HEN,KINDP OF WELL, LOOK, I'M SURE YOU DON'T WANT \
ABRUPTLY, ME TAKING UP YOUR TIME AT WORK HERE WHEN
LEONARP PUT

AN END TO THE
CONVERSATION.

/ \
e T | II
p ,
Pty /4 P i
A o Py P
) ——

THE WEATHER IS SO0 BADP. WHY PON'T YOU
G|VE ME YOUR PHONE NUMBER ANP WE CAN SEE
EACH OTHER UNPER MORE PLEASANT CIRCUMSTANCES.

- - - P

Ly 0
T <

ARIE GAVE H|M HER PHONE E WENT TO GET SOMETHING
NUMBER, BUT T KNEW HE

TO EAT AFTERWARPD. BOTH
WASN'T GOING TO CALL HER. OF US KNEW THE EVENING HAP

BEEN AN EMBARRASSING WASTE,
BUT WE PIPN'T TALK ABOUT IT.

- T R "
= N

= »

=

=

[...0r MAYBE THE CHEMISTRY WASN'T
WHO KNOWS WHY IT RIGHT, WHO CAN TELL2Z ANYWAY I
PIDN'T WORK. OUTZ MAY- LIKEP ‘EM BOTH AN' IT'S TOO BAP
BE LEONARP GOT NERVOUS. THINGS PIUN'T GO ANY FURTHER. --
I GUESS THERE'S SOME WELL, ANYWAYS, IT PIP ME GOOP
GUYS THAT NEVER GET TOO T“TRY T'HELP SOME -
oLp T'BE NERVYOUS BOPY ELSE OUT FOR
\_ AROUND WOMEN.- .- ) || AcHANGE, INSTEAD OF
VICE VERSA. IT MAPE
ME FEEL A LITTLE
BETTER ABOUT MYSELF,
L KNOW WHAT T MEANZ




: ) 5 STORY BY HARVEY PEKAR
B A¥ /s s T F )5 L €8 T/ USTRATED BY GERRY SHAMRAY

THAT “IN SEARCH OF NOAH'S ARK ‘S AH, T HEARD IT WAS TRASH. HOW

GONNA BE ON TV. T'NITE.YOU MANY TIMES YOU SEEN THAT MO-
BETTER LOOK AT IT.IT'D DO 4 VIE NOW-ABOUT TEN.?V\:HVPYOH
YOU SOME GOOD. = GOT-A FIXATION ON NOAHS ARKZ

E) N X
4T )
R/. L 3 s

MORNING BREAK . [———_ \

WELL, T THINK TH WHOLE WELL WHY DON'T THEY WELL, SOME A THOSE
BUSINESS 1S FASCINATINY SEND AN EXPEDITION

ATHEISTIC COUNTRIES
THERE WAS SOMETHIN'ON | | P THERE NOWZ THEY | |OVER THERE DON‘T
THAT LEONARD NINOY COULD SETTLE TH’ WANT THE ARK T'BE
SHOW ABOUT (T—Y'KNOV, | | MATTER ONCE AN DISCOVERED. IF THAT
THAT PR. SPOCK OR MR. FOR ALL. WAS T'HAPPEN AND
SPOCK. THERE'S REEN A TH' NEWS GOT OUT
NUMBER A" REPORTS T MIGHT TOPPLE
THAT PEOPLE HAVE THEIR GOVERNMENTS.
ACTUALLY CLIMNBED LP S
THERE AND SEEN (T.IF :
THEY COULD PROVE IT
WAS THERE, ITD VERIFY
THE BIBLICAL STORY.ITD
BE A GREAT THING E'R
JEWS AND CHRISTIANS
ALIKE-TH’ REL|&IOHS
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IF THE ARK |5 SUPPOSED TO BE

ANY PLACE (T AINT (N NO ATHEISTIC
COUNTRY. ITT AIN‘T IN RUSSIA.ITS
SUPPOSED TO BE ON MT. ARARAT, (N
TURKEY. TURKEY AIN‘T NO ATHE(STIC
COUNTRY, TT'S AMUSLIM.

WELL,I PON'T KNOW WHAT GOVERN-
NMENT THAT PART A’ TH” WORLD 15
HUNDER NOW. IF Y/WANT T'KNOW
MORE ABOUT THAT STUFF TH’ PER-
SON T'ASK 15 WILLIAM F.BLUCKLEY
OR SOMEONE A" THAT |LK.HES
PECULIAR, BUT HE'S ABRILLIANT MAN.

SAY, WOLILDJA MIND PUTTIN' YER
FEET DOWNT I'M EXPECTIN' TH”
BOSS IN ANY MINUTE NOW AN
HE'LL HIT THE CEIlL-IN& (F HE SEES
YOU SPRAWLEP OUT LIKE THAT.




Class Antagonism STORY BY HARVEY PEKAR LLLUSTRATED BY GERRY SHAMRAY
YOU NEVEE. BRIN& ANY FOOD

HEY,C'N T HAVE A
PIECE A’ THAT CAKES

YEAH,T DO, BOUT TELL ME ANY-

NO., AND
D900 ENOW
WHYy =

WAY (F [T'LL GIVE YOU
ANY PLEASURE.

YOURSELF. 4OU NEVER CON-
TRIBUTE ANYTHING. YOU
JUST TAKE, 4ou
NEVER &xIVE.

TOUPON'T
PESERVE
ANTTHING:.

i

-ﬁ‘\h .
|
‘ |,

.
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fitint
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WELL THAT 9 THE POINT, I
DON'T WANNA &IVE, T JUST
WANNA FREE LOAD. T KNOW
™ PEOPLE AROUND HERE
% THINK L't CHEAP AND T
b AM.BUT 30 WHAT Z yoU
THINK T CARE WHAT THEY
THINK ABOUT ME T

TLL TAKE AS MUCH A%

I CAN GET FOR NOTHING.
IF 40U DON'T IWANNA &(IVE
ME ANY CAKE OR DONUTS
THEN DON'T.

UH,BUT LEMME ASK. 400 SOMETHING.
WHEN THE JOHNSON AN’ JOHNSON
ROTS POR BECLONE N aEOs IE.
NI STILL HAVE ONE < I MEAN,AETER
, NO ONE THAT WORKS WITH 400
PAIL FOR “EM. 4

I DON'T CARE.
THAT'S HI%
BUSINESS.

COPYRIGHT © 1983 BY HARVEY PERAR
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FROM (959 TO 197/ I LIVED

IN AN AREA-YOU COULPN'T

EVEN CALL IT A NE/GHBOR =

HOOD - BETWEEN THE CAMPUS
OF CASE WESTERN RESERVE

UNIVERSITY AND THE BLACK
GHETTO. AS TIME WENT ON

(T BECAME MORE AND MORE

CRIME-RIDDEN AND RUN POWN.

EVENTUALLY THE ROW HOUSE

\ WHERE I LIVED WAS TORN

S POWN.

|

YOU ABOUT A Guy
WHO, IN THE M/D-
DLE 60'S, LIVED NEXT
DOOR 70 ME IN THAT

|

HIS NAME WAS EMIL . HE
WAS ABOUT FIFTY-FIVE YEARS
OLD WHEN I MET HIM. HE
WAS RUTHENIAN. A RUTHENIAN
IS ESSENTIALLY A UKRANIAN
WHO LIVED IN A PLACE IN THE
CARPATHIAN MOUNTAIN RE-
GION CALLED RUTHEN/A. /T
WAS ONCE PART OF THE AUS~
TRO-HUNGARIAN EMAKE ANDP
LATER OF CZECHOSLOVAKIA .
NOW IT'S PART OF THE U.S.5.R.
RUTHENIANS ARE ORTHO -
PoX IN RELIGION, NOT
CATHOL/C.

J—

EMIL WAS THE SON OF IMMIGRANT
PARENTS. HE WAS AN OLD BACHELOR,
A LONER. HE PROBABLY NEVER MAR -
RIED BECAUSE HE WAS AFRA/IC OF
WOMEN. IN SOME WAYS HE WAS PRETTY

BACKWARD SOG/ALLY.

=i
R =]

(o

A\ y

HE WAS A LABORER A7 REPUBLIC STEEL.
WORKED THERE SINCE HE WAS A TEENAGER IN THE /930°S. HE WAS
INVOLVEP [N THE"LITTLE STEEL" STRIKE OF 1937 , PURING WHICH HE WAS
SHOT IN THE HAND BY A GUARP WHILE HE WAS ON A PICKET LINE.

A ,
AHED

(7




HEWas 1N (352 ) 7l == .
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AT REPUB- Y gl == e 4]
Lic AND 7O - “: \
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WITH HIS “’@ /// 0t g LS
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EMIL TOLD ME THAT WHEN HE N\ ANYWAY, FOR SOME REA- Y THE GUY WAS MAKING
WAS A YOUNG MAN HE'D BE- ' SON EM/L DECIDEDP TO . GOOD MONEY AT REPYB-
LONGED TO THE COMMUNIST ~ MOVE AWAY FROM HIS  LIC, HE HAD NO EXPENSES
PARTY. HE WAS NO INTELLECT-  FAMILY AND GET A PLACE 70 SPEAK OF, HE
VAL, BUT I GUESS HE WAS  : OF HIS OWN. HE WAS /Lcouzp HAVE LIVED A
PRETTY IDEALISTIC AT ONE OVER FIFTY WHEN HE LOT OF PM CES.
TIME. HE WAS ALSO A MEM- 2\ DIDTHIS. =
BER OF THE NAACP FOR AWH/LE. 7 :




Vaur wwers HE\

NOW EMIL WAS ANAIVE GUY. HED LIVED M

CHOSE TO LIVE |, OF HIS LIFE INAN ALMOST COMALETELY WHITE
WAS IN THE HOUGH |( COMMUNITY. HE WASN'T” FAMILIAR WITH
AREA.AT THE .. THE RACIAL HATRED THAT EXISTEDL INTHE
TIME HE MOVED NEIGHBORHOOP HE MOVED INTO.
INTO HOUGH, IT
WAS IN TRANS/- pa—
TION FROMA FOOR __SMeKEY T %
WHITE 70 A BLACK = l ?1[1@<I ! c“'
NEIGHBORHCOP, §
THERE WERE ONLY ) — = i
A FEW WHITES <8 B
L LEFT. /
SINCE EMIL WAS THEN (N - ’
THE NAACP AND BELIEVED IN 2
THE BROTHERHOOD OF MAN HE

2

)

_,
=

R SN

TRAGEVIES ABOUT THE RACIAL V, BLACKS CAME T HATE WHITES-
CONFLICT 1N THIS COUNTRY. (T | \ ALL WHITES. THEY SOMETIMES
ST GOES ON AND ON- WHITES | o RETALIATED AGAINST WHITES
UNPOUBTEDLY PESERVE THE s VIOLENTLY WHEN THEY COXL.
VAST MAJORITY OF THE BLAME. Q AS THE GENERATIONS WENT
BLACKS DION'T ASK TD GET L BY ORIGINAL CAUSES WERE
YANKED 00T OF AFRICA ANP EN- FORBOTTEN, INNOCENT PED -

SLAVED IN THE AMERIGAS. THEY |
PIDN'T ASK TO HAVE THE FABRIC

PLE WERE, AT TIMES, THE
VICTIMS OF RACIAL HATRED.

OF THEIR SOCIETY TORN APART : - AND MANY, NOT REALIZING
AND T0 BE SYSTEMATICALLY . WHY THEY SHOULD BE HURT,
DISCRIMINATED AGAINST AFTER 2 OLTIMATELY BECAME
\ THE CIVIL WAR. [ N K RACISTS THEMSELVES.




EMIL WAS ONE SUCH FERSON.

| | IR O § T
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MY PEOFLE COME TAMERICA FIFTY

| T
o 1 1 T

YEARS AFTER UNCOLN FREED THE

SLAVES. THEY WERE PERSECUTED BY THE AUSTRIANS, THEY WERE FOOR.
BUT WHEN THEY COME OVER HERE THEY TRIEDL T'MAKE SOMETHIN'

—

e e p e
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OF THEMSELVES, THEY WORKED HARC, THEY KEP' UP THEIR HOMES.
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NOW THE BLACK MAN GOT Za WAS CRAZY, Y RNOW. YI WHY HE PICN'T MOVE T ‘LS'OME\
HIS FREEPOM, THE WHITE HERE WAS EMIL, LIV- ALL WHITE NEIGHBORHOOP
MAN TRIED TO HELP /M. IN' IN HATRED ANC | T PON‘T KNOW. MAYBE HE
LOOK AT ME, I WAS INTHE | | FEAR OF BLACKS.SO | DION'T EITHER.I OFTEN
NAACP AN THEY PUSHEDL HE MOVES AWAY FROM THOUGHT ABOUT SAY/IN,
ME OFF TH' SIPEWALK. THE HOUGH. BOT WHERE “lF BLACKS UPSET You SO
BLACK MAN (S BORN STUPIP| | POES HE MOVE TO-MY | MUCH, WHY PON'T YOU GET
AN' LAZY. HE WANTS T6IT | | NEIGHBORHOOLD WHICH AWAY FROM THEM COM -
BY BY STEALIN' AN GETTIN'| | /S ALSO DANEGEROLS, FLETELYZ" BUT I NEVER
ON WELFARE. THE BLACK ALTHOUGH LESS SO ASKED HIM THAT, EVEN
MAN 1S JEALOUS OF THE THAN HOVGH, ANC i THOUGH I WONDERED ABOUT
WHITE MAN. HE WANTS WHICH WHITE PEORLE, (7. TM NOT SORE WHY I

WHAT TH' WHITE MAN GOT
BUT HE DON'T WANNA WORK
FOR IT. THE BLACK MAN (5
RACIST, SO THE WHITE MAN
\_EOTTA BE RACIST T00.
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ESFECIALLY OLLER

WHITES, ARE LOOKED
AT AS TARGETS BY
SOME BLACK KIPS.

DIPN'T ASK HiM. MAYBE T
THOUGHT ANSWERIN' mY
QOESTION WOULD EMBARRASS
A HIM INSOME WAY, GET HIM
70 APMIT SOMETHING ABOUT
\ HIMSELF HEDYON'T WANT
70




YEAH, EMIL WASA WEIRD \ | T REMEMBER ONE INCIPENT IN PARTICHAR.
GUY, A RECLUSE. HE
DIPN'T SEEM T'WANT T’ S HEY, HARVEY,
HAVE ANY CLOSE FRIENDS. N | THERE'S THIS
SOMETIMES HE WENT . GUY NAMED
OUT OF HIS WAY TO \ < W Bt nAGY IN
[ AVOID PEOPLE, R ) MY SHOP THAT
‘ P MIGHT COME
= o, VT TUSIT ME
I DON'T WANNA
HAVE NOTHING-
7°00 WITH HIM.
HE'S A DRUNK,

1'M MOVIN' ALL MY
STUFF IN THE BACK
ROOM FOR AWHILE AN'
/'M GONNA PULL POWN
MY SHADES. (FHE
COMES AROUINDL HERE
AN’ ASKS ABOUT ME
TELL IM YOU AIN'T
SEEN ME.

SO THAT'S WHAT EMIL DIP. HE SHOT UP HIS HOUSE,
MOVED ALL HIS STUFF INTA HIS BEDROOM AN’ WOOLDN'T
ANSWER THE DOOR FOR A FEW WEEKS.

,} | W

YEAH, HE WAS A
REAL LONER. |7 HOWPD THE T AH, THEY BLEW IT IN THE LAST®
// GAME GOZ | INNING. WHAT A BUNCHA BuMsS,

N

~

.

7l A

LIKE A LOTTA
GUYS WHO A BONCHA CHOKERS.

AREN'T INTA L
WAS A FANATIC ANYL 7\

SPORTS FAN. . ) | é
Hevsetacoro [\ \( Y- 27 RUSS _ | : .
FOOTBALL AN’ |\ NI XK ol (/s oIS . \
BASEBALL GAMES [l N e ( '
BY HIMSELF AN' |\ S ( oy
IF THE BROWNS |- 0l —_— ‘ . é_ =
OR INDIANS D/ID e W Lo
LOUSY HE'D GET | = /= > %

REAL UPSET. | — — R T ==l , y
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YEAH THAT ZHABOTINSKY 1S GREAT, (-
THE STRONGEST MAN IN THE WORLD. \

ONE THING HE
REALLY 60T INTO
WAS WEIGHTLIFTING.
BEING A SLAV HIM-
SELF, HE REALLY

GOT OFF ON THE
FEATS OF THE
WORLD CHAMPION
RUSSIAN WEIGHT- |—=4f
LIFTERS. HE IDENT- A
IFIED WITH THEM
THE WAY A BLACK
KID MIGHT IDENT- |
(FY WITH MUHAM-
MAD AL/

.
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HE LIFTED WEIGHTS HIMSELF. HED STARTED WHEN HE WAS ABOUT

THIRTY-FIVE. EVEN THOUGH HE WAS A PRETTY oL@ Gy, HE HAL A
MACHO ATTITUDE ABOUT HIS HEALTH AND STRENGTH.I REMEMBER ONE TIME
HE 607' REAL UFPTIGHT ABOUT A HERNIA OPERATION HE HADPA HAVE.

SiEit s e
= =l Ui | NAH, DoN”
HAVIN'A i )] LV ‘H  WORRY
HERNIA 0. ; Yo .} ABouvT I7;
i AIN'T NOTH - 27N bW o) mmsrra EMIL A
| w isiT2 [ Wil S\ Y oA [
| 7 ponv'r N = W peOPLE |
| MeAn Yer b P E 3, A HAVE ‘EM.
WEAK, o X /75 nOTH -
POES IT# ] / ING.

BECAUSE THE CATHOLIC AUSTRIANS HAD FPERSECUTED HIS ORTHODOX REM T/VES,
EMIL WAS NOT ONLY ANT:"BMCK BUTAW/-CATHOA/C G

1ZZAT
JAPANESE |
RELIGION,

NG i 4 ) ‘,]mlj'r‘;.u\
sHiNco [N -, f/ Ay
7L B e )

YEAH, WELL
/TS LIKE TH' CAT LIKS -
IT'S A FASUIST REULIGION,
THE CAT LIKS WORSHIP
OWE MAN, THE POPE A’
ROME. YEAH, CATLIKS
AN' SHINDOO, ITSA
SAME. FASCISTS. YEAH .




AS TIME WENT ON RAC/AL CONFLICT IN CLEVELAND GOT HEAVIER AND HEAVIER.
THERE WERE RIOTS W/ITH LOOTING AND BURNING. THE NATIONAL GUARD WAS
STAT/IONED 1Y OUR NEIGHBORHOOD A COUPLE

F TIMES.
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IT GOT TO BE
700 MUCH
FOR EMIL. [
HE MOVED. §

GUY WHO
HELPED HIM
WAS A BLACK

GUY WHO

WORKED
WITH HIM.

I SAW HIM A COOPLE OF TIMES AFTER THAT.
HE SEEMED TO BE FRETTY HAPPY LIVING
WHERE HE WAS, EVEN THOUGH (T WAS /N A
BASEMENT AND PRETTY SFARSELY FURNISHED.

YEAH, IT'S NICLE N’
QUIET WHERE I LIVE.
YEAH, IT'S RIGHT
NEXT TO THE PoL/GE
STATION. EVERY

A'NICE COLD WATER
Z CNUUST 60 VER |
THERE AN'6ET ONE. B
THEY RE REAL NICE THE. )
i

L]

PERESSEEEEFTIEE; B

IRONICALLY, EMIL HAD MOVED INTD A
POOR NEIGHBORHOOD THAT WAS /N -
TEGRATED BUT WOULD SOON BELOME
ALL BLACK . HOW HE HANDLED THAT,
WHETHER OR HOW SOON HE MOVED, T
PON'T KNOW. I HAVEN'T SEEN HIM

FOR YEARS. WONDER WHAT 5 HAPPENED
70 /M. HE USETA TALK ABOUT MOVIN'TO

\EL PASO WHEN HE RETIRED. MAYBE HES IHEJ?E,J

@ 9
N

-t ).
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STORY BY HARVEY PekaR

- ( oral

ART BY R. CRUMB
Kistory) o8 v

HARVEY PEKAR

AH, FINALLY 1 GOT
YoU CORNERED! UISTEN,
TEL ME ABOVT THE

You BETTER WRITE
IT DOWRN? THIS WAS
ONE OF THE MOST IM -

THE MAGGIES SOLD LINOLEUM,
ALSO IT WAS CALLED MAGNOLEUM

oR. CONGOLEUM, TO POOR PEOPLE—
MAGGIES AGAIN.- PORTANT PHENOMENA |} | MMIGRANTS, BLACKS, FARMERS —
| GoT A PENCIL (N CLENELAND DURING DURING THE DEPRESSION ..
AN' PAPER.-. THE (9305 THEY GQT THE LINOLEUM
' WRITE FROM A STORE ON II7TH
{T OOWN/ AND KINSMAN DWNED

BY THE GOLDBERG
BROTHERS .. ZULU
GOLDBERG AND HIS
BROTHERS 1+ -

ZULU GOLDBERG?
THAT WAS HIS NAME ??
WHAT WERE HI5 BROTHERS '

NAMES — GROVCH O,
HARPC, CHICO

THE MAGGIES WERE AW AGES —
FROM EIGHTEEN UP... THE YOUNG \WOULD
MX WITH THE OLD AND THEY WOULD
LEARMN THAT WAY.,, THEY HAD NO
TRADE...THEY WERE
LUFTMENSCHEHN

THEY WOULD BUY A ROLL OF
LINOLEUM FOR EIGHT DOLLARS
AND SELL IT POR TWENTY- BIGHT
OR THIRTYEIGHT. A woMmAN COULPD
GET THE SAME THING AT THE
MAY COMPANY FOR TEN -
POLLARS/S

WANT To HEAR THIS
OR DO You WANT TO
EXHIBIT YOUR
IDIOTIC SENSE OF

'M SORRY,..

THESE GUXS
WERE ALL

YES .. THEY WERE ALL
JEWISH... THEY WERE
HUSTLERS... THEY HAD A
SECRET MODUS OPERANDI
OR. METHOD OF

THEY USED TO HANG AROUND
TORK's DEUCATESSEMN ... THERE WAS
AUWAYS A CARD GAME GOING ON
THERE ... THEY'D GO FROM THERE
TO THE TRACK OR GAMBLING

ClB OR THE
THOMAS



——

THEY WERE ALL NERVQUS,

INTENSE .. THEY WOULD CONSTANTLY
FICKER WITH EACH OTHER ABOUT
sMALL THINGS AS IF

IT WERE PILPVUL «-:

WOULD THAT NAME
HAVE ANYTHING To DO
WITH "MAGNOLELUM"?
YoUL SAVD THAT WAS

ANOTHER WORD
FOR LINOLEUM ...

NO | DIDN'T..,
WHERE DID
YOoU GET

THAT?

SOCRATES??
WHAT DOES HE
HAYE TO DO
WITH IT ?

THEY WERE CALLED MAGGIES
BECAUSE THEY ADDRESSED THE
WOMEN THEY SOLD To AS

NowW WAIT A MINUTE:. -
yoL DID SAY THAT/
WHY ARE YOU DENYING
IT? WHEN YOU TALK
ABOUT DISHONEST
MEN DO Yo HAVE
To BE DVSHONEST 7?9

SOCRATES SAID AL MEN
ARE DISHONEST, SO ENEN
HE WAS DISHONEST /

THERE YoU vsmueu
[ LIKS—MNOW YO

KES&» ALL ABOUT THE
MAGGIES WITH A
LITTLE SOCRATES
THROWN (N




KAPARBA

STORY BY HARVEY PEKAR
ILLUSTRATED BY GERRY SHAMRAY

COPYRIGHT © /980
BY HARVEY PEKAR

T VAS ABOUT SEVENTEEN YEARS
OLD VEN I VENT INTO DEH KEMP.

DEY WERE MARCHING US
IN,AND FOR NO REASON
A GUART HIT ME IN

D’ BECK MIT HIS RIFLE.

I TURNED AROUNT, I VAS GONNA HIT
"IM, I VAS SO MAT. BUT VUNNA D*
OLDER MEN GREBBED ME ; HE KNEW

I VOULD GET KILLED IF I vouLD DO
SUCH A TING.

SO I LOOKED AT DIS GUART AND I SAID TO
MYSELF,"YOU GONNA BE MY KAPARRA.”

YOU KNOW VOT MEANS
KAPARRA P A IKAPARRA IS
A CHICKEN VOT Y0d
SECRIFICE ON DEH DAY
BEFORE YOM KIPPUR
TO GET RID OF YOUR
SINS. YOU SVING DEH
CHICKEN OVER YOUR
HEAD AND DEN YOu
KILL YIM,

SO JUST DEN I HEARD A SHOT |
AND D" GUART DROPS DEAD IN
FRONT OF ME.

MEA
iy

F
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VEN DAT HEPPENED, I KNEW SOME VAY I
THROUGH =

ALIVE,




I KNOW A GUY WHO KNEW A GUY WHO KNEW A GUY WHO
WAS A SENIOR EDITOR OF THE VILLAGE VOICE. HIS WIFE(THE EDITOR'S)
GOT SHOWN MY STUFE, LIKED 1. AND (WROTE A LONG ARTICLE ABOUT ME WHICH WAS
ACTUALLY PUBLISHED., OF (DURSE, IF THE (WOMAN HADN'T BEEN MARRIED TO AN
EDITOR OF THE PAPER | WOULDNT HAVE HAD A SNOWBALL'S cHANCE N HELL oF
THEM PRINTING ANYTHING ABOUT ME, ENNYWAY THEY PASSEP MY BOOWS AROUNP
TE VOICE OFFICE AND | GATHER | WAS THE HERO OF THE MONTH THERE,
SOMEONE QpuUOTED TT-LE EDITOR - IN-CHIEF AS SAYING ABOUT ME, '""CAN
WE Ger THI aLY?
THE ART DIRECTOR CALLED ME UP A COUPLE OF TIMES AND BEGGED
ME TO 0O A WEEKLY STORY FOR THEM. | REFUSED, PARTLY BECAUSE ( OIDN'T
THINK | COULD MEET THE DEADLINES, BUT 1 SAID 1'D CONTRIBUTE TO HIM
?éwopﬁwmpssagtﬁé :& smguewm WAS O,K. | TOLD THE GUYS WHOQ
STRA BOUT OFfER AND (=Y PPY,
Excmwgo*; nggﬂa% méno nu}'\t.gs JADED . L TR
IT OPPORE GOING FROM PRACTIC
PUBLIC RECOGNITION T A MTTH’ WTH A c?&umngﬁﬂﬁ L
150,000 or 200,000, INWLUDING A RELATIVELY HIGH PRO -
PORTION OF (NTELLECTUALS AND PEOPLE (ONNECTED
WITH THE ARIS.,.. [T SEEMED TOO 6O0b TO B&
TRUE, AND T WAS/ WE WORKED Like

H AND SENT THE YOICE FOUR STORI ! | CALED THE ART
IN FOUR WEEKS, [T TOOK TWOQ MONTHS o D DIRECToR A FEW TIMES AND
FOMR ng ?&"ﬁ% -g%c%ENgR IE:ED’ l  HE KEPT ON SAVING THE EDITOR -
2 A A |N-CHIEF COULDN'T SPARE HIM
THES. NOTHING JUBUREY e SPACE. THAT IS, HE COULDN'T
Rt R SPARE. HIM ABOUT ONE- THIRD
OF A PAGE IN A [|O-PAGE




T DUNNO. | TRIEP TD FHGURE QUT WHAT HAP -
PENED AND 1 COULPNT, ] WAS SENDING THE

YOLCE (i W 0ip THed TURN TR BACK ON COMMERCIAL STANDPOINT. LIKE, CRUMB Whs

ToO THE EDITOR-IN-CHIEF THE DAY \I& (LLUSTRATING SOME OF MY S'I_'ORrES. HE HAD WORKED
e Rkt Tgﬁggﬂ THE FRST STORY | SENT THE YOICE, \R FOR THE VOICE BRIEFLY IN ‘76 AND QUIT THEM,
(T WAS ONE OF MY BEST SHORT PIECES— ABOUT AND WHEN HE DID THEY CRIED THE BLUGS, NO ONE
A R T e B g e KNOWS ME, BUT HERE | AM BRINGING CRUMB, A
EAM o
SEdp LRl e o S rees Iutoa- \ WY "E5 0w AV oo OICE nouBE
TION . i =
IN-CHIEF WAS BEING HONEST WITH ME WHEN HE _mifé" ‘gggﬁ”fg“ﬁ” DIDNT THINK ANY
PRAISED IT HIGHLY.. . M PRETTY PARANOID BUT 1 COULDN'T BELIEVE
THERE WAS ANYONE. PLOTTING AGAINST ME, | GUESS
IWHEN THE VOICE LOST NTEREST IN MY WORK IT
WAS CAUSED BY MY BEING OUT OF SIGHT AND
CONSEQUENTU OUT OF MIND, A COUPLE OF
MONTHS AFTER | CAME TO THEIR ATTENTION
SOMETHING OR SOMEONE ELSE CAME UP,
['D HAD MY DAY IN THE SUN-

IT DIDN'T MAKE SENSE, EVEN FRoM A

READ IT=1 ' 4
THINK (TS g 24 AN ——
WONDAFUL_l 5. a: - _. \ ‘ 1 ”‘" J".l. ‘ P\!-

WHAT REALLY MADE Me
MAD WAS THAT WHILE AL THLS STUFF
WAS GOING ON, THE VOICE ToOK ON ANOTHER
FULL-TIME CARTOONIST AND HIS WORK REALLY
SUCKED/ (T WAS REAL CIY AND PREC/OUS,
HE SEEMED LIKE A TWELVE-YEAR-OLD TRYING TO
SHOW HOW SENS(TIVE HE WAS,
LOOK, | DONT WANNA SOUND VINDICTIVE, NOT
COMPLETELY VINDICTWE ANYWAY (HEH HEX) . . THE
VOICE's 0THER CARTOONISTS ARE FINE, JULES
TPEITFER IS VERY IMPORTANT— HE SHOULD LIVE
AND PROSPER...STAN MACK'S O.K....MORE

POWER TO 'IM, BUT TH)S GUY

YEAH, | KNOW WHAT 1I'™
LETTING MYSELF IN FOR WHEN [
COME DDWN ON HIM SO HARD, IT DOESN'T
LooK GooD To KNOCK SOMEONE IN THE
SAME RACKET. “foUu (OULD CHARGE ME
WITH BEING JEALOUS, OR WITH BEING
AN ECOMANIAC, LIKE,”OH MAN , YOU'RE
NOT THE ONY GUY THAT THINKS HEYS
HOT STUFF-ENERYBODY'S QUT THERE
BLOWING H\S OWN HORN, HE'S GETTING
THE BREAD AND EXPOSURE, YOU'RE NOT.
TovaH’/ MPYBE HE DESERVES (T."
ALL | CAN SAY (5, LOOKAT HIS WORK AND
LOOK AT MINE AND LOOK AT SOMEONE ELSE'S
AND MPKE UP YoUR OWN MIND WHAT THEY'RE
WORTH TO foU, THERE ARE AS MANY SETS
OF STANPARDS AS THERE ARE PEOPLE. IF AN
ARMST IS IN THE RIGHT PLACE AT THE RIGHT
TIME AND (S HOOKED UP WITH THE RIGHT AUDIENCE
MAYBE HE GELS FAME AND FORTUNE, (F NOT— TOO
BAD. ITY A CRAP-SHOOT, VIRTVE ANP EXCELLENCE
DON'T AUTOMATICAUY GET RENARDED, ESPECIALLY
WHEN PEOPLE CAN'T AGREE ON WHAT THEX ARE.




AFTER DEAUMNG WITH THESE PEOPLE AT THE VOICE | wAs PARTICULARLY MAD.
NOT THAT | HAPN'T WORKED WITH [RRESPONSIBLE , (NCONSIDERATE PEOPLE BEFORE,
SOME FPR WORSE THAN ANYONE ON THE VOICE , BUT IT SEEMED SO STUPID
EROM ANY ANGLE 1 LOOKED AT IT— AESTHETIC, ECONOMIC—FOR THEM TO HAVE
GIVEN ME THE COLD SHOULDER. | USED TO GET FURIOUS THINKING OF THOSE
MEALY -MOUTHED CLOWNS, THE ART DIRECTOR AND THE EOITOR-IN-CHIEF,,,
AND EXPOSURE IN THE VOICE COULD'VE HELPED ME 5O MUCH ¢

TIME PASSED AND OCCASIONALLY SOMEONE WOULD TRY TO GET ME
(NVOLWVED IN ONE PROJECT OR ANOTHER. ONCE IN A WHILE I'D GO ALONE
WITH THEM , MAYBE EVEN (NVEST TIME AND MONEY, AND THEN EVERY -
THING WOULD (OME A CROPPER. | WAS EVEN GONTACTED BY A FEW
MOVIE PRODUCERS FISHING AROUND FOR MATERIAL ./

HAWVIE, 1 N
THINK YA BOOKS RE

o

LRI

L
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[ mast oF THESE JERKS HAD BEEN H(PPED TO Me BY THE VOICE AR-
TICLe. NO OTHER PIECE OF PUBLICITY STIRRED ANY SIGNIEICANT

(NTEREST (N MY WORK . THERE WAS SOMETHING ABOUT ME (N OUI
AND NOBODY EVEN MENTIONED |IT, —_—

SO NOW (TS SEPTEMBER OF (982. MY SEVENTH BOOK HAS
COME OUT A COUPLE MONTHS AGO. [T's ONE OF MY BEST BUT I'M
GETnNG VERY LITILE RESPONSE TO IT, SALES ARE WA OFF, PART-
L BECAUSE I'VE [OST TWO DISTRIBUTORS AND PPRTUY BECAUSE
THE ECONOMM Y IN SUCH BAD SHAPE, 1 GOTTA GET RIDDA
SOME A THESE ROOKS 7/

A

e,

[ NEED PUBLICITY,
WHERE AM L GONNA GOP AlL THE
OTHER PERIODICALS ARE BUND TO MY WORK. THE
VOICE HAS ABOVT TEN PERCENT VISION (N ONE EYE
Eor TN, WHATCAN 1 DO? “IN THE COUNTRY OF THE
1 CALL MY CONTACTS AT THE VOICE, THE SENIOR
N . B : ; EDITOR AND HIS WIFE WHO WROTE THE FAMOUS AR-
e N oameeiow R N B - . Sy S TICLE ABOUT ME, FOR AINICE, THE EDITOR SOUNDS
#7 N Topaen DTSN Yo T NS N ANNOYED, HE DOESN'T WANT TO PILOT AN ARTICLE
ABOUT ME THROUGH, HE'S GOT OTHER THINGS TO
THINK ABOUT. 1 CAN'T BLAME HIM. 1 NEVER DID
ANYTHING FOR HIM, ANB I'M NOT IN A POSITION
0 DO ANYTHING, 1T FINALLY OCCURED T'ME THAT
HE MIGHTA TAKEN ALOTTA INTEREST (N HIS WIFES
WRITING ABOUT ME BECAUSE HE WAS CONCERNED
ABOUT PROMOTING HER, NOT BECAUSE HE CARED

S0 He
TeWs ME To
SEND A COPY OF My
LATEST BooK TO THE BoOK
DEPARTMENT FOR. REVIEW. IN OTHER
WORDS, 0 G0 THROUGH CHANNELS, THAT'S
ALMOST IMPOSSIBLE FOR SOMEONE IN MY PoSITiON
TO DO SUCCESSFULLY, THOUGH. HIS WIFE SANS SHE'WL
TALUK TO THE ASSISTANT BOOIK EDITOR ABRCUT ME,

SO THERE!S A SUM RA{ OF HOPE. | WRITE TO THE BUT I'M

ASSISTANT BoOK EDITOR To ASK FOR A REVIEW. A- NOT OPTIMISTIC
MAZINGLY SHE ANSWERS M LETTER —ONLY A MONTH YET. I'VE BEEN FLAT -
LATER / HER ANSWER IS VERY ENDURAGING. SHE TERED BEFORE. 1 WRITE

SAHS SHELWL GET SOMEONE TO REVIEW My g00K, BAUK TO HER COURTEOUSUY, ENCLOS-
SHE EVEN ASKS ME TO WRITE FOR THE VOICE AND A (OPM OF A LITERARY ARTICLE 1I'D WRIT -
TO KEEP (N TOVCH, —_— A

TEN TO GIVE HER AN EXAMPLE OF HOW 1

WRITE &%S;Yéﬂnub CRITICISM. THEN [ WAIT. NO
REPLM, A FEW WEEKS [ WRITE TO SEE IF :
GOTTEN ANYONE TO REVIEW MY ROOK. STILL NO Q&MSHEI
AFTER A COUPLE MORE. IWEEKS | CALL THE SENIOR ED -
ITOR To FIND OUT HW 10 GET 10 THIS WOMAN.

HE SAYS ¢
DON'T CALL HER. 7
SHES KNOWN FOR NOT %
ANSWERING PHONE CALLS. |
YoU MIGHT SEND HER

'

by =

A NOTE, THOUEH




WHAT HE SAID LED
ME TO ew%uﬂﬁgg
SHE PROBABLY
?ﬂ? WORK BUT WASN'T
GOING To DO ANYTHING
For ME, AND SHE PIDN'T.
I WAS ENRAGED, eV-
EN THOUGH 1 INITIALLY
DIDN'T THINK THERE WAS
MUCH CHANCE OF THE
VOICE DoING ANYTHING
gBr me, WHY HAPNT THIS
WOMAN [GNORED MY FRST
LETTER INSTEAD OF AN -
SWERING T AND GIVING
RISE TO SOME FALSE HOPE
1 COULDN'T COMPLETELY
SUPPRESS ©

1 THINK | KNOW
THE ANSWER. SHE
HAD 620D INTENTIONS,
BUT GOOD INTENTIONS
COME CHEAP. S EASY
TO MAKE PROMISES,
GIVE ASSURANCES, HER
EXECUTION WAS LOUSY,
THOVGH. A PERSON WITH
GOoD INTENTIONS WHO
PROMISES THINGS AND IS
Tho LAZY To @ME THROUSA
IS OFTEN MORE HARMFUL
THAN A MALICIDUS PERSON.
A MALICIOUS PERSON IS
EASIER TO SPOT. You CAN
BE ON YOUR GUARD AGAINST
HIM, PLUS HE'S INTERESTEP
ENOVGH IN YOU TOo TRY TO
HURT YoU. IF You CON -
VERT HIM MAYBE You'LL
HAVE A FRIEND,,..

BUT PEOPLE LIKE THE
ASSISTANT BOOK EDITOR WHO, 1
SHOULD POINT OUT, VERY OFTEN HOLD POSITIONS OF POWER,
DON'T EVEN CRRE ENOUSH ABOUT YoU T WANT TO HURT
You, THATS WHY THEYRE SHOLKED WHEN YoU GET ANGRY
AT THEM. THEY PROMISE YoU THINGS BeCAUSE THEY WANT
To SEEM AGREEABLE. THEY PON'T KEEP THEIR PROMISES BECAUSE
|T's ToO MUCH TRouBLE. THEY KEEP ON BREAKING THEIR WORD

BECAUSE THET'RE SO SELOOM PENALIZED FOR IT. IT'S ACCEPTED

BEAAVIOR IN OUR SOCIETY, UKE BEING FASHIONABLY LATE FOR

DINNER. I'M SURE THE YOICE HAS TREATED MANY
PEOPLE AL INCONSIDERATELY AL (T HAS ME..,,

S50 1 SUBLIMATED BY
WRITING THIS STORY,,, THAT'S
ABOUT WHAT | CAN DO WHEN
THINGS BOTHER ME—
WRITE STORIES AROUT
mmlfr-

I WAS GONNA
WRITE THIS JINE WOMAN
A NASTY LETTER, BUT A GUY AT WORK
TALKED ME ouT OF IT,,.

WADDA You WANNA DO THAT
FOR P THEX'W JUST LAVGH AT You...
THEX'LL THINK YOURE A CRANK...
THEY DONT CARE ABoUT YoU,..




&PRING, 1982. MY COMIC BOOK IS LOSING MONEY HAND OVER FIST. MY JOB
HAS BEEN GETTING ON MY NERVES. I'M FORTY~TWO YEARS OLD, I'VE BEEN
WRITING FOR NATIONALLY DISTRIBUTED PUBLICATIONS FOR TWENTY~THREE
YEARS AND I'M STILL AN ALIENATED SCHLEP LIKE I WAS WHEN I WAS
NINETEEN.

"»..__‘wm-rm"- ?
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HOW AM I GONNA
GET OUTTA THIS
SITUATION? IF1
COULD ONLY BREAK
EVEN ON IMTY BOOK
AND MEET SOME
PEOPLE THAT HAD SOMETHING
IN COMMON WITH ME, MAKXE A FEW
GOOD FRIENDS. THE ONLY WAY TO
DO THAT IS T'GET IMORE RECOGINI~
TION FOR MY COMIC BOOK WRITING.
I GOTTA REACH PEOPLE THROUGH
MY STORIES.

BUT HOW WAS I
GONNA DO THAT?
MY BOOK DIDN’T
@ ® ® SELL WELL;

HARDLY ANYONE
SAW IT. 1 GOT VERY
LITTLE PUBLICITY. I COULDN'T
AFFORD TO ADVERTISE. I HAD TO
DEPEND ON A LUCKY BREAK, SOME~
ONE IN A POSITION OF INFLUENCE
HAD TO SEE MY WORK AND
PUBLICIZE ME OR PRINT MY STORIES
IN A LARGE CIRCULATION PUBLICA~
TION. SOMETHING LIKE THAT HAD
TO HAPFPEN.




THAT WAS A POSSIBILITY, THOUGH. A GUY ON THE ‘VILLAGE VOICE " ONCE
BEGGED ME TO WORK REGULARLY FOR THEM, ALTHOUGH THE DEAL EVEN~
TUALLY FELL THROUGH. AND THREE PEOFLE HAD CONTACTED ME ALREADY
ABOUT DOING MOVIES BASED ON MY WORK. THEY'D ALL CRAPPED OUT, BUT
MAYBE SOMEONE ELSE WOULD COME ALONG.

LISSEN, I THINK YOUR WORK 1S T T 0 SoTe ALY

TERRIFIC. MAYBE WE COULD MAXKE = == HOLLYWOOD
A TV SERIES OUT OF IT @il = PROMOTER
LIKE, UH...""SATURDAY SRt : =
NIGHT LIVE."] i

NIGHT LIVE ?" HOW IS MY
STUFF LIKE‘'SATURDAY NIGHT LIVE?”

grm, I NEEDED OUTSIDE HELP. THEN SOMETHING PROMISING HAPPENED.
THE OPERATORS OF A LOCAL FILM FESTIVAL WERE HIGHLIGHTING A MOVIE
CALLED MY DINNER WITH ANDRE.” THEY ASKED ME TO CONTACT ONE OF
THE CO~WRITERS AND STARS, WALLACE SHAWN, TO HELP GET HIM TO COME
TO CLEVELAND TO HYPE THE FLIC BECAUSE HE’D TOLD THEM THAT HE LIKED
MY BOOK. I’D HEARD ABOUT SHAWN'S MOVIE AND REALLY WAS INTERESTED
IN SEEING IT. SO T WROTE HIM THIS REAL HUMBLE LETTER TELLING HIM HOW

l CHECKED UP ON SHAWN A

‘l IIS FILM WASN’'T SCHEDULED TO BE SHOWN
LITTLE.

FOR A MONTH. MEANWHILE I GOT SOME
KA \ FREE TICKETS TO SEE IT FROM THE FESTIVAL
: PROMOTERS. THEY WERE $7.00 APIECE. IN
CASE SHAWN DIDN’T COME IN 1 WAS GONNA
SELL *EM AN’THEN SEE THE MOVIE LATER

FOR LESS MONEY.

HIS FATHER'S MAVBE HE'S
THE EDITOR \[l] GOT PUBLISHING
OF THE {1 CONNECTIONS.

SEEMS LIKE HE OH suvre’ 1
IF 1 AIN'T ABLE WANT TO SEE
T'SEE THE FLIC IT, BUT I
I WAS WONDERIN? HADN'T GOTTEN
IF YOU'D LIKE T AROUND T
BUY THESE GETTING
TICKETS OFF ME. TICKETS YET. Jr;
Y'KNOW, IT'S |'
ALREADY A
SELLOUT.
= . 7 €]
=208 /S
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HILE I WAS WAITING TO HEAR

WHAT SHAWN WOULD DO, I READ
A NOVEL CALLED NEW GRUB STREET
BY GEORGE GISSING. IT REALLY SHOOK
ME UP. IT TOOK PLACE IN ENGLAND
ABOUT 1890 AND WAS ABOUT THE LIVES
OF THESE STRUGGLING WRITERS, MOST
OF WHICH ENDED TRAGICALLY.

GOD, THESE GUYS CAN'T MAKE
ANY MONEY UNLESS THEY
WRITE COMMERCIAL CRAP. THEY
LIVE HAND~TO~MOUTH, THEY'RE
LOOKED DOWN ON BY MIDDLE
CLASS AN’ UPPER CLASS PFOPLE...

If?llﬂlln A

o g

WHY SHOULD I THINK I'LL WIND UP GETTING
MORE RECOGNITION THAN THEM? I'M USIN'
COMIC BOOKS IN A NEW WAY. IT’S A NEW
GENRE THAT HARDLY ANYBODY KNOWS
ABOUT, THERE AIN'T A READY~DMADE
AUDIENCE FOR ME LIKE THERE 1S FOR

NOVELLISTS. AT LEAST PEOFLE ENOW
WHAT A NOVEL IS. .

AND LOOK AT GISSING. THERE WERE SOME
PEOPLE THAT KNEW HE WAS A GREAT
WRITER IN HIS TIME BUT LOOK AT HOW
PEOFLE TREATED HIM. HE COULDN’T

EVEN GET AN EDUCATED WOMAN T'MARRY
tIM. HIS FIRST WIFE WAS A HOOKER AN’
HIS SECOND WAS A PRETTY FOORLY EDUCA~

TED STONEMASON'S DAUGHTER.
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DON'’T WANNA EXAGGERATE, THOUGH. I HAD
THE ADVANTAGE OVER THOSE FUNKY VICTOR~

IAN WRITERS IN ONE BIG WAY, SO Y’DON’T

HAVE TO FEEL AS SORRY FOR ME AS I DO FOR
MVYSELF. (HOWEVER, I'D APPRECIATE AS MUCH
PITY AS YOU CAN GIVE ME.)

CIVIL SERVICE GIG SO 1
DON'T HAVE TO WORRY

O ANYWAY, TIME GOES ON AND ABOUT A WEEX BEFORE THE MOVIE 1S SCHEDULED

é SHAWN ACTUALLY CALLS ME.

1'D LIKE TO MEET
YOU WHEN I’M THERE. DO
YOU HAVE ANY TIME NEXT

SUNDAY OR MONDAY ?

YEAH, SURE, IF WE CAN'T

GET T’GETHER SUNDAY WE

C’N GET T'GETHER MONDAY.

I GOT A IOT OF VACATION
TIME I C'N USE.

'ar




E TALKED T'GETHER FOR

AWHILE AN’ SET UP A TENTATIVE
TIME T'MEET. I TALKED TO JEFP,
HIS FRIEND IN CLEVELAND, SO WE
COULD CO~ORDINATE OUR SCHED~
ULES. 1 WAS SUPPOSED TO SEE HIM
BRIEFLY ON THE SUNDAY NIGHT
THE MOVIE PLAYED AND WE WERE
SUPPOSED TO HAVE LUNCH AT JEFF’S
THE NEXT DAY. JEFF WAS SUPPOSED
TO EAT WITH US AND THEN GO
BACK TO WORX. I FIGURED 1'D HAVE
A COUPLE HOURS ALONE WITH SHAWN
AFTER THAT WHEN I COULD TALK TO
HIM ABOUT MY WRITENG.

St

O FINALLY SUNDAY NIGHT ARRIVES. I MEET SHAWN IN THE LOBBY T’'VERIFY OUR MEXT
DAY APPOINTMENT, THEN GO IN T'SEE THE SHOW.

G/
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HE MOVIE IS AFILMED CONVERSATION TAXKING PLACE
IN A RESTAURANT BETWEEMN SHAWN AND HIS FRIEND,

ANDRE GREGORY. IN THE BEGINNING OF THE FILM, SHAWN
INTRODUCES HIMSELF AND I START WONDERING IF HE CAIV
DO ANYTHING FOR ME. HE WAS POORMOUTHING.

GEEZ. COULD HE BE

BROKE ? IF HE CAN'T HEL
HIMSELFY HOW'S HE GONNA

THAT WAS A 600D
MOVIE. I C’'N SEE
HOW WE RELATE

TO EACH OTHER'S WORK,

\
Ay
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H.E NEIT DAY \\\_ “‘ {". o) ?ii
I SHOWED UP \ Eﬁ%’é’r A
UP FOR LUNCH AT ;\"; XA AKX
JEFF’S HOUSE ON ey YA
THE WEST SIDE .'\3, '\‘}l

N A POOR BUT
PARTLY GENTRIFIED
NEIGHBORHOOD.
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JEFF DECIDEDEE §
WAS GONNA TAKE ———

THE WHOLE

AFTERNOON OFF
STNCE HE DOESK'T
SEE WALLY THAT
MUCH. WALLY’S |
NEVER BEEN 70 }

HI. JEFF ISN'T HOME +
YET AND WALLY CALLED [
AND SAID HE'D BE ABOUT |~
FORTY~FIVE MINUTES
LATE. C'MON IN AND
SIT TOWN. I CAN GET
YOU SOMETHING TO
EAT NOW IF YOU'RE
HUNGRY.

I - A

TION WITH HER.

ATHY WAS A BRIGHT, EASY~TO~TALK~TO
PERSON. I HAD A NICE RELAXED CONVERSA~

HOW'D YoU OH, THAT WAS DURING THE
MEET JEFF? JOHNSTOWN FLOOD OF 1977. WE

L; JOHNSTOWN
E, TO HELP
— OUT.

& o RE
Z 2
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WERE BOTH WITH VISTA. I WAS
IN CLEVELAND AND HE WAS IN

- ATHENS, OH10,
AND WE BOTH
GOT SENT TO




WELL I SEE
WHERE THE TCOL
s £ie AND DIE MAEKER

; NEz GIG COMES IN
: NOW. YOU CAN’T

GET ANY KIND

-
-
-
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FTER AWHILE JEFF CAME BACK FROM WORK. HE WAS GOING TO TAKE THE AFTERNOON OFF
SINCE SHAWN WAS LEAVING AT ABOUT 4:30.

LET'S GO DOWNTOWN AND

PICK UP WALLY, 0.K.? HE

SAID HE'D BE WAITING 1IN
FRONT OF HIS
HOTEL IN ABOUT
FIVE MINUTES.

WEMI:T SHAWN RIGHT ON TIME. I ASKED HIM ABOUT A PARTY THROWN FOR HIM THE
DAY BEFORE. S e
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ACK AT JEFF’S FLACE WE SAT DOWN T0 EAT LUNCH. A FRIEND OF JEFF AND BATHY’S
JOINED US. I KNEW HER,TOO AND ASKED ABOUT A MUTUAL ACQUAINTANCE WHO WAS

OF WEEKS AGO.
HE JUST HAD A
PLAY PRODUCED.

NOW? I DIDN’T YOU A PROGRAM. FLAYS. WELL, GOOD
ENOW ANYTHING FHEHA HE'S REAL BUSY i FOR HIM. HE’S A FINE
ABOUT THAT. ]\ THESE DAYS. i GUY AN' HE DESERVES
‘{,:,E: il I | Zpit:
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UR CONVERSATION BANGED OVER A VARIETY OF SUBJECTS. DIG ME HOLDING FORTH
BEFORE AN ADMIRING AUDIENCE.
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... AND WHY WOULD HE OR
ANYONE WANNA IMITATE THAT
HUMORLESS, DULL~WITTED
BERGMAN ? I MEAN I GUESS

HAWN TALKED ABOUT HIS FINANCIAL SITUATION A
LITTLE. IT SEEM3 HE DID NEED MONEY.

THE GUY’3 BEEN AN IMPORTANT

FILM MAKER, IN SOME RESPECTS,
GIVE ‘IM CREDIT FOR THAT,
BUT HE’S SUCH A FLODDING,

THINGS HAVE BEEN

PRETTY ROUGH. I'M

HAVING TROUBLE WITH
MY VISA CARD.
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IF HE'S TELLIN' THE
TRUTH IT LOOKS LTKE
HE’S IN ABOUT THE

SAME SHAPE 1'M IN.

JUST BECAUSE HE
MAKES A MOVIE IT
DON'T AUTOMATICALLY

MAKE HIM RICH
ANY MORE THAN 1T
MAKES ME RICH BE~
CAUSE I PUBLISH A

COMIC BOOE.
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I’M MUCH MORE UPTIGHT
THAN SHE 15. SOME OF
THE PEOPLE IN THAT BAR

I FIND INTIMIDATING,
BUT SHE SEEMS
COMFORTABLE
WITH THEM.

émwn 15 KNOWN PRIMARILY AS A PLAY~
WRITE BUT HE’S DONE SOME ACTING,TOO.
HE TOLD US ABOUT A LUCRATIVE J0B HE'D
JUST TURNED DOWHN.

I WAS SUPPOSED TO HAVE PLAYED THE

VOICE OF AN ORANGUTAN ON THIS T.V.

SERIES. THE MONEY WAS FANTASTIC, BUT
= _— THEY WANTED ME T0

; CHER SIGN A CONTRACT

- ;. FOR SEVEN

= i YEARS. I JUST

' CAN’T SEE
MYSELF

HEN KATHY BROUGHT UP SHAWNS

GIRLFRIEND AGAIN. IT SEEMS THAT
SHE'D HAD A FLAY PRODUCED WHICH
KATHY'D SEEN SEVERAL WEEKS BE~
FOR AND LTKED A 1LOT.

TELL DEBBIE 1 REALLY APPRECIATED
HER WRITING ABOUT THAT EXPERIENCE.
I WENT THBOUGH IT




SHE GOT SOME REAL

NICE REVIEWS. HOW

WAS THE "“TIMES?’ RE~ = .

VIEW, THOUGH ?
I DIDN'T READ
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OH EXCELLENT,

EXCELLENT.

Y THE TOMES™ THOUGHT IT WAS EXCELLENT?
I DIDN’T KNOW SHAWN'S GIRLFRIEND
WROTE! SHE’S DOING FLAYS, RAY’S

DOING FLAYS, HALF TH'CITY A NEW

VORK?'S PUTTING ON PLAYS. AN®'I'M
HERE IN CLEVELAND SITTING WITH
25,000 COMIC BOOKS I CAN'T SELL.
OF GEMAZLD/ THE WORLD IS
PASSING ME BY.

WAS GETTING MOEE AND MORE DEFPRESSED. SHAWN WAS BROKE; IT WAS DOUBTFUL WEETHER
HE COULD DO HIMSELF A LOT OF GOOD, LET ALONE ME. I STILL WANTED TO TALK ABOUT MY

SITUATION WITH HIM THOUGH. MAYBE HE ENEW ABOUT SOMEONE OR SOMETHING THAT

COULD HELP ME. SOMEBODY THAT'D WRITE AN ARTICLE ABOUT ME OR PUBLISH MY STORIES.

UT THERE WAS NOTHING 1

COULD DO. SHAWN WAS THE
GUEST, NOT ME, IT WOULD’VE
BEEN RUDE AND COUNTERFRODUC~
TIVE FOR ME TO START ASKING
HIM FOR FAVORS OR HUSTLING
HIM IN FRONT OF HIS FRIENDS
WHEN THEY WERKE HAVING A
PLEASANT, RELAXED LUNCH. I
HADDA GET ‘IM ALONE T'® TELL
‘1M ABOUT IMY PROBLEMS, BUT
WAS IT EVEN WORTH BOTHER~

TME WAS RUNNING SHORT. HIS PLANE WA3 GONNA
LEAVE IN A COUPLA HOURS.THEN JETF MADE A

SUGGESTION. \ :

WALLY, WHY DON'T I DRIVE YOU AROUND
A LITTLE. THERE ARE SOME REAL
INTERESTING THINGS TO SEE NOT
FAR FROM HERE. STEEL MILLS,
RUSSIAN ORTHODOX CHURCHES.
THEY SHOT PART OF

¢*THE DEER HUNTER”

JUST A FEW MINUTES
AWAY,
e
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0 I WENT WITH JEFF AND SHAWN WHILE

THEY DID SOME SIGHTSEEING. THERE 1S5
SOME EREAL INTERESTING NEIGHBOBHOOD
ARCHITECTURE ON CLEVELAND'S NEAR WEST
SIDE, BUT IT WASN'T THE MAIN THING ON MY
MIND THAT DAY/

I LOOKED AT THE GBAY SKIES AMND THE
OLD PEOFLE AND FELT WORSE EVERY
MINUTE. I SELDOM GOT THE CHANCE TO
MEET A GUY LIKE SHAWN. I’D BEEN PSYCHIN'
MYSELF UP WAITIN® T® SEE HIM. AND NOW
IT LOOKED LIKE NOTHIN' WAS GONNA COME

T

EFF WAS GONNA DROP SHAWN OFF AT THE AIRPORT.

I COULDA GOT OFF AND WAITED WITH HIM

THERE AND MADE MY FITCH, BUT T WAS TOO DEMORALIZED. — P —

— | ME OFF HERE? I'LL JUST

= THINGS 1 GOTTA

HEY JEFF, WHYN'T YOU LET

4 CATCH A BAPID AND 60
-7 | HOME. 1 GOT SOME




TR AT

e

7

R

|II' " N
g

oty e N
|.|||| oy II.'['.FIlfr-
i _

7™ emmm NN

v

WELL, NOW 1'VE
MET MY QUOTA OF
CELEBRITIES FOR
1982... AT LEAST

HE DIDN'T
TRY TO
BORROW
ANY MOREY
FROM ME.




© 1984 BY
HARVEY PEKAR
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STORY BY Horvey Perp
ART BY R. CRom?

HMMM .., THAT WOMAN FROM THAT BIG PUBLISHER
NEVER GOT BACK T'ME. GUESS SHE WASN'T SERIOUS;

SN
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BUT WHAT IF SHE'D BEEN SERIQUS 2 WHAT
IF THEY'D HAVE PUBLISHED MY STUFF AND
IT'D SOLD WELL AND 1'D HAVE MADE
ENQUGH TO SUPPORT MYSELF
AS A WRITER?

PROB'LY WANTED A FREE BOOK OR WAS ToO LAZY
L“-h T'LOOK FOR MY STUFF ON THE STANDS o SUMP'N'

IT'D BE NICE NOT TO HAVE
TO GET UP EV'RY MORNING AND GO
TO WORK, TD BE ABLE To READ OR

WORK oN STORIES AND ARTICLES
WHENEVER | FELT LIKE IT,




BUT THEN 1'D SORT OF B& QUT
OF THE STRUGGLE, SORT OF [N

AN IVORY TOWER WATCHING THE
MAINSTREAM OF LIFE GO

BY
RATHER THAN PARTICIPATING
IN IT...

MAYBE MY WRITING WOULD SUFFER.
1'VE GOT A PRETTY UNIQUE VIEWPDINT /)
NOW...I'M A WRITER BUT IN A LOTTA

WAYS I'VE GOT A WORKING MAN'S
QUTLOOK ON LIFE. 1'D HAVE TO AS

LONG AS L'VE WQORKED AT REGULAR

1 oY
1 ! | f WY
DAY JoBs.

ANNA RYE BREAD..,

I'D BE ALIENATED BUT 1|
WOULDN'T THINK 1 HAD THE RIGHT
TO FEEL BAD ABAUT IT. | MEAN, 1'D
BE A WELL-PAID ,FAMOUS AUTHOR.

WHAT RIGHT woULD ] HAVE TO
COMPLAIN ABOUT ANYTHING 2

A COUPLA THOSE,

AN

STILL, MAYBE ['M MAKING

IF 1 LIVED A
TOO MUCH QF THIS. AS LONG

AS I'M ALIVE I'LL BE FINDING
INTERESTING “THINGS TO WRITE

DIFFERENT UFE
aeou-rF", MEETING |NTERESTING

[ COULD STILL
WRITE ABOUT IT,




INTERESTING A UFE ?
MAYBE IT'D BE TOO
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BUT THEN, kKNOWIN' MYSELF, 1

COULD ALWAYS FIND SOMETHING TO

GET SHOOK UP OVER AND WRITE

ABOUT. LET'S FACE IT, I'M NOT

GONNA BECOME A MELLOW MAN

OVER NIGHT NO MATTER WHAT
HAPPENS ./

OH WELL, IT'S ALL HYPOTHETICAL » ..
R THAT WOMAN DIDN'T CALL ME




Humor U.S. $8.95
Canada $11.95
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WHAT b* ou SAY > 3 WELL, 1 AIN'T ' 5 MEaL 1§
YOU BEEN TGHTY smm' MU TUESE SAD 1N SIENCE.., SO MUCH
| DAYS, 1'M WORKIN' ON ISNT THAT IS SAID IN
SOMETHIN' GUT | AIN'T . 3 SILENCE...
SPAYIN' ANGTHING AgouT | | L\ SOMETHIN' 2
\T/TIL 1 GET \T
WORKED OUT... THEN

The best of AMERICAN SPLENDOR, the first literary comic book, is repre-
sented in this superbly illustrated collection by Harvey Pekar. The stories
are both funny and touching, showing the delicate balance of per-
sonal relationships and the frustrations of the workaday world. Pekar
has been compared to Dreiser, Dostoevsky, and Lenny Bruce. That he
is more himself than any of these will not be missed by readers of
this omnibus.

“A comic book as good as first-rate fiction.”
—Los Angeles Herald-Examiner

“As an experiment in form, AMERICAN SPLENDOR is a brilliant
undertaking, but it's radiant rather than just a bright idea(!)
because of the spirit behind it.”

—The Village Voice

“In AMERICAN SPLENDOR, Harvey Pekar wrestles the kind of
things most comic book heroes wouldn’t touch
with a laser blaster.”

—Cleveland Plain Dealer
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